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Obama's Pot Problem 
Now that states have started 
legalizing recreational marijuana, 
will he continue the government's 
war on weed? By Tim DicKINSON 


Master of Middle-Earth 


A conversation with director 
Peter Jackson, as he launches The 
Hobbit — the movie he was afraid 
tomake. By SEAN Woops 


Border of Madness 
Crossing the line with Arizona’s 
anti-immigration vigilantes. 
By DAMON TABOR 
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Foo Fighters Rock On 


Band to continue, despite 
hiatus talk. 


‘Sopranos’ Creator 
Tackles Rock & Roll 
Inside David Chase's new 
movie, Not Fade Away, and the 
soundtrack’s Little Steven-led 
supergroup. 


2012 YEAR IN REVIEW 


Movies ol the Year 
Peter Travers on his 10 favorites. 


Game Changers 

The mavericks, rebels and 
troublemakers who altered the 
universe as we know it. 


Records of the Year 
The 50 best albums and 50 best 
songs of 2012. 
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The Year's Best TV 
Breaking down 2012's greatest 
couch-surfing moments. 
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‘SPECIAL SECTION | | 
The 50 Greatest Hip-Hop | 
Songs of All Time 


We asked 33 experts and artists — from Q-Tip to Questlove 
— to vote on their favorite rap tracks. We present the 
results in this special issue of RS, which comes in four 
covers — each featuring a different hip-hop icon. Page 39 


ON THE COVER Eminem, October 2010, by Mark Seliger. The Notorious 6.1.G., March 1997, by 
Barron Claiborne; Corbis Outline, 2Pac, May 1993, by ChiModu, Jay-2, May 2010, by Mark Seliger. 
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» PETER TRAVERS’ 
a 12 WORST MOVIES 
= OF THE YEAR 


ROLLING STONE'S Movie critic runs down his list 
of shame: the new Twilight, Rihanna's Battle- 
ship travesty, plus the disappointing Jaken 
2, the lame Red Dawn remake and other 
selections from the scum bucket. 


MOVIES 


/FROM THE VAULTS 


k TAYLOR SWIFT: 
THE RS FILES 

How a shy teenage country ingenue be- 
came a stadium-packing pop superstar: 
Read every major ROLLING STONE story 


on Swift, from her first profile to her most 
recent cover story with Brian Hiatt. 


TOP RAP SONGS: 
QUESTLOVE’S PICKS 


Hip-hop’s most encyclopedic mind breaks down 
his 50 top rap tracks of all time, from “Planet Rock” 
- “hip-hop's first progressive step into the future” - 
to “Flava in Ya Ear” and other classics. 


NEW! 
» ROLLING STONE 
ON INSTAGRAM 


Follow us for all-access rock photos: behind 
the scenes at the Black Keys cover shoot, 
backstage with Sting and Psy, and much more. 


POLITICS 
MATT TAIBBI 


rollingstore, com, talib 


MUSIC NEWS, 
AROUND THE CLOCK 


Get breaking music news from ROLLING 
STONE’s award-winning staff of writers and / 
reporters 24 hours a day, 365 daysa year | 
at rollingstone.com - and on the ROLLING J) 
STONE MUSIC NEWS iPHONE APP, avail- 
able for FREE at the iTunes Store. 


MOVIES 
PETER TRAVERS 


rollingstone,caom, travers 


ROCK & ROLL 
DAVID FRICKE 
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Named after the Holiday star, Stella Artois was first brewed as a holiday beer as a gift 
to the people of Leuven, Belgium. A golden lager in contrast to the popular dark 
ales of the time, its brilliant amber color illuminated holiday celebrations 
for generations thereafter. “Artois” acknowledges Sebastian Artois, 
the master brewer and owner of the brewery. . 
StellaArtois.com 
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NOTHING 15 MORE SATISFY- 
ing than seeing Daniel Craig's 
face on the cover of ROLLING 
Stowe [“Daniel Craig Blows 
His Cover.” RS 1170]. Craig 
brings a darkness and melan- 
choly to 007, Though he says 
Skyfall has lightness and a 
“wink, I think the movie is 
beautifully bleak. 


Erie Foon, vi the Internet 


ERIK HEDEGAARD PENS AN- 
other hilarious profile in which 
Daniel Craig, the best of the 
new Bonds, walks a perfect 
line between arch and sincere. 
Craig does this onscreen andin 
his excellent RS interview, 
Fran Jd. Kent, cid the Internet 


THANES FOR THE ONE-TWO 
punch of President Obama and 
Daniel Craig on your recent cov- 
ers, and consider yourselves for- 
given for the shirtless Rick Ross 
and overcoiffed Justin Bieber. 
John P. Glynn, Chicago 


Liberal Lion, RIP 


I APPRECIATED YOUR TRIB- 
ute to George McGovern 
[“Change We Believed In,” RS 
1170]. MeGovern should be re- 
membered for his service to 
his country much more than 
for losing an election. He is the 
definition ofan American hero. 

Chris Bridges, Winder, GA 


ON A COLD JANUARY EVE- 
ning in 2008, George Mc- 


The Nuns Strike Back 


The buzz about “The Sisters Crusade” 


In RS 1170, CONTRIBUTING EDITOR MARK BINELLI 
profiled the work of radical American nuns who have drawn 
the ire of the Vatican with their support for economic jus- 
tice and gay and reproductive rights. The esteemed Catholic 
journal Commonweal hailed Binelli’s piece as “great” jour- 
nalism, and its readers suggested that Sister Simone Camp- 
bell be elected president — or even pope. The tensions with 
Rome show no sign of abating. Longtime peace activist Rev. 
Roy Bourgeois — excommunicated by the Vatican in Octo- 
ber for his support of the ordination of women — told Roch- 
esters City Newspaper, “What you see in the KS article [the 
crackdown by the Vatican] was a turning point for the nuns. 
It emboldened them.” Or as Sister Camphell told the Colo- 
rado Springs Independent: “Heaven only knows what hap- 


pens after ROLLING STONE.” 


I APPLAUD SISTER CAMP- 
bell and her flock. As a 
lifelong American Catho- 
lic tired of Rome 
turning away 
from the poor and 
the core of Jesus’ 
teachings, I say, 
“Tt's time to estab- 
lish the American 
Catholic Church! 
We don't need an 
old man in a big 
hat to tell us what 
Jesus meant. 
Jorge George Paes, Austin 


QO 


THANKS FOR THE ARTICLE 
on the nuns going off the res- 


ervation. Stories of people | 
living their beliefs and not . 
worrying about the conse- 


quences are inspiring. 
Tom Sehinits 
Quito, Reuador 


THE “ROLLING STONE” 
piece on insubordinate Cath- 
olic nuns was as predictable 
as it was misinformed. The 
heretical positions staked 


Govern walked into my life. 


[ had just been elected to my | 


city commission. George had 
just moved to Florida. George 
never wavered from his core 
beliefs and always spoke of 
war as the evil it is. My city 
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out by the nuns are contrary 
to the Catholic faith and 
to the dogmas it has held 


SISTERS 42 2 


since the time of the Apos- 
tles, The charitable works of 
mercy these nuns perform 
are much needed. The issues 
where they dissent, where 
they are literally “protes- 
tant,” are pure evil. Its as 
simple as that. 
Sean Stewart 
Maple Valley, WA 


SPEAKING TRUTH TO 
power is only meaningful 
when done by the truly mar- 
ginalized. Brava to these 
brave sisters. 

Elaine Leads, oa the fnternet 


and I are better for having 
had George McGovern in our 
lives. George was my genera- 
tion's true statesman. He will 
be sorely missed. 


Andrea Samuels, Commissioner | 


St. Augustine Beach, FL 


Viva la Musica 


[ WAS VERY EXCITED T0 SEE 
your double-cover Latin-music 
hybrid, and I congratulate you 
on an important move [“Latin 
Hot List,” RS 1170]. lam disap- 
pointed with the Top 10 Latin 
albums, though. Café Tacuba 
in first place is right, and Los 
Fabulosos Cadillacs also de- 
serve their spot. But without 
bands like Soda Stereo, Cai- 
fanes, Siniestro Total and Los 
Toreros Muertos, there would 
be no Spanish rock, period. For 
20 years, Latin rock was filed 
under “world music.” Please 
help Latin music go back to its 
stadium-filled glory days. 
Miky Fabrega, Panama City 


Phish Jam On 


WHAT AN INSIGHTFUL PIECE 
on Trey Anastasio [“Trey's 
Road Back,” RS 1170]. It was 
refreshing to see an article pos- 
itive about the future yet hon- 
estabout the past_Asa fan who 
remembers the dark days, see- 
ing Trey happy and productive 
again means the world to me. 
Chris Vann, via the Internet 


I HAPPENED TO HAVE LI5- 
tened to the awesome Billy 
Breathes all year. A sensitive 
story about Trey and his art. 
Poul Kahn, via the Internet 


Dance Fever 


[LOVE YOUR MAGAZINE, BUT 
why do you feature EDM artists 
only in ranked tables [“The DJs 
That Rule the Earth,” RS 1170]? 
With the exception of Dead- 
mau5, there haven't been any 
major DJs on your cover. 
Alyson Causey, New York 


a | 
Contact Us 
LETTERS to RoLiine Stowe, 1290 Avenue 
of the Americas, New York, WY 
10104-0298. Letters bacome the 
property of RoiiinG STONE and may 
be edited tor publication. 
E-MAIL lettersiarallingstone.com 
SUBSCRIBER SERVICES Ga to 
rollingstoné.com/custamarservice 
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OUR FAVORITE SONGS, AT P\IMS AND VIDEOS RIGHT NOW 


The best music 
featured in this issue 


Grandmaster Flash | 
and the Furious Five 


“The Message” 


Three decades after its 
release, “The Message” still 
qoes hard. It beat hundreds 

of contenders to become 

the greatest hip-hop song 

of all time, as voted by our 
panel of artists and critics. 


Radiohead 
“The National Anthem” 


Hit YouTube for a full Ra- | 
diohead show in New York 
from September 2011] - with 
soundboard audio straight 
from the band. The best 
part? This chill take on the 
2000 end-times rocker. 


).Will.l.am feat. 
Britney Spears 


“Scream & Shout” 
Take cover, America! When the Black Eyed Peas’ 


‘ 


>. Fiona Apple 


In her soundtrack tune for the 
new Judd Apatow movie, Apple 
takes alm at an ex’s lameness in 
the bedroom. And you thought 
Taylor Swift was mean! 


beatmaster and our favorite unhinged Queen of 
Pop join forces, the nation’s radio programmers 
don’t stand a chance. Will provides the sledge- 
hammer synths and the goofy party rhymes; 
Britney sounds even more fembot-y than 

usual. Undeniable! 


Stones 


The Rolling 


Bruno Mars 

“Gorilla” 

On this raunchy highlight 
from Mars new LP, he goes 
ape over a Def Leppard- 
size beat: “You and me, 


The Stones kicked off their 5Oth- eral ine Paiva tte: SNIeS: 


anniversary celebration with a 
pair of quest-packed shows in Alt-J 
~~ London. This Night One nugget, “Rroesehlocks” 
featuring a wicked solo from 
Mick Taylor, was the baddest 
of thern all. 


These Leeds art rockers are 
the toast of the U.K. music 


Big Boi “in the A’ 


/. Flying Lotus 
“Tiny Tortures” 
ite (=te) 

Elijah Wood stars as a 
disabled baseball player 


who gets an artificial limb 
in the sweet, trippy clip for 


The Outkast MC trades slick 


scene, See what all the fuss 
is about with this frantic, 
catcny love song. 


Johnny Cash 
Apache Tears” 

On this 196-44 deep cut from 
the late country great's 
massive new box set, Cash 
laments the mistreat- 


this brain-bending track 
by Thom Yorke's favorite 
superhip Los 

Angeles DJ. 


rhymes with fellow ATLiens T.l. 
and Ludacris over a brass- 
powered beat that sounds 
like Godzilla stomping ona 
marching band. Except 
less terrifying. 


ment of Native Americans. 


Graham Parker 
and the Rumour 


Three Chords Good 


The caustic British rocker 
plays a key role in Juaa 
Apatow's [his /s 40 = and 
he's just released his first 
LP with his old backing 
band since 1980. 


.Interpol 


Has it really been 

10 years since the Joy 
Division-obsessed New 
York crew made its debut? 
lake it way back to 2002 
with this killer demo from 
the deluxe reissue of the 
band’s first LP. 


For more, go to rolling 
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The’ Uilivmate’ 
Guide, eM Bitaty 
(Music & Legend 


Also available at bn.com/rszeppelin. 
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THE FIGHTER 
“People should 
never be afraid that 
Foo Fighters are 
ever going to break 
up,” says Grohl. 


What's Next for 
the Foo Fighters? 


Band to rock on, despite hiatus talk. Plus: Grohl’s new movie By David Fricke 


rq EOPLE SHOULD NEVER BE AFRAID Grohl gives this assurance a month after announc- 
that Foo Fighters are ever going to break ing that the group was on hiatus. “I’m not sure when 


up, Dave Grohl, the band’s singer- the Foo Fighters are going to play again, he wrote on 

guitarist-founder, declares over the phone Facebook October 2nd. Three days before, Foo Fight- 
from Los Angeles. “It's like your grandparents getting ers ended a yearlong tour at the Global Citizen Festi- : | 
divorced —it's not gonna happen.” val in New Yorks Central Park. [Cont.on 16 |! 
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ROCKXROLL 


BEST OF YOU 
Grohl in his home 
studio, where he 
moved Sound 
City’s console 


FOO FIGHTERS 


[Cont. from 15] “We had a great run on 
that last record,” Grohl says of the 201] 
album Wasting Light, “but we're most 
healthy when we let it breathe and don't 


suffocate.” Yet Grohl already has “a con- | 


cept for the next album that we've never 
done before. And who knows? There 
might be a fucking movie to go with it.” 

If so, Grohl can direct it. He is now 
completing his feature debut, Sound City: 
Real to Reel, a documentary on 


the Southern California record- Sound City 


ing studio where Grohl's previ- 
ous band, Nirvana, recorded 
its 1991 breakthrough, Never- 
mind. Founded in the Sixties 
in a warehouse complex in Van 
Nuys, Sound City was a mod- 
est-looking facility with a great 
drum room and a legendary 
Neve console, Some of rock’s biggest stars 
made their most famous records there, in- 
cluding Neil Young (1970's After the Gold 
Rush), Fleetwood Mac (1975's Fleetwood 
Mac) and Tom Petty and the Heartbreak- 
ers (1979's Damn the Torpedoes). Metal- 
lica, Queens of the Stone Age and Rage 
Against the Machine also cut crucial al- 
bums at the studio before it closed in 2011, 

Sound City was “a time warp,” Grohl 
says fondly, “a tape-based analog studio” 
specializing in “raw reality. Nirvana did 
what everyone else had done there: You 
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where Grohl 
recorded with 
Nirvana, 
“brought out 
the sound of 
your band.” 


| plugged in, hit ‘record’ and that room 


brought out the sound of your band.” 

Grohl bought the Neve console when 
Sound City closed, then decided to make 
a movie after hearing studio owner Tom 
Skeeter tell stories of the glory days. Using 
a small crew (the size of “a keg party,” 
Grohl says), the fledgling director con- 
ducted interviews with friends like Young, 
Petty, producer Rick Rubin and the Mac's 
Stevie Nicks and Lindsey Buckingham, 
and filmed new live-in-the-studio collab- 
orations with, Grohl promises, 
“the entire cast.” 

The message of the movie “is 
incredibly simple,” Grohl says. 
“The musician comes first, You 
can talk about the Neve, the 
room, the history of the place. 
But there is a human being be- 
hind that instrument. That's 
what makes the magic moments. 
Listen to Tom Petty talk about ‘Refugee’ 
[on Damn the Torpedoes). They tracked 
that fucker 150 times to get the perfect 
take, not by dicing stuff on a computer.” 

Grohl expects Sound City: Real to Reel 
to premiere next year. And he says Foo 
Fighters’ next album “will take off from 
the movie - the idea of the human el- 
ement, the raw personality. The next 
Foos record will be a lot more raw than 
we've been doing for the last 10 years,” 
with, he hopes, “great songs. That's the 
hard part.” 


HOW SUPER- 
FANS MADE 

A RADIOHEAD 
CONCERT FILM 


Changes in YouTube policy 
and support from bands 
have created a thriving world 
of video bootlegs 


Hours after Radiohead stepped 
offstage at New York's Roseland 
Ballroam in September 701), shaky 
clips began popping up on YouTube. 
But the fans on Radiohub - a website 
devoted to trading high-quality 
Radiohead bootlegs - had much big- 
ger plans. As they've done for a hand- 
ful of other recent shows, Radiohub 
users pleced together a high-quality 
film of the entiré Roseland show using 
footage submitted by their fellow fans. 
A Washington-state member who 
goes by the name Murmurs spent well 
over 1,000 hours editing the footage. 
“| Watched each second of the video 
hundreds of times,” she says. The proj- 
ect got a big boost when another fan 
persuaded Radiohead's management 
to donate soundboard audio of the 
show, under the condition that it be 
used to raise money for charity. 

The Radiohead project was made 
possible by YouTube's decision 
two years ago to do away witha 
15-minute maximum length for videos 
- leading to a flood of full concerts 
on the site by acts from Arcade Fire 
to Jay-Z. While some bands frown on 
this, most seem to be all forit. “It's a 
new world out there,” says the Black 
Keys’ manager, John Peets. “The idea 
that fans would engage in a process 
that would lead to a creative output, 
it’s intriguing.” ANDY GREENE 


a 


Thom 
Yorke 
onstage at 
Roseland 
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Movies of the Year 


The best films of 2012 - and a full, feisty and first-rate year it was - took a defiant stand 
against business as usual that Is pure rock & roll. Here’s the cream of the crop By Peter Travers 


T The Master 


No movie this year is more 
divisive. The haters want to 
erush me for cheering the 
groundbreaking, untamable 
spirit of The Master. Which 
only means that filmmaker 
Paul Thomas Anderson has 
touched a raw nerve by detail- 
ing the damage done by un- 
thinking allegiance to God, 
country, sex and money. Joa- 
quin Phoenix gives his all and 
then some as a World War II 
vet who falls under the spell of 
a 1950s cult leader, played by 
Philip Seymour Hoffman. No 
one doubts their acting genius. 
But the neg-heads say, “I don't 
get this movie.” Talk about rt, 
people. See it again. Pry into 
it. Discuss your issues with 
friends. Argue. Debate. That 
used to be what movies were 
about till the multiplex turned 
our brains to mush. 


2 | Zero Dark Thirty 


In the hands of director Kath- 
ryn Bigelow, screenwriter 
Mark Boal and actress Jessi- 
ca Chastain, the CLA hunt for 
Osama bin Laden becomes a 
fierce thriller and an even fierc- 
er meditation on who's winning 
and losing the War on Terror. 


3 | Beasts of the 
Southern Wild 


The year’s best film from a 
first-timer. Director Benh Zeit- 
lin, a New York transplant to 
New Orleans, says his dare was 
to merge “the poetics of an art 
film with something that feels 
like Die Hard.” Done. Living 
on the post-Katrina Louisiana 
bayou, six-year-old Hushpup- 
py (the amazing Quvenzhané 
Wallis, not too young for an 
Oscar) has no fear of poverty, 
hurricanes or rampaging crea- 


, 


(1) Joaquin Phoenix, The Master. 


(2) Guvenzhane Wallis, Beasts 


of the Southern Wild. (3) Director 


and star Ben Affleck, Argo. 


tures that emerge from melting 
polar ice caps. Zeitlin creates 
a world of beauty, terror and 


mythic wonder. And Quven- 


thane? She's the man, 


4 | Lincoln 


The risk here for director Ste- 
ven Spielberg and screenwriter 
Tony Kushner, both at the peak 
of their powers, is that audienc- 
es would endure the torrential 
battle of words that helped 
Abraham Lincoln (the reliably 
astounding Daniel Day-Lew- 
is) jam a 13th Amendment 
through Congress to forev- 
er abolish slavery. Tough mis- 
sion, brilliantly accomplished. 
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5 Argo 


Ben Affleck excels as a direc- | 
tor by pumping suspense and | 
leavening humor into this look | 


_10| The Dark Knight 


at the 1979 Iran hostage crisis 
and the subterfuge it took to 
aid the escape of six U.S. Em- 


bassy staffers. Argo plays with | 
facts, but Affleck’s maneuvers | 
are artful, subversive and ef- | 


fective. He's the real deal. 


6 Silver Linings 
| Playbook 


Leave it to wild-man direc- | 
tor David O. Russell to raise | 


the bar on romantic comedy 


| | with this jagged love story be- 


tween two emotional basket 
cases, played by a never-bet- 
ter Bradley Cooper and a hot- 


| damn-she'’s-fine Jennifer Law- 


rence, It's crazy good. 


| 7. Life of Pi 


| When a maestro experiments 
| with 3D, it makes a difference. 
| Witness the miracles per- 


formed by director Ang Lee in 
his moving take on Yann Mar- 
tel’s 2001 bestseller about an 
Indian boy (fearless newcomer 
Suraj Sharma) trapped for 227 
days at sea in a lifeboat with 
a starving Bengal tiger. The 


| beast is all digital. The film's 
| grit and grace are all genuine, 


8 Les Misérables 


| The best and boldest Holly- 
/ wood musical in years soars 
| because director Tom Hoop- 


er insisted that all the actors 
(that means Hugh Jackman, 


| Anne Hathaway and even you, 


Russell Crowe) sing live. 


5 9| Moonrise Kingdom 


— = 


In Wes Anderson's exquisite- 


| ly imagined bubble of a 1965 


New England summer, first 
lave blooms between 12-year- 


' olds (Jared Gilman and Kara 


Hayward). Anderson catch- 
es the moment in all its cart- 
wheeling romantic confusion. 


Rises 


In a year of top pop escapism 
(The Avengers, The Hunger 
Games, Skyfall), Christopher 


| Nolan’s hypnotic capper to his 
| Batman trilogy earns pride of 


place. The Colorado tragedy in 
which a gunman opened fire 
in a theater showing the film 
should not be confused with 
Nolan's skill at lifting specta- 
cle close to the level of art. 
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Fleetwood Mac Plan ~ 


World Tour for 2013 


After efforts to record a new album 
break down, the band puts aside 
its differences and hits the road 


FTERK A LONG FERIOD OF IN- : 


ternal squabbles, including a 


failed attempt to cut a new LP, | 


Fleetwood Mae will launch 
their latest world tour on April 4th in 
Columbus, Ohio, “It’s the perfect time to 


co back out, says Stevie Nicks, “2013 is | 


going to be the year of Fleetwood Mac.” 


The group originally planned to hit 
the road in 2012, but Nicks pulled the 
plug unexpectedly. “There was a com- 
mitment from everyone to tour, but Ste- 
vie put it off so she could keep touring 
her solo album,” says Lindsey Bucking- 
ham. “It took us all by surprise - but 
that’s Fleetwood Mac. You could make 
the argument that we're four people that 
don't belong in the same band together. 
We're never on the same page. It’s just a 
political minefield.” 


After the run was canceled, Bucking- 
ham worked on eight new songs with 
drummer Mick Fleetwood and bassist 
John MeVie. “All of them were in the prop- 
er keys for Stevie's voice,” he says. “My in- 
tention was that shed hear them, bring in 
some of her own material and we could 

have a new album.” 

That plan didn’t quite work out - 
with Nicks declining to record the 
songs. “Maybe she didn't have 
any material [of her own],” 

says Buckingham. “Maybe 

she was intimidated.” Nicks, 
of course, has a very differ- 
ent take: “Nobody is inter- 
ested in albums these days,” 
she says. “That breaks my 
heart, but I have to accept it,” 

The pair disagree on how to 

mark the 40th anniversary of the 

only LP by their pre-Fleetwood Mac 
act, Buckingham Nicks. Nicks wants to 
reissue the dise and re-form the band for 

a tour, Buckingham? Not so much, “It’s 
logically impossible, and it’s economically 
suicidal,” he says. 

In February, Fleetwood Mac will sit 
down to rehearse for their world tour. 
Buckingham is open to the idea of per- 
forming 1977's Rumours straight through; 
Nicks says no way. Clearly, the former 
couple's relationship remains as volatile 
as ever. “This is almost like the old days, 
where we'd talk to each other through 
songs, Buckingham says. “Now were hav- 
ing conversations through a journalist. It’s 


very strange.” ANDY GREENE 


Se lel Ee ‘Commie 


Lies,’ ‘Poor Left Winger’ 
and more are on new LP 


NE OF THE YEAR'S 
oddest releases is Free- 
dom Is a Hammer, a 
29-track compilation docu- 
menting the little-known sub- 


genre of right-wing Sixties folk | 


music. While Joan Baez and 
Phil Ochs were decrying the 
Vietnam War and racism, their 
less-famous counterparts were 
filling their songs with equally 
fervent conservative invective, 
“Falk was an incredibly popu- 
lar format that was very accept- 
able to white conservatives and 
parents,” says Bill Geerhart, 
a collector of Cold War pop 


ephemera who compiled the | 


album. “It wasn't rock & roll.” 


20 | Roriine STONE 


rollingstona.cem 


Despite their enthusiasm for 
capitalism, singers like Tony 
Dolan, Vera Vanderlaan and 
Janet Greene - who accused 
liberals of “spreading the Com- 
munist word” on a biting song 
called “Poor Left Winger” - 
didn't sell many records, But 
they were embraced by the 
right-wing establishment of 
the time: William F, Buck- 
ley Jr. wrote liner 
notes for Dolan’s 
album Cry, The 
Belaved Country, 
and Greene once 
shared a stage 
with Ronald Rea- 
gan ata California 
amusement park. 

You can hear the roots of 
all kinds of Fox-era Republi- 
can messaging taking shape in 


JANET GREENE 


Greene's “Fascist 
Threat” and 
“Commie Lies” are 
featured on the cise. 
tunes like Greene's 
“Commie Lies” and 
Vanderlaan’s “Modern Paul Re- 
vere” (a love song to Reagan). 


Dolan even went on to become | 


Reagan's chief speechwrit- 
er from 1981 to 1989. But 
the differences from today 
are just as telling. After 
years of Bill O'Reilly and 
Sean Hannity, it’s weird- 
ly refreshing to listen to 
reactionaries complaining 
about actual communism, 
rather than the publicly- 
funded-roads variety. 
Geerhart says there isn't 
much to conservative folk 
beyond what's on the com- 
pilation: Key Records, home to 
Dolan and Vanderlaan, special- 
ized in spoken-word dises with 
titles like Cybernetic Warfare 
and Communist Cancer. “IT wish 
the albums had more music on 
them,” says Geerhart. “I own 
The Case Against Fluoridation. 


It's boring as hell,” JON DOLAN 
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ROCK HISTORY 


Christmas collections and Cash's 


Johnny Cash's Great Lost Albums 


Five hidden treasures 
from the country star’s 
new 63-CD box set 


N 1957, AFTER A TELEVI- 

sion appearance in Los Ange- 

les, Sun Records star Johnny 

Cash was asked by Columbia 
Records producer Don Law if he 
Was Interested in a new deal. Cash, 
feeling trapped by Sun's creative 
and financial limitations, had one 
question: Could he make an album 
of spirituals? Law said yes. A year 
later, Cash was a Columbia act and 
cutting his first gospel LP, Hymns 
by Johnny Cash. 

It was the start of a label-artist 
bond that is unthinkable today: 
nearly 60 albums over three dec- 
ades, including studio hits, film 
soundtracks, concept projects, 


—_— — 

Bitter Tears: Man in Black 

Ballads of the 1971 

American Indian Cash's 

1964 nickname 

7 =o In the midst Came from 
of the the title 
civil-rights tune, in 
battle, Cash which he describes his 
issued this wardrobe as mourning 


reflection on another trail 
of injustice. Native 
American singer Peter La 
Farge wrote most of the 
songs, but the shock and 
shame Was Cash's, suing 
with elegant gravity and 
country-angel glow from 
the Carter Family. 


gear for a hopelessly 
aided America. His 
independent streak Is 
also evident in the vocal 
cameo by the Rev. Billy 
Graham and Cash's 
front-line account of a 
USO tour in “Singin’ in 
Vietnam Talkin’ Blues.” 


—— 

Pa Osteraker 

[97a 
ln 1972, 
Cash 
playect 
another 
prison 


gig - in Sweden, where 
this album was first 
issued. It lacks the 
wWallaping novelty of the 
Sixties jailhouse LPs, but 
the intimacy and 
stripped-down-band 
kick capture the rough 
magic of a Johnny Cash 
show, anywhere, in this 
golden era. 


historic prison-concert records, 
They are all in Johnny Cash: The 
Complete Columbia Album Collec- 
tion, a 63-CD box that also con- 
tains import-only live discs and 
non-LP rarities. “I would be limit- 
ed in what I could do,” Cash said in 
1982 of his time at Sun, where he 
helped invent rock & roll and mod- 
ern country music. “With a major 
record company, I could do all that 
and reach more people with my 
music. I think I was right, too.” 
Dropped by Columbia in the 
Eighties over falling sales, Cash hit 
another artistic peak at Rick Ru- 
bin’s American Recordings before 
his death in 2003. But these deep- 
legacy albums in the Columbia box 
commemorate a time when Cash 
was the voice of America, on its 


most prestigious label. pavio Fricke 
——_= —— 
Gone Girl Johnny 99 
1978 1983 
Cash was Cash's next- 
sliding into to-last 
commercial Columbia 
twilight studio 
when he an » albumisa 


preview of his comeback 
with Rubin: earthy 
instrumentation and an 
acute mix of vintage and 
modern tunes, in this case 
by George Jones, Guy 
Clark and Bruce 
Springsteen, The aloum 
did not chart, but you 
hear the redemption 
down the road apiece. 


matic this mixed bag of 
grit and corn. But Cash 
covers the Rolling Stones’ 
“No Expectations” like an 
escape anthem, at 
Sun-rockabilly velocity, 
and notes anew 
alternative country in 
“Song for the Life,” written 
by future son-in-law 
Rodney Crowell. 


ANIMATED GIFS: NOT JUST FOR FUNNY CAT PICS ANYMORE 
Star judges 


including Michael Stipe 
curate an all-GIF art 
exhibition in Miami 

It took 25 years, but the GIF is 


finally getting some late-career 
respect. The digital-image format, 


commonly used for short, looped 


animations of cats doing funny things, is so 
huge that the Oxford American Diction- 
ary recently named "GIF" its word of the 
year. (Suck it, JPEG!) And in December, the 
first-ever large-scale exhibition of the form, 


“Moving the Still,” 
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—— — from GIFs 


came to the seriously 
influential Miami Art Week. Organizers sifted 
through some 3,500 submitted GIFs with 
help from judges including former R.E.M. 
frontman Michael Stipe, author James Frey 
and stylist Nicola Formichetti. “We're at this 


crazy-ass crossroads,” says 
Stipe. “Fast-fonwvard five 
years and all the pictures 
that we're looking at will be 
moving images, like Blade | 
Runner. We're just gonna | 
say, Stop. Back up. Zoom in. 
Magnify, Print.” 

Journalist Johnny Mishetf, 
who headed the selection committee, says 
the process gaye him an intimate peek | 
into the Internet's hive mind, “We saw 4 
lot of skulls,” he says. “Bananas are really 
trending right now. And, obviously, there's 
a bunch of cats.” MARK YARM | | 
— —* | 


created by Stipe | 


DECEMBER 20, 20193-JANUARY 5, 2013 


7 Dave ALLOccasSTARTRERSPHOTOL 


MRCHAEL STIPE Jo? 


S/GEITY IMAGES 


HS APCHIVE 


TOP MICA AEL O 


OCRWISE FROM 


FAYE 


HMES Maga 


COURTESY! OF “THE SUNDAY 


WETHER 


1 HARRY W 


PREM LEI 


| 


| 


EET inside David Chase’s 
new movie, ‘Not Fade Away’ 
- and the soundtrack’s Little 
Steven-led supergroup 


6 


few go the distance. 
And what happens to 
all that? What hap- 
pens to all that yearn- 
ing and planning and 
wishing, you know?" 
Chase was pushing 
to break into mov- 
ies throughout his 
three-decade TV ca- 
reer, and by the time 
The Sopranos ended, 


“Alot of people 
have had bands,” 
says Chase. 
“What happens 
to all that 
yearning?” 


in 2007, Hollywood was practically beg- 


ging him to direct one - preferably focus- | 
ing on a certain New Jersey crime family, | 
But Chase was, for the moment, burned ; 
out on gangsters. He was more interested | 


in paying tribute to the music that had al- 
tered the course of his life. “Tt wasn't until 
the advent of the British Invasion that I 


something artistic,” he says. 


As muchas any rock movie betore it, Not : 
Fade Away truly nails the musical details. | 
Everything, down to the precise models | 
ot amps, guitars and drums - even where | 
the actors place their fingers on their in- | 
struments — feels exactly right. It helped | 
that E Street Band guitarist (and Sopranos | 
alum) Steve Van Zandt was on board asa | 
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‘Sopranos Creator 


Tackles Rock & Roll 


OPRANOS CREATOR DAVID 
Chase's new movie, Not Fade | 
Away, begins with an evoca- | 
tive re-creation of Mick Jag- | 
ger and Keith Richards’ fateful meeting | 
on a London train. But that’s just a clev- | 
er bit of misdirection: The rest of the film, | 
set in the suburbs of northern New Jer- ; 
sey, tells the (fictional) story of one of the | 
countless Sixties garage bands that tried | 
to follow the Stones’ lead — and, inevita- | 
bly (spoiler alert!), fails. “A lot of people - 
have had bands,” says Chase, who once | 
dreamed of being a rock singer. “Very | 


producer and musical adviser, putting the 
actors through band boot camp. He even 
got drummer Andy White - the guy who 
subbed for Ringo Starr on “Love Me Do” in 
1962 — to give lessons to star John Maga- 
ro, who goes from drums to lead vocals in 
the film. Van Zandt also wrote “St. Valen- 
tines Day Massacre, a killer original song 
that serves as the onscreen band’s nearest 
thing to a hit, and recruited E Streeters 
Max Weinberg and Garry Tallent to play 
on it, along with Bon Jovi sideman Bob 
Bandiera. “It was a totally fun thing,” says 
Van Zandt. “And the movie had a remark- 
able etfect on me.” 

Chase is unsentimental about the Six- 
ties in the movie, offering Joan Didion- 
ish reminders of just how dark the decade 
could get - one drugged-out flower child 
ends up ina mental hospital, for instance. 


JERSEY BOYS | 
Chase and Van Zandt 


“The Sixties was a rough time,” Chase 
says. “It seemed like every day someone 
was getting assassinated....A lot of people 
went nuts, and psychedelic drugs pushed 
a lot of it.” But the director can't help feel- 
ing nostalgic about the magic of forming a 
band. “We could have our own little thing, 


just like that,” he says. “We could have our 
began to see that I might be able to do | 


gang, our crew. And ina film packed with 
original Beatles, Stones and Kinks record- 
ings, his affection for the music itself, and 
his faith in its power, are never in doubt. “I 
remember seeing the Stones on the Forty 
Licks tour and thinking, “There's no way 
that any kind of system - fundamental- 
ist this or fundamentalist that — will ever 
tamp this down. Nothing can tamp down 


this energy.” BRIAN HIATT 


a 


QUESTION: | wona series of classes 
at a nude yoga studio. | can't say 
the thought of showing my private 
parts to a roomful of strangers is 
very appealing, but are there health 


benefits? 


ANSWER: Not if you end up be- 
hind someone who had a power- 

ful curry the night before. Holy fuck- 
ing shit, man, Never mind the view of 
some bloke's raggedy old nut Sack, 
you'll feel like you're trying to do the 
downward-facing dog in a wind tun- 
nel = only the wind will smell like a 
three-month-old eqg-salad fucking 
sandwich. Seriously: Doing anything 
in (he nude - apart from washing or 
bonking - 1s a liability. Dr. Ozzy says 
stick with the unitard. 


QUESTION: | read that listening to 
tones at special frequencies - “bin- 
aural beats” = is as good for anxiety 
as meds. True? —Sara, Hawaii 


ANSWER: Even if it works, you can't 
put on a pair of headphones and 
start zoning out to New Age-y plink- 
plonk music when you're giving a big 
speech, of going in for a job inter- 
view, or doing a million other stressful 
things. Saying that, it’s at least worth 
a shot, 'cause chill pills are so addic- 
tive. They can also make you too re- 
laxed for your own fucking good. | 
once took a handful of ‘em before a 
driving test and nodded off at the 
first traffic light, 


QUESTION: | don’t get as hard as | 
used to (I'm only 26), and my girl- 
friend wants me to try taking Vi- 
agra. But | hate the side effects and 
honestly don’t feel as though! need 
the help. Advice? —Fon, Washington 


ANSWER: Send her to me. Just kid- 
ding! | mean, look: It Sounds like you 
haven't had a roll in the hay fora 
while because of this - which proba- 
bly means your right hand has been 
on active duty. Give it a fucking rest, 
man. And when you're sure both 
tanks are full again, break out the 
candles and the baby lotion, and give 
it another go. If that fails, you miaht 
need a new girlfriend. Or a new dick. 
AS TOLD TO CHRIS AYRES 


—(Chris, Pennsylvania 
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The British cult-fave singer 
makes a surprise comeback 
in Judd Apatow’s new movie 


NWN “THIS I5 40,” PAUL RUDD'S | 
character owns a failing record label, | 


and writer-director Judd Apatow 
needed to come up with a deeply 
miseuided signing for him: an artist who 
was critically acclaimed, yet so unpopular 
that he could single-handedly doom the 
label to bankruptcy. “Who better?” says 
Graham Parker. “Who's brought 
more record companies to tears 
than me?” 
Apatow had long admired 


+ era nee ngreath : ic LS es 
Parker, a bilious British sing- oe 3 eke! » in the midst of re-forming ys 
er-songwriter whose early nt 4 the Rumour for his lat- 
work inspired near-Spring- say Wis est album, Three Chords 


steen-level acclaim. (As the 
movie notes, two of his albums, 
1976's Howlin’ Wind and 1979's Squeez- 
ing Out Sparics, made the list of RoLLING 
SToONE's top 100 albums of 1967-1987.) 
“His work deserves to be heard by a lot 
more people,” says Apatow. 


Parker never became the huge star his | 


supporters expected. Frustrated with his 
label, Mercury Records, Parker wrote 
the infamous screed “Mercury Poison- 
ing” in 1979: “The geriatric staff think 
we're freaks/They couldn't sell kebabs to 
the Greeks.” 
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“Rumors of my 
misery have 


62-year-old. 


RUMOUR 
HAS IT 
Parker in 
the late 
Seventies 


Parker ditched his backing band, the 
Rumour, in 1980, but never stopped re- 
cording — jumping between labels and 
scoring a Top 40 hit in 1985 before settling 
in as a cult favorite. “Rumors of my misery 
have been greatly exaggerated,” says Park- 
er, 62, who splits his time between London 
and New York's Hudson Valley. 

Apatow didn't let his affection for Park- 
er get in the way of some ruthless jokes in 
the film. “It's quite sick, actually,” Parker 
says with a laugh. “There's one bit where 
an ambulance goes by and someone says, 
‘There goes the last Graham 
Parker fan.’ Oh, God, I roared,” 

When Apatow got in touch, 
the singer just happened to be 


Good. They ended up play- 
ing their first reunion gig 
on camera, for a scene in Theres Is 40, 
and are now on a tour of U.S. theaters. 
Says Parker, “I feel like I've led a bit of 
a charmed life. This is just the cherry.” 
Parker got to act in a few scenes in 
the movie, and he enjoyed it enough 
to wonder if he might find other roles. 
“Maybe somebody will be impressed 
enough to say, ‘We need a guy who 
sounds like the Geico gecko,” he J 
says. “I’m probably cheaper than 
the gecko.” BRIAN HIATT 
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PHILLIP 
PHILLIPS 
BLOWS UP 
AFTER ‘IDOL’ 


Meet the Dave Matthews 
superfan whose folk-rock 
tune ‘Home’ is one of 2012's 
biggest radio smashes 


Phillip Phillips was crowned the Tith 
American idof champion last May, 
but getting there wasnt easy: The 
Georgia singer-guitarist underwent 
eight surgeries for chronic kidney 
stones during the season. "| would 
jump onstage and it would just kill 
me," says Phillips, 22. “It felt like 
a knife digging inside you all day 
and night. | almost quit a couple of 
times.” Good thing he didn’t. “Home” 
- the rousing, Mumford & Sons-style 
folk anthem he performed on /dol's 
finale = is one of the year's biggest 
hits, with 2.6 million downloads sold. 
It's held strong on the charts since 
the summer, when NBC played it dur- 
ing Olympics women’s gymnastics 
coverage. “| have to enjoy it,” Phillips 
says, “You might never get this 
again.” Co-songwriter Drew Pearson 
acknowledges that he had Mumford’s 
successful sound in mind when he 
worked on the song. “It's pretty simi- 
lar,” says Phillips. “But if people get 
my aloum, the stuff! write about is 
kind of different.” The singer grew up 
in the tiny town of Leesburg, Geor- 
gia, playing music in 
several local churches. 
In high school, he be- 
= came obsessed with 
‘ Dave Matthews. “I'd 
skip school and go 
to his concerts,” Phil- 
lips says. Matthews 
recently suqgested 
that the younger 
artist “should kick 
my ass - maybe | 
can retire.” Phil- 
lips responds, 
“| would love 
to maybe 
write some 
songs with 
him.” 
PATRICK DOYLE 
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Top Agent Frank Barsalona, 74 


Repping acts from the Who to Springsteen, Barsalona turned rock tours into big business 


HEN THE WHO TOURED THE U.S. IN 1967, 

opening for Herman's Hermits, they had one 

man to thank: superagent Frank Barsalo- 

na, who repped both acts. The reason Bruce 

Springsteen was able to rebound after win- 
ning a finance-draining lawsuit against his former manager in 
the Seventies? Barsalona loaned 
him $100,000. “This guy changed 
the business,” says Live Nation En- 
tertainment chairman Irving Azoff, 
“He showed rock acts respect when 
nobody else did” 

Barsalona — whose clients also 
included Led Zeppelin, U2, Van 
Halen, Tom Petty and Black Sab- 
bath — died at age 74 in his New 
York home on November 22nd, 
after a long battle with dementia. In 
the Sixties, when agents were ignor- 
ing rock & roll, Barsalona saw the 
future and collected as many top 
acts as he could = growing a power 
base that would allow him to more 
or less dictate the concert business’ 
direction for the next 40 years. As 
rock touring grew from a loose col- 
lection of clubs and “happenings” 
inte a multibillion-dollar business, 
Barsalona saw to it that he and the 
loeal promoters who booked his acts — including the late Bill Gra- 
ham in San Francisco, Don Law in Boston and Larry Magid in 
Philadelphia — got a major piece of the action. “Ifyou wanted to be 
with someone who was on the cutting edge, there was one major 
name,” says Peter Wolf, frontman for the J. Geils Band, one of Bar- 
salona’s clients in the Seventies. “And that was Frank Barsalona,” 


Rock Photographer 
Ken Regan 


the U.S. with the Stones and 
Dylan. He went on to take 
thousands of shots that have 
appeared in countless books, 
documentaries and magazine 
covers over the years. “Many 
times I've been onstage only 


Regan took countless 
iconic snapshots of 
Dylan, the Stones, 
the Beatles and more 


HOTOGRAPHER KEN 


Regan, who captured 

classic images of Bob 
Dylan, the Beatles, the Roll- 
ing Stones, Bruce Spring- 
steen and Jimi Hendrix, 
died of cancer on November 
25th, In 1975, Regan toured 


to see Ken's beady left eve 
drilling through me with that 
wry grin under his camera 
and know he’s got the shot 
he was after,” Keith Richards 
wrote in a 2011 introduction 
to a book of Regan’s work, 


Born in Staten Island, New York, Barsalona was the son of 
a bus driver. When he landed a gig as a yodeler for a traveling 
band at age nine, he began to help support his family. Later, after 
working in the mailroom of a New York talent agency, he booked 
the Beatles, the Rolling Stones and the Yardbirds for their first 


| American tours. In 1964, Barsalona opened Premier Talent, 


encouraging acts like the Who 
to play full sets rather than the 
15-minute romps they were known 
for on package tours. “Frank saved 
our asses,” Springsteen said in a 
2002 speech honoring Barsalona. 
“Frank invented and developed a 
business, the touring business, that 
today sustains bands like my band.” 
A big personality, known for his 
backbreaking hugs and his love of 
art and history, Barsalona joined 
the Rock and Roll Hall of Fame in 
2005. “The music business was built 
with novel ethical approaches,” 
adds Springsteen manager Jon 
Landau. “Frank wasn't part of that. 
He was a straight shooter.” 
Barsalona held an ironclad belief 
that the touring business should 
be decentralized, overseen by re- 
gional promoters. It wasn't until 
he withdrew from the industry, be- 
grinning around the early 2000s, that companies from SFX to 
Clear Channel to Live Nation bought out his regional promoters 
and started booking tours from one national office - a process 
that would ultimately raise both artist fees and ticket prices. “If 
Frank were active, alive and vital today,” Live Nation's Azoff says 
with a laugh, “he wouldn't like me.” 


™ BOWER 
PLAYER 
Barsalona 
in 1978 
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CLOSE-UP Regan with 
Madonna in 1985; a photo 
of Dylan on ROLLING 
STONE'S cover in 1984. 


1960s. He shot concerts 
including Live Aid, the 
Last Waltz, the Con- 
cert for Bangladesh and 
more. In recent years, 
he turned to 
documenting 
film shoots by 
A-list direc- 
tors like Clint 
Eastwood - 
continuing 
to work until he 
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Born in the Bronx, 
Regan got his start 
shooting athletes 
like Muhammad 


La a eet 
Lemp esi a 
Tosibygttt Fr 


ke, 


The beets vn, 


Ali, moving into [0S was sidelined by 
rock & roll photog- illness this year. 
raphy in the mid- ANDY GREENE 
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mustaches. Do you realize were now at the first point in 
history where a mustache isn't completely sincere? In other 
eras, a man’s mustache used to be without question. Now 
there's all sorts of subtext. Levels. Implications. Baggage. I 
think maybe, in a way, that applies across the board. 
What are you into pop-culture-wise? Like, Homeland? 


pad ie oe A a = = I've never watched much TV. But I did get into Mad Men. 
eyes F Sc centahs Ue u . They asked me to do the theme song years ago, and for 

tne state of the mustacne whatever reason, I passed on it. 

By Josh Eells Did you see The Master? 


I haven't. But Paul Thomas Anderson is one of 
my favorites. He screened Punch Drunk Love 

for me at his house. I still don't think I've ap- 

proached anything like that in my medium. 

Next year will be 20 years since “Loser” came 

out. Do you still relate to those old songs? 

I don’t even know if I even related to them 

at the time! But I already passed the 20-year 
mark - 1 recorded that song in ‘91. By the time it 
was released, in ‘93, it was old news. Radiohead had 
just released “Creep,” and I thought the conceit was 
already shopworn. 
You just got back from touring Austra- 
lia. I'm guessing there's not a lot 

of late-night partying on a Beck 


INCE HIS LAST STUDIO 
album, in 2008, Beck has 
entertained himself by con- 
founding all expectations 
- from oddball one-off studio col- 
laborations (with Jack White, Dwight r 
Yoakam and the Lonely Island, among ue 
others) to quirky soundtrack work (True 
Blood, Twilight: Eclipse, Scott Pilgrim vs. 
the World). But for his latest venture, he 
went back to basics — way back, as in, to the 
19th century. Beck Hansen’ Song Reader, a 
collaboration with nerd-chic publishing house 
McSweeney's, is a hardcover book = \ es 
containing 20 pamphlets of sheet a Tt | * _ ye tour these days. 
music, each of them brand-new — — gl! i hk , I mean, there were a few 
songs written by Beck himself. — RAL i | | Sah parties. That was a good 
“Tt was just lyrics and melody, so eal oe eee =o week. Radiohead was down 
it became a lot more painstaking,” fs | . : ; there, and Elton John. I got 
says the singer, 42, checking in to see them back-to-back. 
from his L.A, home. “I thought Both amazing shows. 
wed be done in three weeks.” He The thing that gets me 
laughs. “Nope. Seven months.” is the amount of incredi- 
ble songs that they don't 
even get around to 
playing. 
Have you been work- 
ing on any new songs 
besides the ones in 
the book? 

I have a bunch 
of songs I record- 
ed about four years 

ago that I'm hope- 
fully going to try to 
finish. I'm not sure if it’s 
relevant anymore. 
A lot of John McCain 
references? 

Exactly. A lot of 
pre-Gaga stuff. 


rf 
/ 


Before we start, I've got to be 
honest - | don't hear a single. 
Ha! You're probably right. 
Is the idea that people will 
play the songs and post 
their versions to YouTube? 
Hopefully. 'm curi- 
ous to see what people 
do. But, you know, the 
book is more of a con- 
cept than anything. I'm 
not expecting hordes of 
people to run out and 
learn these songs. 
When | think of a song- 
book, | think of stan- 
dards. Are there any 


songs now that will be The Philip Glass 
around in 100 years? remix you did this 
The songs that get year was pretty 


awesome. Any coal 
stories about that guy? 
It’s usually long conver- 
sations that leapfrog from 
art to film to music. But I 
don't think that’s what you 
were looking for. 
Not really, But that’s OK. 
Well, there was the time the 
boat capsized and we had to row 
to shore and there were Somalian 
pirates. But I'llsavethatone. @ 


played at a wedding or at 
a camptire - when you get 
a group of people together, 
they are inevitably going to 
start singing “Hey Jude.” Or 
“Free Fallin’,” by Tom Petty. 
Songs that go into a kind of 
folk-music consciousness. 
There’s a kind of sincerity to 
those songs. 

[ was having a conversation 
with somebody a while back about 
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“Elvis Presley could sing. Psy is a little fat guy from Pyongyang, or someplace.” —Bil| O'Reilly 


Mick cozied up fo 

little red rooste 

Florence Os 
during “Gimme = 

Shelter.” ~ 
«Everybody all rig 
the cheap seats?” 


quipped. “They aren't so a 
Staak Bows are they?” 


The Stones Start 


It Up in London 


The wait is finally over: The Rolling Stones kicked off their 
| cabten TeMecemnemiedems § 5SOth-anniversary concerts with anew tongue-shape stage, 
Wet acsitaes deep cuts and quests including Eric Clapton, Bill Wyman 
with Keith Richards. and Mick Taylor. “We're going to play the entire Safanic 
Majesties Request album now,” said Mick Jagger. Psych! 


FOXX NEWS Before 
drawing flak for 
calling Obama his 
» “Lord and savior,” 
| A% —/ -s = Jamie Foxx let 
| | | ¥ loose at the RS 
by : American Music 
Awards afterparty. | 


SWEET HOME CHIC# 
In Chi-town, blues. 
brothers Buddy Guy and” ? 
Mayor Rahm Emanuel — 
celebrated Guy’s 

Kennedy Center honor. 
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OVERALL DI 7 i R Justin Bieber took tons 


of heat online after he wore half-buttoned . _— 

overalls. to collect a prestigious Diamond Jubilee e— ait - é , = BALLER 
Medal from Canadian prime minister Stephen > a, Ty ] F, One perk of ~ 
Harper. Retorted Bieber, “You expect me to have = 3x being a 
a change of clothes?” Kinda! ° part-owner of 


the Brooklyn 
“~ | Nets? Jay-Z 
= | ~ | gets to join 


No Sleep Till Rockaway A 


whenever he 
wants. - 
_ 
The Beastie Boys’ Mike D celebrated his 47th birthday chilling 
and grilling with locals in Rockaway Beach, New York, where 
he gave meals to Hurricane Sandy victims. “We have a full-on 
Katrina situation,” he wrote in an e-mail asking friends to donate 
to relief efforts. “This is the time to go big!" 


HOLY MOLY InL.A., John 
Mayer and Katy Perry 
spent anmhour touring the 
majestic 220®Vear-old 

Old Mission Santa Barbara 
=but paid more attention 
to each other than to the _ 
Virgin Mary statue. 


DISCOTHEQUE 
In Brooklyn, party- 
starters Tiesto and Bono 
raised cash for AIDS relief 
with an lbiza-ready 
charity remix of “Pride 
(In the Name of Love).” 
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Obamas Pot Problem 


Now that states have started legalizing recreational marijuana, 
will the president continue the government's war on weed? 


HEN VOTERS IN COLORADO 
and Washington state legal- 
ized recreational marijuana 
in November, they thought 

they were declaring a cease-fire in the 

War on Drugs. Thanks to ballot initiatives 

that passed by wide margins on Elec- 

tion Day, adults 21 or older in both states 
can now legally possess up to an ounce 
of marijuana. The new laws also compel 

Colorado and Washington to license pri- 

vate businesses to cultivate and sell pot, 

and to levy taxes on the proceeds. To- 
gether, the two states expect to reap some 
$600 million annually in marijuana reve- 
nues for schools, roads and other projects. 
The only losers, in fact, will be the Mex- 
ican drug lords, who currently supply as 
much as two-thirds of America’s pot. 
Drug reformers can searcely believe 
their landshde victories at the polls. “Peo- 
ple expected this day would come, but 
most didn’t expect it to come this soon,” 
says Norm Stamper, a former Seattle po- 


Illustration by Victor JUHASZ 


* By Tim Dickinson *- 


lice chief who campaigned for legaliza- 
tion. “This is the beginning of the end of 
prohibition.” 

But the war over pot may be far from 
over. Legalization has set Colorado and 
Washington on a collision course with 
the Obama administration, which has 
shown no sign of backing down on its full- 
scale assault on pot growers and distribu- 
tors. Although the president pledged to go 
easy on medical marijuana — now legal 
in 18 states — he has actually launched 
more raids on state-sanctioned pot dis- 
pensaries than George W. Bush, and has 
threatened to prosecute state officials who 
oversee medical marijuana as if they were 
drug lords, And while the administration 
has yet to issue a definitive response to 
the two new laws, the Justice Department 
was quick to signal that it has no plans 
to heed the will of voters. “Enforcement 
of the Controlled Substances Act,” the 
department announced in November, 
“remains unchanged.” 


A big reason for the get-tough stance, 
say White House insiders, is that fed- 
eral agencies like the Drug Enforce- 
ment Administration are staffed with 
hard-liners who have built their careers 
on going after pot. Michele Leonhart, 
a holdover from the Bush administra- 
tion whom Obama has appointed to head 
the DEA, continues to maintain that pot 
is as dangerous as heroin = a position 
unsupported by either science or expe- 
rience. When pressed on the point at a 
congressional hearing, Leonhart refused to 
concede any distinction between the 
two substances, lamely insisting that “all 
illegal drugs are bad.” 

“There are not many friends to legal- 
ization in this administration,” says Kevin 
Sabet, director of the Drug Policy In- 
stitute at the University of Florida who 
served the White House as a top advis- 
er on marijuana policy. In fact, the pol- 
itician who coined the term “drug czar” 
- Joe Biden — continues to guide the ad- 
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ministration’s hard-line drug policy. “The 
vice president has a special interest in this 
issue, Sabet says. “As long as he is vice 
president, we're very far off from legaliza- 
tion being a reality.” 


HERE'S NO QUESTION THAT 

the votes in Colorado and Wash- 

ington represent a historic shift 

in the War on Drugs. “This is a 
watershed moment,” says Ethan Nadel- 
mann, executive director of the Drug Pol- 
icy Alliance. “People are standing up and 
saying that the drug war has gone too far.” 
And drug reformers achieved the land- 
mark victory with a creative new market- 
ing blitz — one that sold legalization not to 
stoners, but to soccer moms. 

The man behind Colorado's legaliza- 
tion campaign was Mason Tvert, a Den- 
ver activist who was radicalized against 
the drug war by two experiences as a teen- 
ager, First, in high school, a bout of binge 
drinking landed him in the hospital. Then, 
as a college freshman, he made what he be- 
lieved was a healthier choice to smoke pot 
- only to get subpoenaed by a grand jury 
and grilled by campus police about his 
drug use. “Tt was ridiculous,” Tvert recalls, 
“to be spending these law-enforcement re- 
sources worrying about whether a college 
student might or might not be using pot in 
his dorm room on the weekend.” 

In 2004, at age 22, Tvert founded Safer 
Alternative for Enjoyable Recreation 
(SAFER) to prompt a public conversa- 
tion about the relative dangers of pot and 
booze. “We're punishing adults for mak- 
ing the rational, safer decision to use mar- 
uana rather than alcohol, if that’s what 
they prefer,” says Tvert. “We're driving 
people to drink.” That same year, fueled 
by support on college campuses, SAFER 
launched a ballot initiative to make Den- 
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KID CANNABIS Mason Tvert was only 22 when he launched Colorado's bid to legalize pot. 


ver the world’s first city to remove all crim- 
inal penalties for possession of marijuana 
by adults. Tvert cheekily branded then- 
mayor and now Colorado governor John 
Hickenlooper a “drug dealer” for owning a 
brew pub. The shoestring campaign, Tvert 
says, was only intended to raise awareness. 
“We just happened to win.” 

This year, Tvert and other drug reform- 
ers drew an even more explicit link be- 
tween the two recreational drugs, naming 
their ballot initiative the “Regulate Mari- 
juana Like Alcohol Act of 2012." Instead of 
simply urging people to vote agains? prohi- 
bition, the measure gave Coloradans a con- 
crete reason to vote for legalization: Taxing 
pot would provide more money for schools, 
while freeing up cops from senseless pot 
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busts would enable them to go after real 
criminals. “The public does not /i/e mar- 
ijuana,” explains Brian Vicente, a Denver 


attorney who co-wrote the law. “What they 


like is community safety, tax revenue and 
better use of law enforcement.” 

Equally important to winning over 
mainstream voters was the plan to treat 
pot like alcohol, While the feds continue 
to view marijuana as contraband to be fer- 
reted out by drug dogs and SWAT teams, 
Colorado and Washington will now en- 
trust pot to the same regulators who keep 
tabs on Jameson and Jagermeister. The 
new laws charge the Washington State 
Liquor Control Board and the Colorado 
Department of Revenue — which already 
oversees medical marijuana — with issu- 
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ing licenses for recreational marijuana to 
be sold in private, stand-alone stores. The 
Colorado law also gives local communi- 
ties the right to prohibit commercial pot 
sales, much like afew “dry” counties across 
the country still ban liquor sales. “These 
will be specifically licensed marijuana re- 
tail stores,” says Tvert. “It's not going to be 
popping up at Walmart. This is not going 
to force a Marijuana store into a commu- 
nity that does not want it.” 

The legalization campaign in Colorado 
was a grassroots, low-budget affair that 
triumphed in the face of strong opposi- 
tion from Gov. Hickenlooper and the Den- 
ver Chamber of Commerce, The reform ef- 
fort in Washington, by contrast, received 
more than half its $6.2 million in fund- 
ing from billionaire drug reformers Peter 
Lewis and George Soros — and enjoyed 
mainstream support. The public face for 
legalization was Rick Steves, the avuncu- 
lar PBS travel journalist — and dedicated 
pothead — who chipped in $450,000 to the 
cause. In Seattle, the mayor, city attorney 
and every member of the city council sup- 
ported the measure. Unlike past efforts 
to turn back pot prohibition at the ballot 
box, which saw public support crater at the 
lith hour, support for the measures in Col- 
orado and Washington actually increased 
through Election Day: Both laws passed 
by at least 10 points. In Colorado, mari- 
juana proved more popular than the pres- 
ident, trumping Obama's winning tally by 
more than 50,000 votes. 

Regardless of how the federal govern- 
ment responds to the initiatives, many 
of their greatest benefits have already 
taken hold. In November, more than 
200 Washington residents who had been 
charged with pot possession saw their 
cases dropped even before the new law 


tinuing to seek criminal penalties for con- 
duct that will be legal next month,” said 
Seattle prosecutor Dan Satterberg. Local 
police are now free to focus their resoure- 
es on crimes of violence, and cops can no 
longer use the pretext of smelling dope 
as a license for unwarranted searches. 
“That gets us into so many cars and pock- 
ets and homes - illegally, inappropriate- 
ly,” says Neill Franklin, a retired narcotics 
officer who now directs Law Enforcement 
Against Prohibition, “That ends in Colora- 


It Obama succeeds in 
gutting legalized pot, 
the main beneficiaries 


will be the Mexican 


drug cartels. 
* 


do and Washington — it ends.” 

A hilarious FAQ called “Marijwhat- 
now?” - issued by the Seattle police de- 
partment - underscores the official shift 
in tactics: 

Q: What happens if T get pulled over 
and I'm sober, but an officer or his 
K-9 buddy smells the ounce of Super 
Skunk I've got in my trunk? 

A: Each case stands on its own, but the 
smell of pot alone will not be reason to 
search a vehicle, 


. ESPITE THE IMMEDIATE BEN=- 
efits of the new laws, the ques- 
tion remains: What will the fed- 
eral government do in response? 

Advocates of legalization are hoping the 


it’s on the wrong side of history. “Every- 
body's predicting there’s going to be a 
backlash, and that’s a good bet,” concedes 
Nadelmann. “But there's some reason to 
be optimistic that the feds won't jump - at 
least not right away." 

The administration, he points out, has 
yet to make its intentions clear - and that, 
by itself, is a sign of progress. In 2010, 
Attorney General Eric Holder strong- 
ly denounced California's bid to regu- 
late and tax marijuana before voters even 
had a chance to weigh in at the polls. 
This year, by contrast, the administration 
said nothing about the legalization bids in 
Colorado and Washington - even after 
nine former heads of the DEA issued : 
public letter decrying the administration's 
silence as “a tacit acceptance of these dan- 
gerous initiatives.” 

In addition, the provisions that direct- 
ly flout the federal government's authori- 
ty to regulate marijuana don't take effect 
right away — leaving time for state and 
federal authorities to negotiate a truce. In 
Colorado, the state isn't required to begin 
regulating and taxing pot until next July, 
while officials in Washington have until 
next December to unveil a regulatory plan. 
“There's no inherent need for a knee-jerk 
federal response,” says Nadelmann. 

Most important, the governors of both 
Colorade and Washington have vowed to 
respect the will of the voters - even though 
they personally opposed the new laws. 
Gov. Hickenlooper pledged that “we in- 
tend to follow through” with regulating 
and taxing marijuana. But he also sound- 
ed a note of caution to potheads. “Federal 
law still says marijuana is an illegal drug,” 
he warned, “so don't break out the Cheetos 
or Goldfish too quickly.” 

If Obama were committed to drug re- 
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immediately end DEA raids on those who 
grow and sell pot according to state law, 
and immediately order the Justice De- 
partment to make enforcement of teder- 
al marijuana laws the lowest priority of 
U.S. attorneys in states that choose to tax 
and regulate pot. He could also champion 
a bipartisan bill introduced by Rep. Diana 
DeGette, a Democrat from Colorado, that 
would give state marijuana regulation 
precedence over federal law — an approach 
that even anti-marijuana hard-liners have 
endorsed. As George W. Bush's former 
U.S. attorney for Colorado wrote in a post- 
election op-ed in the Denver Post: “Letting 
states ‘opt out’ of the Controlled Substanc- 
es Act's prohibition against 
marijuana ought to be seri- 
ously considered.” 

When it comes to pot, 
the federal government is 
both impotent and omnip- 
otent. What the feds can- 
not do is force either Colora- 
do or Washington to impose 
criminal sanctions on pot 
possession, “They cannot 
say to states: You must keep 
arresting or throwing peo- 
ple in jail for simple use,” 
says Sabet, the former White 
House adviser. “And they 
cannot compel the states to 
impose penalties on use.” In- 
dividual pot smokers in Col- 
orado and Washington will 
technically be in violation 
of federal law, but as a prac- 
tical matter the DEA only 
has the resources to pursue 
high-level traffickers, 

Where the federal gov- 
ernment has great power to 
actisin shutting down state 
taxation and regulation of 
marijuana, Privately, both 
drug reformers and drug 
wartiors believe the Obama 
administration is likely ta 
take Colorado and Wash- 
ington to court to keep 
them out of the pot busi- 
ness, “T would put money on 
it,” says Sabet. 

Unfortunately for drug retormers, the 
administration appears to have an open- 
and-shut case: Federal law trumps state 
law when the two contradict. What's more, 
the Supreme Court has spoken on mari- 
juana law: In the 2006 case Gonseles vw. 
Raich contesting medical marijuana in 
California, the court ruled that the federal 
government can regulate even tiny quan- 
tities of pot - including those grown and 
sold purely within state borders — because 
the drug is ultimately connected to inter- 
state commerce. If the courts side with the 
administration, a judge could issue an im- 
mediate injunction blocking Washington 
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and Colorado from regulating or taxing 
the growing and selling of pot — actions 
that would be considered trafficking under 
the Controlled Substances Act. The feds 
could also threaten to prosecute state em- 
ployees tasked with implementing the new 
regulations — a hardball tactic the admin- 
istration deployed last year to shut down 
state regulation of medical marijuana in 
Washington and Rhode Island. 

Such draconian measures would da 
nothing to curb marijuana use — particu- 
larly in Colorado, where the new law em- 
powers citizens to grow up to six plants 
and share up to an ounce of their weed 
with other adults. “Thanks to homegrow,” 


EDITORIAL 


Mr. President, 
End This War 


— ByJannS, Venner —— 


says Vicente, who coauthored the law, “we 
will still have legal adult access” — no mat- 
ter how hard the feds crack down on com- 
mercial growers and retailers, But denying 
states the ability to regulate marijuana 
would eliminate the tax revenues that 
reformers promised voters. “If they want 
to act cynically,” says Nadelmann, “the 
federal gambit would be to block regula- 
tion to make this as messy as possible” —in 
the hopes that the public would sour on 
pervasive, unregulated weed. 

Ironically, if Obama succeeds in gut- 
ting the new state laws, he will essentially 
be serving the interests of foreign drug 


S A TEENAGER, BARACK OBAMA LIKED TO GET 
high in the back of a friend’s VW bus. His hallmark: 
a smoking technique he called Total Absorption, He 

_ knows, as did George W. Bush and Bill Clinton be- 
fore him, what we all know: that pot is essentially harmless. 
Yet the government vontinues to wage a senseless and cust- 
ly war on marijuana, treating pot as if it were more dangerous 
than erack cocaine, 

More than 750,000 Americans were arrested on marijuana 
charges last year — 87 percent for simple possession, The costs 
of prohibition are staggering - nearly $4 billion a year wasted 
on police and prisons alone, with billions more squandered by 
not taxing pot like tobacco or alcohol. In Mexieo - where nearly 
two-thirds of the pot smoked in this country originates -— drug 
violence has claimed nearly 50,000 lives since 2006. Yet all the 
while, demand for pot has increased like wildfire: Nearly 30 
million Americans enjoyed pot at least once last year. 

Mr. President, this war is a sham, a folly, a colossal waste 
of money and human potential. And you can end it with a few 
strokes of your pen. Through executive order, you can advance 
life, liberty and the pursuit of happiness, and begin to bring an- 
other mindless war to a responsible conclusion. All tt requires 
is the same courage you displayed on gay marriage. Simply say 
what's in your heart — what you know to be true. 


cartels. A study by the nonpartisan think 
tank Instituto Mexicano Para la Competi- 
tividad found that legalization in Colorado 
and Washington would deal a devastat- 
ing blow to the cartels, depriving them 
of nearly a quarter of their annual drug 
revenues — unless the federal government 
decides to launch a “vigorous interven- 
tion.” [f that happens, pot profits would 
continue to flaw to the cartels instead of 
to hard-hit state budgets. “Something's 
wrong, says Stamper, the former Seattle 
police chief, “when the lawbreakers and 
the law enforcers are on the same side.” 

In the end, the best defense against fed- 
eral intervention may be other states stand- 
ing up against prohibition. 
While pro-pot sentiment is 
strongest in the West, recent 
polls show that legalization 
is now beginning to enjoy 
majority support nation- 
wide. “We're beyond the tip- 
ping point,” says Stamper. 
Spurred by the victories in 
Colorado and Washington, 
legislators are already mov- 
ing to legalize pot in Mas- 
sachusetts, Rhode Island, 
Vermont, Maine and Iowa. 
“It's time for the Justice De- 
partment to recognize the 
sovereignty of the states,” 
Gov, Jerry Brown of Califor- 
nia declared, “We don't need 
some federal gendarme to 
come and tell 1s what to do.” 

Obama, the former con- 
stitutional-law professor, 
has relied on the expansive 
powers of the chief executive 
when it serves him politi- 
cally — providing amnesty 
to a generation of Dream 
Act immigrants, or refus- 
ing to defend the Defense 
of Marriage Act in court, A 
one-time pothead who gave 
a shout-out to his dealer 
in his high school year- 
book, Obama could single- 
handedly end the insanity of 
marijuana being treated like 
heroin under the Controlled 
Substances Act with nothing more than an 
executive order. 

What the president needs to act boldly, 
reform advocates believe, is for the rising 
tide of public opinion to swamp the outdat- 
ed bureaucracy of the War on Drugs. “The 
citizens have become more savvy about 
the drug war,” says Franklin, the former 
narcotics cop, “They know this is not just 
a failed policy - they understand it's also 
a very destructive policy.” With an eye on 
his legacy, Franklin says, Obama should 
treat pot prohibition like the costly misad- 
ventures in [rag and Afghanistan: “This 
is another war for the president to end.” ® 
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INECEVEE SCHELL Cele tr) e 


' MESSENC 
Grandmaster Flash 
(front) and the 
Furious Five (Melle 
Mel, center) 


he Message was a total knock out of 


The Message the park,” says Chuck D. “It was the firs 


dominant rap group with the most dom- 


inant MC saying something that meant 

something.” It was also the first song to tell, with hip- 

hop'’s rhythmic and vocal force, the truth about mod- 

ern inner-city life in America - you can hear its effect 

loud and clear on classic records by Jay-Z, Lil Wayne, 

The Message, 1982 N.W.A, the Notorious B.1.G. and even Rage Against the 
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Machine. Over seven min- 
utes, atop a creeping rhythm 
closer to a Seventies P-Funk 


jam, rapper Melle Mel and co- | 


writer Duke Bootee, a mem- 
ber of the Sugar Hill Records 
house band, traded lines and 


scenes of struggle and decay: | 


drugs, prostitution, prison and 


the grim promise of an early | 


death. There was a warning at 


the end of each verse: “Don't | 
push me, cause I'm close to the | 
edge/T'm trying not to lose my | 


head,” each word enunciated 
like a gunshot. 
Flash, born Joseph Saddler, 


grew upina neighborhood that | 
closely resembled the song: the | 


South Bronx during the worst 


of the Seventies urban blight. 
He and the Furious Five had | 
become the number-one DJ | 


crew in the borough — push- 
ing aside early pioneers like 
Kool Here and Pete “DJ” Jones 
- with a mix of party-hearty 
showmanship and Flash’s 
groundbreaking turntable 
skills. (Among other things, he 
invented the scratch.) 


In a 1983 interview, Flash | 


claimed “The Message” showed. 
that he and the Five “can speak 
things that have social signif- 
icance and truth.” But when 
Flash and the Furious Five first 
heard Bootee’s original demo 
(a track the latter called “The 


Jungle"), they worried that hip- — 
hop clubgoers would not dig | 
the subject matter and slowed- | 


down beat, unusual foran early 


a 


rap record. As Melle Mel re- | 
membered, he was the group | 


member who “caved in” and 


agreed to record it; Sugar Hill | 


boss Sylvia Robinson got him 
to write and rap more lyrics to 
Bootee's track, and Sugar Hill 


studio player Reggie Griffin | 


added the indelible synthesi7- 


er lick. Despite the credit on the | 


record, Flash and the rest of the 
Five appeared only ina closing 


skit, in which they're harassed | 


and arrested by police. 


The Messare” was a com- | 
“The M | 


mercial success, peaking at 
Number Four on Billhouwrd’s 
R&B-singles chart, but its 
messy birth was fatal to Flash 
and the Five, who split into fac- 
tions. Their mast notable re- 


union would finally come in | 
2007, when they became the | 


first rap group inducted into 
the Rock and Roll Hall of Fame. 
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INTRODUCTION 


WHAT MAKES A GREAT 
HIP-HOP SONG? 
By Ahmir “Questlove” Thompson 


WAS EIGHT YEARS OLD WHEN 
“Rapper's Delight” made its 
world premiere on Philadelphia 
radio. Tt happened at 8:24 p.m. 
on a Thursday, after a dinner of porgies, 
string beans and creamed corn. Me and 
my sister, Donn, were sneaking a lis- 
ten of the local soul station while wash- 
ing dishes when an army 
of percussion and a syn- 
copated Latin piano line 
came out of my grandmas 
JVC clock radio - what ap- 
peared to be Chic’s “Good 
Times.” How was I to 
know that my world would 
come crashing down in a 
matter of 5,4, 3,2... 

I said a hip. hop, the 
hippy to the hippy/To the 
hip hip hep, you don't 
Sh]. 22 

The next night, I was 
prepared, with a prehistoric tape record- 
er in hand and a black-and-white com- 
position notebook. My boy Aantar be- 
came my agent that week, scheduling 
performances of the song in exchange for 
snacks or hand-holding with girls ingym 
class. “Rapper's Delight” turned this fu- 
ture high school band geek into a super- 
star for the month of October 1979. 

sume of the mast powerful hip-hop 
songs are tracks with elements so sim- 
ple your brain would explode trying to 
explain their logic: Take the unstoppa- 
ble two-note guitar stab in Craig Mack's 
“Flava in Ya Ear.” (I hounded the pro- 
ducer, Easy Mo Bee, for 17 years for the 
secret behind it - then wanted to throw 
someone out the window when I heard 
how basic it was.) Or the huge sound of 
the Roland 909 on Schoolly D's “PSK” - 
an echo that seemed like it came from a 
church cathedral eight city blocks wide, 

These sounds had incredible power 
if you grew up with hip-hop: There was 
the summer I spent trying to match the 
mix to “The Adventures of Grandmas- 
ter Flash on the Wheels of Steel,” note 
for note, on two Fisher-Price turnta- 


bles. (My father, unimpressed, told me, 
“There ain't a living spinning other peo- 
ple’s music” = little did you know, Dad, 
little did you know.) There were so many 
times when a song premiere could stop 
you in your tracks, then become a sub- 
ject of discussion for the next four hours: 
in the high school lunchroom when me 
and Black Thought heard 
“Wrath of Kane” for the 
first time, or my first lis- 
ten to “Fight the Power" 
- it sounded like Pharoah 
Sanders and Rahsaan Ro- 
land Kirk had gotten into 
a knife fight. 

Hip-hop gives listen- 
ers sets of rules that you 
follow like the law, only 
to see them change every 
five years. I've seen my re- 
actions to hip-hop change 
from age nine (“What the 
hell was that?”) to age 14 (“That was in- 
credible!”) to age 22 (“Wait...are they 
allowed to do that?”) to age 29 (“It was 
kinda different when Iwas a kid") to now 
(“What the fuck was thef?!"). ve seen 
Vanilla Ice’s “Ice Ice Baby” go from rul- 
ing the world to being a musical pariah 
to being an ironic statement in my DJ set 
that makes people smile. 

The greatest hip-hop songs have the 
power to pull energy and excitement 
and anger and questions and self-doubt 
and raw emotion out of you. Tt could be 
a song that sets your neighborhood on 
fire (“Rebel Without a Pause”) or asong 
on your headphones that makes you re- 
think what hip-hop is (Ultramagnetic 
MCs’ “Ego Trippin’”). The common 
thread is change. The best hip-hopsongs 
aren't blueprints - they are calls to ac- 
tion, reminders that you can start a rev- 
olution in three minutes, Just keep that 
clock radio on. 


b The Questlove 50: His Ballot 
» Ahrnir Thompson breaks down his 
picks at rollingstone.com/questso, 
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It took three guys from New 
Jersey to put hip-hop, astill-un- 
derground New York club phe- 
nomenon, on Top 40 radio for 
the first time. Three years be- 
fore “The Message,” Sylvia Rob- 
inson’s Sugar Hill Records was 
facing bankruptcy when she 
made a discovery in a Harlem 
club. “She saw a DJ talking and 
the crowd responding,” remem- 
bered her son Joey, “She said, 
‘Joey, wouldn't this be a great 
idea to make a rap record?” 
Robinson (who passed away 
in 2011) assembled the Sug- 
arhill Gang - Joey discovered 
Henry “Big Bank Hank” Jack- 
son working at a pizzeria, lis- 
tening to an early hip-hop tape, 
and asked him if he knew how 
to rap. The original 12-inch 
single, “Rapper's Delight,” was 
15 minutes of undeniable ur- 
ban-playboy bragging - some 
of it “borrowed” from Grand- 
master Caz of the Cold Crush 
Brothers — over a rhythm track 
that blatantly quoted the bass 
line in Chic’s 1979 hit “Good 
Times.” Bassist Chip Shearin 
had to play that lick tor a quar- 
ter-hour. “We were sweating 
bullets because that’s a long 
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Non-album single, 1979 


NOT A TEST 
Wonder Mike, 
Big Bank Hank 
and Master 
Gee (from left) 
in1980 


time.” he said. (Shearin, then 
17, was paid $70. Chic’s Nile 
Rodgers and Bernard Edwards 
did much better, getting writer 
credits after legal action.) 
“Rapper's Delight” was edit- 
ed down to six and a half min- 
utes and reached Number 36 
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on the pop charts, and sud- 
denly rap was a viable genre 
for recorded music. Bronx hip- 
hop pioneers like Grandmas- 
ter Flash were shocked: When 
he first heard it on the air, he 
asked, “The Sugarhill who? 
Who are these people?” 


HOW WE MADE THIS LIST 


The editors of RoLLInG Stone polled the following blue-ribbon panel of artists, 
record producers, industry professionals and music journalists. 
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PRODUCERS Talib Kweli 
Busta Rhymes MC Lyte 
Big Boi Outkast Tom Morello 
Luther Campbell Q-Tip 
Chuck D Questlove 
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Nas 


Mike Diamond 
Beashe Boys 


Jermaine Dupri Boots Riley 


Adam Horovitz The Cap 
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journalist 
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Planet 
Rock 
_| 

Afrika 
Bambaataa 
& the Soul 

‘ : 
sonic Force 
Non-album single, 1982 
“One of the most in- 
fluential songs of ev- 
erything,” says Rick 
Rubin, “It changed 
the world.” Helmed 
by 25-year-old Kevin “Atrikz 
Bambaataa” Donovan, a re- 
formed South Bronx gan¢g- 
member-turned-punk-mystic- 
community-leader/DJ — with 
help from superstar producer- 
in-the-making Arthur Baker 
and keyboardist John Robie - 
this atom bomb interpolated 
parts of Kraftwerk’s “Trans- 
Europe Express” and “Num- 
bers,” mating synth stabs with 
robotic MC chants (“Rock rock 
to the planet rock/Don'tstop!”) 
into a jam that got the world 
break-dancing. It introduced 
Roland 808 beats to hip-hop, 
for which acts from the Beas- 
ties to Kanye would be grate- 
ful. Even more important, it 
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coined the sonic language of 
electro, Detroit techno, free- 
stvle R&B, Miami bass, Bra- 
zilian favela funk - i.e., much 
of modern dance music. “At the 
time we barely considered it a 
rap record,” says Rubin. “It was 
more about this new sound.” 
Chuck D adds crunk music to 
the list of genres that “Rock” 
inspired; “It’s as important as 
Willie Mitchell or Booker T, 
were to the Memphis scene. 
There hasn't been a song like it 
in hip-hop since.” 
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Sucker M.C.'s 
Run-DMC 


Run-DMC. L98s 


| In the beginning, hip- 

| hop was club music, 

an ottshoot of disco. 

/ After “Sucker M.C.’s,” 
it belonged to teenagers on 
the street. Nothing more than 
brawling rhymes over a spare 
beat from an Oberheim DMX 
drum machine, the song ap- 
peared as the B side to Run- 
DMC’'s debut single, “It’s Like 
That,” and cut with sidewalk- 
spinning break dancers in 
mind. “There was never a B-boy 
record made until we made 
‘Sucker M.C.'s,” said Run-DMC 
DJ Jam Master Jay. But the 
song's lyrics were as potent as 
its whiplash groove. Run charts 
his creation myth (“Two years 
ago, a friend of mine/Asked 
me to say some MC rhymes”) 
before his partner introduces 
himself: “T'm DMC in the place 
to be/I go to St. John’s Univer- 
sity!” flying his alma mater like 
gang colors. A new school had 
arrived. 


Mind Playing 
Tricks on Me 


Geto Boys 


We Cant Be Stopped, 1991 


In 1991, Bushwick Bill 
| of the Geto Boys took 
| a bullet - reportedly 

self-inflicted = in the 
eye during a suicidal freakout. 
He survived; a photo of the di- 
minutive MC displaying his 
wound appeared on the Texas 
trio’s album cover. This Top 
30 hit - a classic of cracked 
ghetto armor that put Hous- 
ton hip-hop on the map - re- 
vealed even more of the manic 
depression and death wish in- 
side their rhymes. Scarface, 
who wrote and produced the 
track, sounded like his movie 
namesake: fully armed at the 
edge of sanity, over dark-treble 
fuitar and a gunslinger-walk 
rhythm sampled from an old 
Isaac Hayes tune. “It was an 


awesome, complex display of 


paranoia,” says Questlove. “It 
managed to add a third dimen- 
sion [to Geto Boys sound ], and 
it humanized them.” 
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FROM QUEENS TO 
THE WORLD 
va Be in 1986 
| 
—F 
BOS Elvis 


“| ON MY BALLOT 


Big Boi 


of Outkast 


COME CLEAN JERU THE DAMAJA 
His flow Was Unorthodox, and it was just so gritty - this has some of 
the Fewest rhiyrries mi ME-HOp: Ar the Seal was PICEDOUS. 


THE CHOICE IS YOURS BLACK & SHEEP 


They had their own style, and this made people go crazy back when it 
was (ust Timberland boots and Champion sweaters in the club. 


ME, MYSELF AND IDE LA SOUL 
| loved that Funkadelic sample and just their whole style, man. The 
Video. Was ‘them in ane « classtoom, Clow IINE, goofing off. Real funny. 


THE GHETTO: TOO SHORT 

This was something my uncles were listening to back in the day. They 
turned me on toa lot of West Coast stuff. That and NW. A's “Appetite 
A Destruction” was my Jasn. MC Ren - flawless rhyme Gelivery, 


POP THAT PUSSY 2 LIVE CR EW 
As a kid, | was into music with explicit lyrics, and 2 Live Crew had cuss 
words galore. That's why | got a potty mouth to this day. Between rap 
music and my grandma. She cussed like a Sailor. 


PAPER THIN MC LYTE 
In the video, she rolled up in that Jetta. y'know? Ended up sparking 
the whole Volkswagen craze. she Was tough, too. 


GASOLINE DREAMS a)! ITK A ST 


lt kicked off the Stankonia album, and it was rebellious, like the Amen- 
Can dream was going up in flames. It was us bucking the system. 
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Nuthin’ But a ‘G’ 
Thang 

Dr. Dre feat. 
Snoop Doggy Dogg 


The Chronic, 1992 


Climbing to Number 
Two on the singles chart 
in early 1993, “Nuthin’ 
But a °G’ Thang” made 
Dr, Dre the undisputed flag 
bearer of West Coast rap, while 
also ushering that genre into 
the pop mainstream. The song's 
secret weapon was a relatively 
unknown pup named Snoop 
Doggy Dogz, whose verses are 
packed with effortless quota- 
bles. The song also introduced 
Dre’s masterful “G-Funk’ style 
of production, which updated 
George Clinton's legacy with 
slow, rubbery funk and lay- 
ered synth hooks, “We made 
records during the crack era, 
where everything was hyped 
up, sped up and zoned out,” 
Chuck D explained. “Dre came 
with ‘“G” Thang’ and slowed 
the whole genre down. He took 
hip-hop from the crack era to 
the weed era.” 


Fight the Power 
Public Enemy 


Fear of a Black Planet, 1990 


Public Enemy's co- 
| producer Hank Shock- 
lee said the group 

wanted their track for 

Spike Lee’s explosive movie Do 
the Right Thing to have a “defi- 
ant, aggressive, ‘['m not gonna 
take it’ feeling.” They nailed 
it: No band since the Sex Pis- 
tols had pushed pop music's 
sonic and political possibili- 
ties as far as Public Enemy did 
on “Fight the Power.” Chuck 
D blasted “straight-up racist” 
institutions like Elvis, John 
Wayne and the U.S. Postal 
Service, and the Bomb Squad 
layered samples over samples 
(James Brown, the Dramat- 
ics, Bob Marley) into implo- 
sive war-dance funk. With a 
frenetic protest-rally-themed 
video shot by Lee in Bed- 
Stuy, Brooklyn, the song was 
the total in-your-face pack- 
age. In the summer of 1989, 
it seemed like it might start a 
revolution. 


“JANUARY 3, 2013 


GES 


AMER 45: DON ABNDLOPGETTY IMA 


FROM TOF, KEN FEARS 


“That would have never happened in real life.” 


That's what my father used to say about movies. He loved them, 
but he would always measure them against what he had known 
and lived, and then judge them accordingly. So | decided to 
make stories that capture real life and rea! experiences. 


To portray life as people really see and feel it. 
That's my Wild Rabbit. 


—MARTIN SCORSESE 


WHAT'S YOUR WILD RABBIT? 


neverstopneversettle.com 

& PARTNERSHIP TO FIGHT PARKINSON'S DISEASE. 

Martin Scorsese and Hennessy have joined forces to contribute 
to the Michael J. Fox Foundation for Parkinson's Research. 
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Juicy 
Notorious &.1.G. 


Ready to Die, 1994 


The greatest rapper 
that ever lived at his 
absolute peak: hilar- 
ious, incisive and in- 
sanely inventive as he balances 
urban realism (“Birthdays were 
the worst days”) and playalis- 
tic excess (“Now we sip cham- 
pagne when were thirsty”). The 
funky first single from the No- 
torious B.1.G,’s world-smack- 
ing 1994 debut, Ready to Die, 
was a departure from the rug- 
ged East Coast rap sound he 
wanted. But executive produc- 
er Sean “Puffy” Combs insist- | 
ed Big flow over a simple, club- 
friendly loop of Mtume’s early 
dance-party jam “Juicy Fruit.” 
(Producer Pete Rock says that 
Combs got the idea for the 
track from him.) “IT wanted to 
release music that let people 
know he was more than just a 
gangsta rapper, Combs said 
later. “He showed his pain, but 
in the end he wanted to make 
people feel good.” 


Paid in Full 
Erik EB. and Rakim 


Paid tn Full, 1987 


Exhibit A in the 
case for Rakim 
as hip-hop’s John 
Coltrane: His in- 
candescent thought-bubble rap 
- barely a minute long — is all 
iced flow and sly beat-dodging, 
a good-vs.-evil meditation that 
calmly frames thug life inside 
real-life economics (an appe- 
tite tor “a nice big plate of fish/ 
Which is my favorite dish") and. | 
a novelist’s eye for 
detail (“Ain't 
nothin’ but 
sweat inside 
my hands”). 
The primordi- 
al beat, taken 
from the Soul 
Searchers “Ash- 
ley’s Roachclip,” 
inspired U.K. DJ 
team Coldcut to craft 
“Paid in Full (Seven Min- 
utes of Madness)” — argu- 
ably the best remix in hip- 
hop. 


Htp-Hop SoncGs oF ALL TIME 


HEAVYWEIGHT 
CHAMPION 
Notorious B.1.G. 
circa 1995 


C.R.E.A.M. 
Wu-Tang Clan 
Enter the Wu-Tang 

(36 Chambers), 1998 


Part of Wu- 
Tang's great- 
ness was their 
messy, multi- 
tudinous sprawl, but the best 
song on their debut is ruthless- 
ly efficient: just two breathless 
verses, plus the catchiest acro- 
nym in history, laying out the 
ground rules of street capital- 
ism. RZAS sampled pianos rat- 
tle like the wind down a proj- 
ect alleyway as Raekwon 
and Inspectah Deck 
trade harrowing war 
stories: “No question 
I would speed/ For 
cracks and weed/ 
The combination 
made my eyes 
bleed.” 
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They Reminisce 
Over You 
(T.R.0.Y.) 
Pete Hock and 
C.L. Smooth 
Mecca and the Soul Brother, 1902 
Hip-hop's most 
| beautiful elegy: 
| The early-Nine- 
ties duo wrote the 
song for their childhood friend 
Trouble T-Roy, a dancer with 
Heavy Dand the Boyz who died 
after falling off a stage in 1990. 
Over a tender, sky-blown sax 
sample from Sixties jazz-pop 
composer Tom Seott, rapper 
CL Smooth spins a tribute to 
his tallen friend into a vivid cel- 
ebration of family (literal and 
metaphorical) that’s as much 
free-roaming backyard-bar- 
becue toast as somber funeral 
speech, When producer Rock 
first played the finished track, 
“we just started crying.” Andre 
3000 of Outkast had the same 
reaction hearing the song as 
a young fan. “They were jam- 
ming so hard,” he said. 


Outta 
Compton 
N.W.A 


Straight Outta Compton, 1988 


“A murder rap to keep 

you dancin’ with a 

crime record like 

Charles Manson,” the 
explosive first track on N.W.A's 
1988 debut combined multi- 
layered, amped-up, Public Ene- 
my-style production with a raw 
menace like nothing anyone 
had heard before. It almost sin- 
ele-handedly shifted hip-hop's 
focus from New York to South 
Central Los Angeles, despite 
MTV's refusal to air the video 
for “Compton” because of its 
fun-happvimagery. “Kids were 
just waiting for it,” said Bryan 
Turner of Priority Records, 


which sold 2 million copies of 


the single, One of those kids was 
Chris Rock, who brought a copy 
From L.A. for his dumbfound- 
ed East Coast friends to hear: 
“LN.W.A were] bigger than Ma- 
donna or Nirvana.” he said. “It 
was kind of like the British In- 
vasion for black people.” 


La Di Da Di 
Doug &. Fresh 
and the 

Get Presh Crew 


Non-album single, L985 


Eye-patched Brit- 
ish-American 
rapper Slick Rick 
was still known 
as MC Ricky D when “La Di 
Da Di" was released in 1985. 
He spins a Mrs. Robinson tale 
of being hit on by his ex-girl- 
friend’s mom, while beatbox pi- 
oneer Fresh provides backdrop, 
A milestone in rap storytelling 
(and product placement: Gueci, 
Bally, Kangol, Polo, Johnson's 
baby powder and Oil of Olay), 
it would be referenced endless- 
ly, most famously in the chorus 
of the Notorious B.1.G.'s “Hyp- 
notize, and most thoroughly 
in Snoop Doge's “Lodi Dodi," a 
weed-obsessed cover version, 
[t also began the trend of rap- 
pers breaking into off-key song 
~ although Rick’s detour into 
A Taste of Honey's “Sukiyakr" 
was later edited out for copy- 
right reasons. 
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SMERUCORBIS OUTLINE; CHI MODUS DIVERSE 


SEOPEROY GE BO 


FROM TO# 


It's there. In the back of your head 
On your shoulder. Behind your eyes. Lurking in the corner of the room. 


The voice that keeps you up at night. The song you haven't yet sung 
The story you have yet to tell. The idea that refuses to die. 


And it whispers: never, ever stop. Few hear it. Even fewer chase it. 


WHAT'S YOUR WILD RABBIT? 


neverstopneversettle.com Never stop. Never settle. 
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EPOSIE Pate ELT EEL 


Rebel Without 

a Pause 

Public Enemy 

It Takes a Nation of Millions to 
Hold Us Back, 1988 

Opening with 


sample (“Broth- 
ers and sis- 


ters, I don't know what this 
world is coming to!") and up- | 
ping the agit-pop ante with | 


Chuck D's broadcaster- 


baiting (“Radio/Suckers never 
play me"), this 1987 single per- | 
fected PE’s hand-grenade at- | 


tack, “A statement of purpose 


for the PE to come,” says Rick | 


Rubin. The signature siren 


squeal is a looped horn from | 
the JB’s 1970 obscurity “The | 
Grunt,” the groove grabs James | 


Brown's “Funky Drummer” 


and Terminator X scratchesthe | 
chorus of Chubb Rock's “Rock | 
"N Roll Dude” (“We use samples | 


cad 


like an artist would use paint,” 


said co-producer Hank Shock- | 


lee), When Chuck D heard the 


finished track, he was so stoked | 


he said, “I could die tomorrow.” 


Dear Mama 
arac 


Me Against the World, 1995 


“The emotion- 
al, the sad songs, 
were his person- 


al favorites,” said | 


Johnny J, one of the late Tupac 
Shakur’s producers. There 


was always a plaintive side to | 


2Pac’s thug-life tales, and he 
foregrounded the pathos on 
his 1995 ballad tribute to his 
mother, Afeni Shakur. The 
song is the ne plus ultra of hip- 
hop odes to Mom. Tony Pizar- 
ros beat, with its plush Seven- 
ties soul samples, sets a tender 
mood, and the rhymes strike 
a similar note: “I appreciate 
how you raised me/And all the 
extra love that you gave me.” 


But “Dear Mama” hits hard- | 


er for its warts-and-all real- 
ism, as 2Pac doesn't shy from 
describing his own failings, his 


pain over his absent father and | 
his mother’s struggle with drug | 


addiction: “And even as acrack 
fiend, Mama/ You always was a 
black queen, Mama,” 
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a Jesse Jackson | 


Straight Outta Compton, L988 


The pivot point 
between Public 
Enemy's Black 
Panther revival- 
ism and gangsta rap's nihil- 
ism, this hard-funk assault in- 
dicted the L.A.P.D. and seemed 
like prophecy in the L.A. riots/ 
Rodney King era. “Fuckin’ with 
me cause I'm a teenager/With 
a little bit of gold and a pager,” 
rhymes Ice Cube, who was 19 
when the song was released, 
adding, “When I'm finished, it’s 
gonna be a bloodbath of cops/ 
Dyin’ in L.A.” The FBI took it 
seriously enough to send a 
warning letter to N.W.As 
label that alleged the 


BigPimpinr 
Jay-4 feat. UGH 
bol s... The Liftand Times of 
S&S. Carter, 1999 


Jay-Z has since 
said he's a little 
ashamed by the 
rawness of his 

tricky verses on “Big Pimpin” 
-"“T thug ‘em, fuck ‘em, love ‘em, 
leave ‘em/Cause I don’t fuck- 
in’ need ‘em,” the future fam- 
ily man and business leader 
boasts. But “Big Pimpin’” is the 
ultimate playa anthem. Jay de- 
fied regional bias by reaching 
across the Mason-Dixon Line 
and giving Port Arthur, Texas, 

duo UGE a prominent spot 
on one of his biggest hits, 
And ‘Timbaland's beat 
Wis Just as ecumeni- 


oo, 201d 


cal — a bugged-out 
orchestral track 


song “encourages violence 
against, and disrespect 


for. the law enforce- from Egypt 
ment officer.” The | that deep- 
| publicity estab- ened the 


lished N.W.A 
as hip-hop's 
number-one 
bad boys. 


song's sense 
of world- 
straddling 
dominance. 


of Beastie Boys 


BRING THE NOISE PUBLIC ENEMY 
It Was unprecedented. The first really loud, really aggressive, really 
hard, really abrasive = and really politicized = rap song. 


GET UR FREAE ON MISSY ELLIOTT 


Missy Elliott was this anomaly: this strong, talented but also very 
eccentric woman. And she just kills it on the track, Timbaland was also 
at the height of his powers — let's be real. 


SPOONIN’ RAP SPOONIE CEE 


| remember this Was one of the earliest fap songs thal we were 
exposed to. Actually, | Was exposed to It from [Adam] Yauch having 
the |2-inch, We would all memorize all {hose early hip-hop 12-inches - 
that’ 5 how us and anybody else learned ta rap. 


THE SYMPHONY MARLEY MARL 

We all loved this song, but Yauch, specifically, would always put it 
on. He'd study Kool G. Rap's part: “My rap burns your mouth like hot 
Sauce!” That was @ classic era of middle-school rap. 


B.0.B. OUTKAST 

There's something with thew Vibe that’s akin ta what Native Tongues 
were doing — just complete freedom, It's a great pop song, but |t's also 
unlike anything else anybody had heard until that came out. 


BROOKLYN Z00 OL’ DIRTY BASTARD 

There are so many Wu songs You could put on the list. If it was late 
enough and it was.4 hardcore hip-hop club in New Yark, there's a 
good chance some shit went down when this song came on. 


Peter Piper 
Run-DMC 


Raising Hell, 1986 


The opening 
track on Run- 
DMC's 1986 clas- 
sic, Ruising Hell, 
is still the greatest ode ever 
to the Midas-like powers of a 
DJ. Jam Master Jay sliced up 
Bob James’ bell-ringing 1975 
smooth-jazz version of “Take 
Me to the Mardi Gras" as Run 
and DMC summed wp their 
partner's greatness: “Not bad 
meaning bad but bad mean- 
ing good!” Run-DMC’s label, 
Profile Records, wanted “Walk 
This Way,” a rap-rock collaho- 
ration with Aerosmith, to be the 
first single off their new album, 
But the group was adamant 
that “My Adidas"/"Peter Piper,” 
odes to hip-hop culture, be the 
first release; Darryl“DMC" Mc- 
Daniels later recalled saying, 
“If yall don't do it, we're gonna 
rive it to the radio and fuck 
everything up.” They prevailed, 
and Raising Hell became rap’s 
first blockbuster album, 


Paul Revere 
Beastie Boys 


Licensed toll), 1986 


Michael “Mike D” 
Diamond remem- 
bers when Adam 
“MCA” Yauch hit 
on the squishy beat that pro- 
pels this crackling single — by 
running the tape backward. 
“We were as giddy as kids, yell- 
ing in the studio,” Diamond 
says. “It was the simplest idea, 
and he killed it.” The lyrics are 
a fictional spaghetti-W estern- 
style account of how the Beas- 
ties met, recounted by Adam 
“Ad-Rock” Horovitz as 
Diamond and Yauch butt in 
and out with argumentative 
clee — a prime example of the 
Beasties’ frisky interplay, One 
rhyme about a girl and “a Wii 
fle-ball bat" got them in hot 
water for misogyny. The Beas- 
ties would back off from that 
kind of verse as they matured, 
But they performed “Paul Re- 
vere’ right to the enc: at Bonn- 
arooin 2009, Yauch’s last show 
before his passing this year. 
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In Da Club 
50 Cent 


Get Rich or Die Tryin, 2008 | 


“We just made 
some shit we 
wanted to hear,” 
producer Dr. 


Dre told Rottine STonNeE in | 


2003,"As soon as 50 walkedin. | 
the studio, he picked up a pen | 


anc we were clone in an hour.” 


Queens native Curtis Jackson | 


had it all: an almost mythic 
backstory (he was a genuinely 
talented thug whod once taken 
nine bullets), the backing of Dr. 
Dre and Eminem, and a lush, 


languid flow that sucked you | 


in, no matter what he was say- 


ing. All he needed was a mon- | 
ster beat to elevate him from | 


squinting i 


sultan; over the most clinically | 


precise hand claps and synths 


ever to grace a rap record, he | 


sent everyone with a pulse hur- 
thing toward the dance floor 


while threatening to “put the | 


rap game in a choke hold.” By 
the time this hit Number One, 
he had. 


It Takes Two 
Rob Base and 
DJ E-Z Rock 


it Takes Tivo, L088 


“All | know is, it’s 
a club banger,” 
Rob Base said of 
his biggest rec- 
ord. Actually, it’s the mother of 
all club bangers, a pop-rap opus 
that’s as absurdly fun today 
as it Was 25 years ago. Mix- 
ing hip-hop and house music, 
lifting liberally from James 
Brown background singer 
Lyn Collins’ 1971 song “Think 
About It,” Rob Base and DJ E-2 
Rock's 1988 smash was also an 
ode to understanding and re- 
spect, one that brought every- 
one together under a groove 
~ from block parties in Har- 
lem to slumber parties in Des 
Moines. The song was pro- 
duced by Teddy Riley, who de- 
ployed a similar jump-up syn- 
copation as the king of New 
Jack Swing. Base later said, “I 
wanted people to get up and 
dance and not have to worry 
about fightin’ and arguin’.” 
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Rock the Bells 
LL Cool J 


Radio, 1985 


Leaping off a 
rock-hard 
from AC/DC's 
1983 scorcher 
“Flic k the Switch” (also tapped 
for the Beastie Boys’ “Slow and 
Low’), Long Island teenager 
James Todd Smith calls out 
every rapper in town, disses 
Michael Jackson and Prince, 
dismisses Bruce Springsteen 
and pledges to“make Madonna 
scream.” His flow is so scene- 


riff 


Strictly Business 
EPMD 


Strictly Business, 1988 


The greatest 
thing about EP- 
MD’s inaugural 
single is the duo's 
self-produc ‘ed beat - a cornu- 
copia of blatant samples from 
the golden age of artistic pil- 
fering, with Eric Clapton's “] 
Shot the Sheriff” busting wild- 
style moves on the floor next 
to Mountain and Kool and the 
Gang. Erick Sermon and Par- 
rish Smith’s laid-back rhymes 


were revolutionary in their 
way too. Most rappers in 
1988 were still stuck 
on loud, 
clear ca- 
dences. EP- 
MD’s casual, 
goofy ap- 
proach to 
the mic laid 
the ground- 
work for gen- 
erations of chilled-out 
- as well as weeded-out 
— rappers. 


chewingly hungry, you don't 
doubt him for a minute. The 
third single from his debut, 
Radio, is Rick Rubin's remake 
of an early 12-inch version that 
in fact had bells (the same ones 
that show up on Run-DMC's 
Rubin-produced “Peter Piper”). 
But this one rings even louder. 
It's a rap Rosetta stone quoted 
to this day, LL liked it so much 
he went ahead and sampled it 
himselfon his equally crushing 
1991 single “Mama Said Knock 
You Out.” 


§ ON MY BALLOT 


Rick Rubin 


Def Jam creator, producer 


REBEL WITHOUT A PAUSE PUBLIC ENEMY 
Wher | first heard It, it fell ikea otant step inte the future. PE opened 
the door to what became backpack-intellectual hip-hop - where 

you ‘re not just bragging. It's more like the Clash, 


P.S.K. WHAT DOES IT MEAN? SCHOOLLY D 


The sparseness of the beat and the effects on It - It was psychedelic, 
ind way. lt wasn't really gangsta, Since there wasn't gangsta rap yet, 
but PS. KK.” implied | that t style, 


PEEL THE HEARTBEAT TREACHEROUS THREE 


Kool Moe Dee, L.A. Sunshine and Special K were the best MCs and 
best lyricists of the day. When! would go into clubs, this was more 
what rap sounded |ike before the hard minimalism of Def Jam, 


BIG PIMPIN’ JAY-2 

My favorite Jay-Z song It comes from the street but crosses over to 
everybody. The track has a little bit of a warld-music feel te it, so It's 
better than just a good rap record. It’s bigger than that. 


PAPER PLANES M.!./. 


Like “Big Pimpin’,” it’s a rap song that lranscends rap. It's so unusual 
forarapsong ta beso pop but still have the urgency of the greatest 
hip-hop. It's playful but also really edgy, 


SABOTAGE BEASTIE BOYS 

Instead of being a rap song that incorporates rock, it's a fock song 
that incorporates rap, and it’s less big rock and more punk rock. And 
the video's 50 great that you have to acknowledge it, 


I Know You 
Got Soul 
Eric B. and Rakim 


Paide mn ie all, IYS7 


“When I'm writ- 
ing, [m trapped 
between the 
lines/I escape 
when I finish the rhyme,” ex- 
plains Rakim, rocking the kind 
of jam that would soon disap- 
pear once copyright lawyers 
stepped up their game. Eric B. 
looped a chunk of the James 
Brown-produced song of the 
same name by Bobby Byrd and 
the J.B.’s All Stars. But all 
turnabout is fair play: 
The British mix mas- 
ters M|A/R|R|S con- 
structed their hit 
“Pump Up the 
Volume” around 
a sample of 
Rakim say- 
ing that 
memora- 
ble phrase 
on “I Know 
You Goat 
Soul.” 


Ain’t No Half 
Bie Daddy Kane 


Long Live the Rane, 1988 


When Jay-“ chris- 
tened Brooklyn's 
new Barclays 
Center arena ear- 
lier this year with a series of 
eight straight shows, he brought 
out only one guest rapper to 
share his stage: Bed-Stuy native 
Big Daddy Kane. And for good 
reason. Antonio Hardy was the 
master wordsmith of rap’s late- 
golden age and a huge influ- 
ence on a generation of MCs. 
On “Aint No Half Steppin,” his 
tone is rich and commanding as 
he rocks tightly coiled extended 
metaphors over Marley Marl's 
laid-back groove (based around 
the Emotions fine 1972 cut 
“Blind Alley"): “Rappers, you 
better be/ Ready to die because 
youre petty/Yourre just a but- 
ter knife, I'm a machete.” Leg- 
end has it that even the Eighties’ 
rreatest rapper, Rakim, turned 
down a challenge to go mic-to- 
mic with Kane, 
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I DON’T 
NEED NO 
SHRINK. 
I TELL MY 
PROBLEMS 
TO THE 
WORLD. 
—EMINEM 
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The Low End Theory, 1991 


| Q-Tip, Phi fe 
i —4 Dawg and Ali 
| | Shaheed Mu- 
oe hammad culti- 
vated a reputation as bohemi- 
an jazzbos, but they made one 
of their best songs when the in- 
cense smoke cleared, and they 
got into b-boy mode - sling- 
ing tight rhymes over a wick- 
ed downbeat. This meeting be- 


tween Tribe and Leaders of 


the New School is one of rap's 
most exciting oddball summits. 
Everyone brings his A-game, 
with top honors going to Tribe's 
punch-line specialist, Phife: 
“Short, dark and handsome/ 
Bust a nut inside your eye, to 


show you where I come from.” 
“Scenario is most famous for 
the breakout performance by 


19-year-old Busta Rhymes, 
who comes out roaring like a 
dungeon dragon. “T thought he 
was ill,” Q-Tip later said. “T just 
wanted to set him up.” 
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Non-albwie sin gle, 1994 


Craig Mack has 
4 faded into ob- 
)) scurity — report- 

. edly renouncing 
rap to join a fundamentalist 
Christian cult in South Car- 
olina — but he left his mark 
on rap history with his debut 


single and its remix, one of 


hip-hop’s greatest posse cuts. 
Mack's verse has its moments 
- “Wanna grab my dick/Too 
lazy/Hold it for me” — but the 
real fireworks come from the 
fuests: asuave, sexy LL; Busta 
Rhymes, nearly devouring the 
mic in a manic 20 bars; and, 
above all, the punch-line-sling- 
ing Biggie Smalls, stealing the 
song right out from under his 
Bad Boy labelmate, beginning 
with one of his funniest boasts: 
“Niggas is mad I get more butt 
than ashtrays.” 


of, 2015 


Lose Yourself 
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8S Mile’ soundtrack, 2002 


=A Eminem's big- 
.'@ gest-ever hit 
© ' § plays like Rocky 
he 


condensed into 
a five-minute song. It helped 


that in telling the story of 
Rabbit - the trailer-dwelling 


aspiring rapper he played in 
8 Mile - Eminem was more 
or less telling his own, side- 
stepping demented clown- 
ing and pure rage in favor of 


. in 
tough, realistrhymes about ®& 


overcomingverylongodds. 


Em cut the song during a 
brief break from film- 
ing. “He came in and 
laid down all three 

verses in one 
take,” recalled 
engineer Ste- 
ven King. 
‘Jaws dropped 
—we were like, 
‘Oh, my God!’ 
This story had 
been building 
up in him.” 


rollings tone. com 


Mama Said 
Knock You Out 


rip 
aoe OS 


Moma Sard Knock You Out, 
ooo 


“Don’t call it a 
comeback!” be- 
/~ § ginsrap’s hottest- 
ever comeback. 
After crossover pop success, 
James Todd Smith returned 
to street-fighting hip-hop - 
pledging to “bash this beat 

like a skull,” and return- 


Key ing fire from a Kool 
eed Sa 
‘mo «. 


ta 


Moe Dee diss rec- 


_ 


“ie ord. The beat, one 


of Marley Marl’s 
) best, rides a four- 
" count chant from 
Sly and the Fam- 
ily Stone's “Trip to 
Your Heart,” and 
the track peaks 
with J repeat- 
ing, “Damage! 
Damage!” 
like he's done 
= rhymingand 
» is ready to 
break shit. 
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Hypnotize 
The Notorious 
B.1.G. 


Life After Death, 1997 


“Hypnotize” was 
Biggie's great- 
est pop moment, 
topping the 
charts weeks after his mur- 
der in March 1997. Delivered 
over Puff Daddy's Herb Alpert- 
sampling candy-corn beat, it 
showed his knack for leaven- 
ing gangsta sex and violence 
with punch lines even a tod- 
dler could cuddle up to: “Poppa 
been smooth since days of Un- 
deroos,” he quipped. No one's 
been smoother since. 


Jesus Walks 
Kanye West 


The College Dropout, 2004 


Kanye has never 
been shy about 
his God complex, 
but humility, not 
hubris, made “Jesus Walks” hip- 
hop’s finest gospel testimonial. 
The production is stunning — 
built on a sample of a Harlem 
choir cresting above a mar- 
tial beat - as West avoids easy 
pieties and raps about spiritual 
hunger and self-doubt, “Kanye 
proved to me he can be Mar- 
vin Gaye,” said Chuck D. “Jesus 
Walks’ touched on an area no 
one else had, lyrically.” 


P.S.K. What Does 
It Mean? 
Schoolly D 
Schoolly D, 1986 

“This birthed 
} | fangsta rap,” 
Questlove said. 
“N.W.A just took 
[its] formula and ran with it.” 
The Philly MC got his track’s 
name from a gang, Park Side 
Killers, and its beat from an 
evidently stressed-out Roland 
909 drum machine. In a lazily 
menacing flow, he buys coke, 
beds a whore, buys weed and 
flashes a pistol. That he decides 
not to pull the trigger makes 
the jam no less chilling. 


Af 


ASHYT 
CLASSY 
Jay-Z in 2003 


Shook One PT II 
Mobb Deep 


The Infamous, 1995 


Dedicating their 
signature track to 
“all the killers... 
for-real niggas 
who ain't got no feelings,” this 
New York duo cooked gangsta 
rap down to its inkiest, most ni- 
hilistic essence. A snippet from 
a Quincy Jones soundtrack in- 
fuses the song with a sinister 
hiss. Prodigy promises that his 
“runshots will make you lev- 
itate,” taking time to remind 
you that he's “only 19," too. All 
these years later, you still ache 
for that kid. 
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jam, with Big Boi and 


Rosa Parks 
Outkast 


Aquemint, 1998 


The song that 
made everyone 
| fall in love with 

Outkast was a 
deceptively deep party 


Andre 3000 showing 
off flows as smooth 
as Georgia molasses. 
Rosa Parks brought a 
lawsuit for misappro- 
priating her name, but 
by then this hit had 
brought Southern 
tang to the rap 
charts. 


Lif it. Ice Cube 


N.Y. State of Mind 
Nas 


Hlmeatic, 1994 


No track bet- 
ter sums up Nas’ 
ability to spin 
dense, dazzling- 


ly lucid verses. “N.Y. State of 


Mind” is no anthem or ode to 
the city; it’s a detailed narra- 
tive about a Gotham gunfight, 
delivered in a nearly 60-bar 
run that Nas later broke up 
for the song. “He did the whole 
first verse in one take,” recalled 
DJ Premier, who produced the 
track. “He stopped and said, 
‘Does that sound cool?’ And 
we were all like, ‘Oh, my God.” 


99 Problems 

Jay-Z 

The Rlack Afbum, 2008 

Rick Rubin 
brought his OG 


storage to make 
one of the most explosive beats 
in rap history, setting body- 
slam power chords over the 
drums in Billy Squier's “The Big 
Beat.” Jay-Z concocts an indeli- 
ble pop chorus and sketches out 
a scene based on an encounter 
with a racist patrolman from 
his pre-stardom days. As Jay 
wrote in his memortr, “The first 
offense wasn't the crack in the 
ride but the color of the driver.” 


It Was a Good Day 
Ice Cube 
The Predator, 1992 
Ice Cube's biggest 
hitis a ghetto pas- 
torale, forsaking 
violence to revel 
in good vibes and a plush 
Isley Brothers sample. 
Cube eats a fine break- 
fast, smokes his homeys 
on the b-ball court, 
then smokes some 
chronic with a hot- 
tie and doesn't 
have to use 
his AK-47 
once. Day: 
made. 
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Get Ur Freak On 
Missy Elliott 


Miss E...50 Addictive, 2001 


In the late Nine- 
ties and early 
Aughts, Missy 
Elliott and Tim- 


baland were pop’s greatest | 


mind-benders, and “Get Ur 
Freak On” is their funkiest, 
nuttiest moment. The beat 
takes hip-hop Orientalism to 
outer space as Missy hisses, 
squawks, stutters (“I sw-sw- 
switched my style”), bellows 
commands (“Silence!") and 


delivers the greatest hocked | 


loogie in the history of record- 
ed sound. 


sare 


all, ow 


hl ee 


My Name Is... 
Eminem 
The Slim Shady LP, 1999 


“God sent me to 
piss the world 
off,” announced 
Eminem on his 
debut single. Mission accom- 
plished: Over Dr. Dre's brisk, 
cartoon-funk beat, Em tears 
otf Pamela Anderson's breasts, 
goes after his junior-high Eng- 
lish teacher's nuts with a sta- 
pler and rhymes “head straight” 
with “impregnate.” He was 
something truly new: a Mid- 
western trailer-park kid with 
serious issues and an endless 
supply of uproarious rhymes. 
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The Breaks 
hurtis Blow 


Non-album single, 1980 


The first rap hit 
on a major label, 
peaking at Num- 
ber 87, was a no- 
frills joint: a loping bass line 
and jumping beat with the 
Harlem-born Blow presiding 
over playground-party noises 
and percussion breakdowns. 
Blow toured extensively behind 
“The Breaks,” taking B-boy cul- 
ture to mainstream USA while 
blazing a trail for rappers like 
Run of Run-DMC, who got his 
start billing himself “The Son 
of Kurtis Blow.” 
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of Public Enemy 


AFRIKA 
BAMBAATAA AND 
THE SOULSONIC 
FORCE 

PLANET ROCK 


It's the record that spawned 
crunk. This and Doctor Dré'’s 
“Pump That Bass,” which to- 
tally gets overlooked, were as 
important as Willie Mitchell 
and Booker T. were to the 
Memphis scene. 


LL COOL J 


ROCK THE BELLS 
LL and Rick Rubin getting 
together - thunderous. At 
that time, you could just put 
a high-hat behind LL and he 
would bring the house down, 
He was rapid and relent- 
less, the new kid who keeps 
punching you with a jab. 


N.W.A100 MILES 
AND RUNNIN’ 

My favorite Dr, Dre record. 
“Fuck tha Police” is influ- 
ential, but “100 Miles” was 
theater - it's almost like you 
watch the song. Instead of 
break dancing and graf- 
fiti, N.W.A brought real-life 
drama to the table. They 
embraced tension. 


2PAC DEAR MAMA 
People don't give 2Pac the 
credit. He was able to go 
where other MCs feared to 
tread: to address a song to 
his mother, He destroyed all 
other hardcore rappers by 
just saying, “You know, I'm 
going to touch a soul,” 


WU-TANG CLAN 
TRIUMPH 


My favorite Wu-Tang track 
of all time: It's the attack of 
the superhero MCs = they 
keep coming and coming. 
Wu-Tang could go on for six 
hours, no changes, nothing. 
RZ A's beat on that was 
tribal. It’s like an African 
village fucking attacking 
you - it comes up and beats 
your ass. 
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California Love 
2Pacand Dr. Dre 


Non-éelbum single, 1995 


we Tupac Shakur's 
biggest hit was 
a celebration, 
marking the 


rapper's release from prison | 


(“Fresh outta jail, California 
dreamin’”) with a “serenade 
[to] the streets of L.A.” It was 
Dre's beat, though, that brought 
the sunshine: a buoyantly funky 
party groove, with delicious 
vocodered singing from Zapp 
frontman Roger Troutman — a 
premonition of the Auto-Tune 
mania that would sweep hip- 
hop a decade later. 


Lost Ones 
Lauryn Hill 


The Miseducation of Lauryn 
Hill, 1998 


The opening 
track on Hill's 
landmark solo 
debut album 15 a 
reminder of how viciously this 
ereat singer could rhyme. It was 
recorded in Jamaica, and Hill 
raps (and, in the chorus, croons) 
in her version of a Trenchtown 
patois; “Lost Ones" sounds like 
a spit-roasting indictment of 
her former Fugees bandmate 
and ex-lover Wyclef Jean, who 


| South Bronx 


must've been quaking in his 


Timbs. 


That’s the Joint 
Funky 4+1 


Non-ellnem single, 1980 


Nearly 10 min- 
utes and God 
knows how many 
bars of exhorta- 
tions and boasts, sprawling 
across a hopped-up disco beat. 
Doug Wimbish’s bass break- 
down is as funky as anything 
this side of Bootsy Collins. 
But the real star of the show 
is the Funky Four’s “plus-one 
woman, Sha-Rock (a.k.a. Sha- 
ron Green), the first female MC 
featured on a hit rap record. 


Boogie Down 
Productions 


Crimtnal Minded, 1987 


Kris “KRS-One” 
Parker of BDP 
was one of early 
raps most au- 
thoritative voices, and this story 
of hip-hop's early days is a re- 
quired master class. DJ Scott 
LaRock threads a hot James 
Brown sample and KRS re- 
calls a golden age when his bor- 
ough reigned supreme; “South 
Bronx” was a bow shot in a diss 
war between BDP and Queens’ 
Juice Crew that set the stan- 
dard for all regional beef-fests. 


The Symphony 
Marley Mar! 


In Control, Volume 1, LOSS 


Wizardly pro- 


ducer Marley 


Marl dials up a 

beat for the ages 
- a ferocious drum break and 
Otis Redding piano loop - and 
summons thecream of his Juice 
Crew affiliates. The result ts 
the first truly great posse cut. 
Sharpest couplet: Kool G Rap 
(“Making veterans run for 
medicine/ ‘Cause I put out more 
lights in a fight than Con Edi- 
son"). MVP: Marley Marl. 


Top Billin’ 
Audio Two 


Wheat More Con PSay?, 1988 


Rhyming over 
nothing but the 
drum break 

. from Honey- 
dripper’s “Impeach the Presi- 
dent,” Kirk“MC Milk Dee" Rob- 
inson shouts out his parents, 
his hood, his DJ-brother Giz 
and his bodyguard, sounding 
like he might laugh, kick your 
ass or both. Variations on the 
hook = “Milk is chillin’, Gizmo's 
chillin'/What more can I say? 
Top billin’!” - have been spit by 
MCs from Dre to Biggie to Jay- 
Z. By now, it’s hip-hop bedrock. 


Adventures of 
Gran 


dmaster Flash 
on the Wheels of Steel 
Grandmaster Flash 
and the Furious Five 


Non-album single, L981 


Using three turn- 
tables and a 
crosstader (a de- 
vice he invent- 
ed), 23-year-old Flash created 


a continuous party jam out of 


records by Chic, Blondie, Queen 
and more - showing off frenetic 
steel-wheels moves and estab- 


lishing the DJ as a new kind of 


pop musician. 


Me, Myself and I 
De La Soul 


3Feet High and Rising, 1989 


Urged by label 
brass to provide 
their adventur- 
ous debut album 
with a song that wouldn't be 
“so over someone's head,” De 
La Soul concocted a cosmical- 
ly inclusive house-party jam. 
Producer Prince Paul threw 
down an exemplary Funkadel- 
ic beat and the rappers dropped 
a buoyant lyrical statement of 
purpose: “De La Soul is from 
the soul.” This song proved that 
the three guys knew how to 
rock the body, too. 


Push It 
salt-N-Pepa 


Hat, Cool and Vieious, 1986 


Salt-N-Pepa's 
libidinous jam 
Was one of the 
first rap records 
to top the dance charts, and it 
remains as dependable a party- 
starter as any song of the hip- 
hop era. The snake-charmer 
electro groove is a monster and 
Cheryl “Salt” James and Sandy 
“Pepa” Denton trounce all com- 
ers in the man-strafing sass- 
iness department: “Can't you 
hear the music's pumpin’ hard 
hke I wish you would?” they 
rap. Joke's on you, fellas. 


B.0.B 
Outkast 


Stankonia, 2000 


Outkast greet- 

ed the 21st cen- 

tury with a single 

that'll probably 
still sound ahead of its time in 
the 22nd: Big Boi and Andre 
3000 air millennial anxieties 
over a genuinely insane beat 
of jackhammer drums, Hen- 
drix-at-Monterey guitars and 
massed voices chanting “Power 
music, electric revival” like a 
gospel choir conducted by AF 
rika Bambaataa, 


Contrifutors: Nick Catucectr, Jow Donan, Davin Fricke, Witt Heamwes, Montca HERRERA, Jony Rosen and Simon Vorick-LeEviInson 
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INFLUENCES 


TINSPIRATIONS, 
he : Us 


& , 7 7 

AND HOME SPICE: No, I'm a funk artist. T might be 8 southern ——ATLANTAIS FAMOUS FOR ITS GREAT MIX OF OLD 
"| funk crusader. But you can tell from the SCHOOL SOUTHERN CUISINE AND MODERN ECLECTIC 
, from the way I talk. The SPINS ON THOSE TRADITIONS, ANY FAVORITE OL0 


| ADVERTISEMENT 


dialect alone, just 


—— = twang, the slang, the draw!, you know it's FAMILY RECIPES OR MUST-HAVE DISHES YOU GET 
V Dirty South all day. But with Atlanta, | WHEN YOU ARE BACK IN ATL? Ob yeah, definitely. 
just like the trees, man. It's just real easy Yams. You've definitely got to get the yams. We 


AMT WAN i bx just had some for Thanksgiving and 1 got some 
a on i i™ > in the refrigerator downstairs | might heat up. 

Extra-syrupy yams, that's like my favorite. 
My mom kills that every time 


AMD IF YOU ARE TALKING ABOUT THE 
SOUTH, YOU GOTTA TALK ABOUT BRING- 
ING THE SPICE. I like the Cajun jam- 
balaya, that's pretty spicy. Also there's 
this three-cheese chicken tortellini that's 
kind of spicy. I don't eat super-duper spicy 
foods but 1 just like to add a little spice here 


and there for a little twang or whatever 


FAVORITE 
TEXAS PETE , 
RECIPES 


Detin 


it down 


TELL US ABOUT GROWING UPIN ATLANTA. HOW DID living. You can speed it up or slow 
THECITY INFLUENCE YOU AS A YOUNG MUSICIAN? whenever you want (0. That's one of the 


| guess the influence, more $0 than ever, was the pluses of Atlanta where it's not always 50 
nightlife. We got a chance to experience that kind busy, busy, busy. 

of early. You know, just going to clubs performing HOW DID THE CITY IMPACT YOUR NEW 

and hanging out with artists, who were way older ALBUM. Vicious LIES AND DANGEROUS 
than us. We were like 16 or 17 years old going to RUMORS? ARE THERE SPECIFIC SOUNDS OR 


clubs and stuff, co Wwe Ror to see a liwt early. (DEAS vou DREW UPOW FROM ATLANTA? 


HOW HAVE YOUR ATLANTA ROOTS IMPACTED YOUR Not just from Atlanta, but 1 guess just from 
MUSIC AND PERFORMANCES? Do YOU CONSIDER the world in general. The one main thing 
YOURSELF A DISTINCTLY SOUTHERN RAPPER? t can say about the music is that coming 


up in Atlanta, we grew Up with bass music. 

So it’s a lot of 808, low-ends and what not. 

‘That sound incorporated with some hard + hat eo ve m visa it 

ae Ek eke “rhe alia dc dated icious Lies and Dangerous Rumors, 
kicks and breakbeats. The 808 ts definitely a Featuring the hit single “Mama Told Me” 
AVAILABLE DECEMBER 11, 2012 


Southern bass sound. 


Master 


Middle- 


Earth 


A conversation with director Peter Jackson, 
as he finally launches his next epic fantasy 
trilogy, J.R.R. Tolkien’s “The Hobbit, the movie 
he was afraid to make By Sean Wood 


T'S BEEN ALMOST A DECADE SINCE PETER JACKSON COMPLETED “THE 
Lord of the Rings.” the $3 billion trilogy for which he swept up bucketloads of 
Oscars and, in the process, became one of the rarest of Hollywood players: the 
supernerdy outsider who can make his own way in big-budget blockbuster land. 
But since that triumphant moment, Jackson, now 51, has directed only two 
movies, 2005's King Kong and 2009's The Lovely Bones, both successful films 
but not even close to LOTR altitudes. He has dipped his hands into a few other hits, pro- 
ducing one of the best sei-fi thrillers in recent memory, District 9, as well as Steven Spiel- 
berg’s The Adventures of Tintin. But now, after years of legal wrangling, a studio going bust, 
a mideourse change of directors and seemingly endless gridlock, he’s finally returning to 


J.R.R. Tolkien’s Middle-earth with his long-awaited The Hobbit: An Uneapected Journey, 


DRCEMBER 20, 2012-JANUARY 3, 2018 rollingstone.com | ROLLING STONE | 


ligt 
7 


eT 


we PEPER IACKSON | 


the prequel to The Lord of the Rings. De- 
spite the long delays and much hand- 
wringing over the project (he burst an 
uleer before the shoot), Jackson never 
doubted The Hobbit would reach the 
screen. “Tt was too big a title and it’s too 
big a property,” he says. “It was going to 
happen with me or without me.” 

To keep the same tone as his first films, 
Jackson reassembled the LOTR team, 
working with his wife, Fran Walsh, and 
his writing partner and producer, Philip- 
pa Bovens, on the script. And perhaps 
most important for the continuity, Sir Tan 
McKellen returns as the wizard Gandalf. 
“It’s a relief to everybody who likes the 
book that it’s been made by a Tolkien en- 
thusiast,” McKellen says of Jackson. “Peter, 
Fran and Philippa are making the movies 
tor fans. And it turns out that beyond the 
millions of them, there's another group of 
people who like cinematic storytelling the 
way that Peter Jackson does it,” 

Jackson, who is worth some $450 mil- 
lion, still lives in his native New Zealand 
with Walsh and their two children, Katie 
and Billy, and owns a mansion that, in 
true rich-geek chic, houses the interiors 
of Bilbo Baggins’ home. As he finished 
editing the first installment of the three- 
part film, Jackson sat down with RS and 
talked about the production, how such a 
short children’s book could be stretched 
into three movies, and why he was afraid 
to make Tie Hobhit in the first place. 


In 2004, you told “Rolling Stone” that you 
never wanted to make a three-hour film 
again. What happened? 

[Laughs] 1 don't know. At the time that 
I was doing press for Return of the King, 
everyone was asking me if wed ever make 
The Hobbit, which always struck me as a 
more difficult book to adapt. The Hobbit 


is a children’s story, whereas The Lord of 


the Rings is much more adult, so, whilst 
you could have made The Hobbit as a chil- 
dren's story if it was the first film, after 
The Lord of the Rings, 1 just couldn't 
quite see how you reconcile the tones of 
the two books. The Hobbit seemed a bit 
daunting. I guess it’s the old story of you 
should never say never. I certainly have 
learned that, 

So after “LOTR,” you were hesitant to 
dive back into Tolkien. What changed? 

T had to make a decision, because Guill- 
ermo del Tore, who was on the film for 18 
months, ultimately left, because MGM was 
having financial trouble. As a producer on 


the film, I had to decide whether or not — 


wed look for another director or whether 
Td just take it over, Tt was a decision that, 
really, fate brought on my shoulders, | just 


thought, “Well, I've enjoyed developing the _ 


seript, so it could be fun.” 


Assistant managing editar SEAN 
Woops jus been on staff since 2002, 
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What do you think ts the lasting ayypeal 
of the story? [ts not a very complex tale. 

That's part of its charm. Tolkien start- 
ed The Hobbit as a story for his children. 
It really has that quality of a kindly fa- 
ther sitting down with his kids and telling 
them a great, cracking yarn. It has com- 
edy and enough excitement and tension 
to keep kids enthralled. I don't think its 
lasting appeal is any more complex than 
it just being a great little story. But tt cer- 
tainly wasn't written as a treatment for 
a movie, 

How hard wees it to stiek with the tone 
ofyour “Lord of the Rings" movies and stay 
away from the ehildrens-story element? 


I just didn't want to be a different film- | 


maker. I didn’t want to suddenly say, “OK, 
I'm not the director who made Lord ofthe 
Rings anymore, I'm the direetor who's now 
making a much younger children’s story, so 
I'm gonna change my style.” 

Bilbo is one of literatures great loafers. 


But over the course of the story, he trans- | 


Jorms — did that speak to you? 


“I've always 
made movies for 
myself. I’m not 
interested in 
what the world 
wants to see.” 


I can certainly relate to Bilbo, It's a 
very pre-World War I English thing. The 
hobbits really reflect that English sensi- 
bility that the warld extends to the bor- 
ders of the Shire, and anything beyond 
those borders is to be treated with suspi- 
cion, That very English sensibility was ob- 
viously part of Tolkien’s culture. He was 
born in the Victorian cra before there was 
air travel and before there was an ability 
to see the world. 

But Bilbo actually grows so much from 
his travels almost beeduse he was one sa 


fearful of the outside world... 


That is one of the themes, and it con- 
tinues in The Lord of the Rings: Once you 
do go outside your safe haven, you're faced 
with extreme danger and adventure, and 
you come back home, but you're never the 
same again. In Bilbo's case, he’s sort of ec- 
centric and he comes back even more ec- 
centric. In Lord of the Rings, Frodo leaves, 
and he comes back damaged. That's an el- 
ement of Tolkien's experiences in the First 
World War — you had an entire eenera- 
tion of English boys who hadn't seen the 


- world going over to fight in France, and 


they came back home very different peo- 
ple from the boys that left. 

“The Hobbit’ is a very thin book anil 
yer youve made itinto three movies, Why? 

It's almost like an optical illusion, The 
Hobbit, You look at the book and it is re- 
ally thin, and you could make a relatively 
thin film as well. What I mean by that is 
that you could race through the story at the 
speed that Tolkien does. Ifyou really study 
The Hobbit, you'll be surprised at some of 
the memorable scenes written in such a 
brisk, breathless style with not a pause for 
dialogue and character. That's not the type 
of tilm that we ever want to make. 

So are you changing the story? 

We want to make a film that has a lit- 
tle bit more depth than what Tolkien was 
after when he wrote the book, I was sur- 
prised when I reread it because | remem- 
bered this huge sequence in Lake-town, 
antl it’s only two pages. If you're literal- 
ly shooting the script at that pace, you've 
rot no room for character development, 
We haven't been indulgent in the way that 


we've made these movies, We've simply 


used the narrative that Tolkien laid out. 
And there's stuff from outside the book 


— too, right? 


Yes, the other thing weve done is we 
haven't just stuck to the pages of The Hob- 
bit, either. We've got the rights to adapt 
what would be the appendices from 


| The Return of the King, about 125 pages 


of material. Tolkien was writing about 
whut was happening outside of the pages 
of The Hobbit but happening in Middle- 


earth at that exact time. So we are doing 


sort of The Hobbit supersized with this 
extra material. 

There's been some criticism that this is 
a nakedly commercial ploy. How do you 
respon to that? 

No. Look, it would be nakedly commer- 
cial if the studio had come to us, the ilm- 
makers, and said, “Why don't we turn this 
into three movies, because we can? And 
we can market and sell three films, blah 
blah blah.” But they didn't. We approached 
them. We felt that we had a story we want- 
ec to tell, we had characters that we want- 
ed to develop. We wanted to use materi- 
al from the appendices that we otherwise 
couldn't have used. So we approached the 
studio and pitched the idea of why it would 
make sense to do it as three films. And it 
vertainly wasn't commercially driven — tt 
was a creative choice from us. 

What do you think of Tolkien’s worlad- 
view? His profound sense of nostalgia... 

He was a Victorian. He had an incred- 
ible love of the English countryside, Clear- 
ly he absolutely adored the natural world, 
The overriding thing in these books is his 
deseriptions of the land and the plants 
and the weather and the trees. He once 
said that the internal-combustion engine 
was the greatest evil that had ever been 
brought to the world. That's where his 
sense of nostalgia comes from, He literal- 
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ly saw an English countryside change in his 
lifetime. The pastoral quality that he loved 
was eroded away by engines and machines. 
That's what he mourned, 

That was part of Tolkien's appeal in the 
Sixties, Did that aspect attract you, too? 

Uh, no. [just like the stories laughs]. I 
didn't read them for any particular theme 
or message. Although it's certainly in there. 

Mating big blockbusters loaks like a 
forced march. Is making a movie of this 
scale as grueling as it seems? 

Yes [faughs). There's creative oppor- 
tunities all the way through the day, and 
that's the thing that you have to keep try- 
ing to put at the forefront. But there's also 
a schedule. There's also the need, when you 
walk on the set in the morning, to have 
a certain amount of seript pages that you 
have to shoot that day. You have to com- 
promise. So it is grueling. There's contin- 
ual pressure to somehow let the creativity 
not get buried under that stress. 

Do you still enjoy it? 

I don’t - shooting the movie is not my 
favorite part of the process. I love writing, 
and I love postproduction. That's great, be- 
cause you start to reassemble the film and 
you sit there and you start to really put the 
film together, finally. The shooting of it is 
the most stressful part of the process. 

With all the advances in technology. 
which you clearly love, do you ever worry 
that storytelling will fall by the wayside? 

No. No. No. No, No. Look, we're 
human beings and we want sto- 
ries. We're always going to be en- 
tertained and have our emotions 
touched by humanity and by things 
that we recognize in our own lives. 
So whilst every now and again we'll 
be happy to watch a bubblegum 
film, it’s never gonna be the only 
things that get made. 

Whats going on with this new 
frame rate you've introduced? You 
shot “The Hobbit” at double the 
normal frame rate to make it seem 
more lifelike. But there was a lot of 
backlash about it at Comic-Con, 

Cl give you a brief summary: 
We made a decision to shoot The 
Hobhit at 48 frames a second, twice 
the frame rate of a normal theatrical fea- 
ture film. The higher frame rate gives you 
the illusion of the real world. It gives you a 
feeling of life. It’s immersive. It really looks 
fantastic. It just has a seductive quality, 
and it frees us from everything that has 
constrained the frame rate over the last 
80 or 90 years. Probably 20 percent of the 
cinemas will screen the 48-frame version, 
and we will see how audiences react to it. 

Do you think audiences were just a [it- 
tle freaked out, because it was so Nhfelike? 

No, no, no, It’s gonna be cool. When 
you see it playing, your initial thought is 
“Wow, it’s different,” and different is al- 
ways something we have to get our heads 
around. But I've always been a guy who's 
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had faith in myself. This isn't a decision 
that’s driven by what audiences want. It's 
not driven by anything other than what I 
think is cool. If] think it’s cool, the chanc- 
es are, hopefully, that other people will 
too. I've always been happy to take a gam- 
ble on myself. 

It's interesting that you say that, be- 
cause you did gamble on yourself. Your 
path to being a director was an unusual 
one. You left high school at a very young 
age to go to work. Is this a course youd 
recommend to other people? 

I've always had a philosophy that if 
you want to be a filmmaker badly enough, 
there's nothing to stop you going out and 


grabbing a camera and making films, In 


| my day it was a Super-8 camera, but obvi- 


ously now it can be an iPhone. I've never 
really been one that’s had much appreci- 
ation of film school. Obviously everyone 
is different, but I had a lot of kids coming 
to talk to me about wanting to be an ap- 
prentice, and people saying, “T badly want 
to make films. I want to direct films. Can 
I come and make tea for you?” And I’m 
saying, “Well, why do you want to make 
tea for me? You should just get a camera 
and shoot a film.” It’s almost a Darwinian 
kind of thing. Only the strongest are going 
to survive. If you really want to be one of 
those lucky ones that get to be filmmakers, 
you just gotta show how determined you 


are. You have to show how youre not gonna 
ask for anything. If you've got the talent, 
youre gonna manage to fight your way 
to a career, but it has to be a fight. If you 
don't have that fight, you shouldn't even be 
thinking about doing it in the first place. 

So what keeps you motivated? Theres 
no white whales for you anymore, 

I just get excited about stories. I've al- 
ways felt that I make movies for myself. 
I'm not somebody that has a great deal of 
interest in what the world wants to see. I 
have to get excited about a project myself 
and to the point that it becomes a film that 
I desperately want to see. So therefore I 
start the process of trying to make it so 
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CREATURE FEATURE Jackson got his 
start making slapstick horror flicks in New 
Zealand, like 1987's Bad Taste (above). With 


his wife after they won Oscars in 2004: 
“She's the only person, ultimately, | trust.” 


I can see it, It sounds a bit simplistic, but 
that’s the heart of it. That's the truth. 
Who do you enjoy as a filmmaker? 
I get inspired when I see great films. 
It drives me. I love Spielberg's films, Scor- 
sese, Jim Cameron. I've got pretty com- 
mercial sensibility. [Ff] could meet a single 
filmmaker, it would be Buster Keaton. He's 
my favorite because he wrote and directed 
and obviously acted in his best films. I can 
watch Keaton films forever and still laugh. 
Whats it like working so closely with 
your wife, Fran Walsh? [f I worked with 
my wife she would probably kill me.... 
She's the only person who I ultimate- 
ly, totally trust and believe would make 
the same decisions as me. Fran does an 
enormous amount of work that I can't do. 
She's a producer on the film as well as a 
writer. She's my partner in all sorts of 
ways. And I totally trust her instincts. Ev- 
erything she chooses and decides is exact- 
ly the same as the decision I'd make. She's 
the only person I've ever met that I feel 
that safe with. ® 
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The mavericks, rebels and 
troublemakers who altered 
the universe as we know It 
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LENA DUNHAM 


SEES FE ALL HAVE FRIENDS LIKE 
| ‘Lena Dunham. But none of 
| | them are anywhere near as 
eee fnny as the writer-director- 
star of HBO's Girls who spent her rookie 
season exposing much, much more than 
anyone wanted to know about the inner 
lives of the young and the useless. (“Sorry 
[ passed you an STD," her character com- 
plains about an ex-lover, “but I really enjoy 
your quirky Web presence.”) Dunham 
hasnt just given the world a screamingly 
funny new comedy — she's shattered all 
the rules about what a female comedian 
can do. She manages to make nudity 
shocking all over again, baring her flesh 
and her soul in some of the most excruci- 
atingly awkward sex scenes ever filmed. 
Her blunt candor about relationships, 
politics and culture make her other TV 
peers seem hopelessly tame and shticky. 
And no one is more merciless at ripping 
her own generation for its vanities and 
delusions, from employment (“You know 
what the weirdest part about having a job 
is? You have to be there every day”) to re- 
lationships (“You know what I’m gonna 
do from now on? Ask people if they re gay 
before | have sex with them”). From her 
Emmy Awards cameo (on the john) to her 
ribald campaign ad for Obama, she seems 
willing to pick any seab for a laugh. That 
fearless spirit has made her a new breed 
of hero for people who ordinarily pay no 
attention to sitcoms — or, for that matter, 
to whiny twentysomethings. ros sHerrieto 
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UST WHEN HE THOUGHT 
he was out, the presi- 
dent pulled him back in: 
After making the year's 
most scathingly popu- 
list album, Wrecking Ball, 
Bruce Springsteen vowed to steer clear 
of this year’s campaign. Instead, the 
day before the election, he found him- 
self aboard Air Force One, playing ral- 
lies with Barack Obama in three states 
over the course of 24 hours. In the end, 
for the third election in a row, Ameri- 
ca’s most influential musical voice came 
from the Jersey Shore - which also 
wound up needing help from its home- 
town hero as Hurricane Sandy raged. 
That same week, in between performing 
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three marathon shows with the E Street 
Band, Springsteen headlined a telethon 
for Sandy victims and began planning 
for another benefit in December. He 
even let Obama put him on the phone 
with Chris Christie, the Jersey super- 
fan he had long avoided —- and all of a 
sudden, the Republican governor was 
praising the president to anyone who 
would listen. And throughout the year, 
Springsteen played some of the longest, 
and best, shows of his career, managing 
to embed fans’ grief over the loss of sax- 
ophonist Clarence Clemons (and pre- 
viously, organist Danny Federici) deep 
into the concert’s narrative: “If you're 
here, and we're here,” hed say each night, 


“they're here.” BRIAN HIATT 


ELIZABETH 
WARREN 


QO POPULIST POLITICIAN 
in recent memory has risen 
further faster than Eliz- 
abeth Warren. Only four 
years ago, she was a little-known 
Harvard professor toiling over ob- 
scure papers on bankruptcy law. 
Today, she is the junior senator from 
Massachusetts, recapturing for her 
party the seat that belonged to Ted 
Kennedy and taking up his mantle 
as the nation’s most fiery defender 
of the middle class. Warren got her 


Warren’s heated defense 
of the middle class lita fire 
under President Obama. 


start in politics as the watchdog ap- 
pointed by Congress to monitor the 
TARP bailout - a post she used to 
help create the Consumer Financial 
Protection Bureau, the first federal 
agency devoted exclusively to safe- 
guarding the middle class against 
the “tricks and traps” of unscrupu- 
lous banks and mortgage lenders. 
In her come-from-behind Senate 
bid, Warren not only campaigned 
as an unabashed populist — “For 
every family that has been chipped 
and squeezed and hammered,” she 
declared, “we're gonna fight for a 
level playing field” - she also helped 
light a fire under President Obama, 
whose “you didn't build that” line 
was a clumsy riff on a theme first 
laid out by Warren. And even be- 
fore she was sworn in to her new job, 
Warren was vowing to upend the 
Senate's single biggest roadblock to 
progressive change: “It's time,” she 
tweeted in mid-November, “to re- 
form the filibuster.” TIM DICKINSON 
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DON'T LIKE BEING OVEREX- 
posed,” Skrillex remarked early this 
year. Oops. In 2012, the screambo- 


= star-turned-dubstep-ambassador 
became electronic dance music's fitst bora 
fide rock star — playing to massive crowds at 
festivals around the world, while the gnash- 
ing, bass-heavy sound he single-handedly 
suburbanized started to show up On pop rec- 


ords by everyone from Taylor Swift to Rihan- 
na. He even wrangled his very own rock & roll 
romance with “Lights” singer Ellie Goulds 
ing, the kind of smart, cool pop diva Moby 
could only dream of creeping out at parties. 
(Sadly, they split, but their love story was one 
for the ages.) As if to lay claim on his cor- 
ner of the rock pantheon, Skrillex teamedup 
with the surviving Doors for the mojo-rising 
funk throwdown “Breakn’ a Sweat,” And he 
just kept getting huger from there without 
any radio hits. Ima sense, he’s a throwback 
to Kurt Cobain and Trent Reznor, guys who 
never went out of their way to kiss tp to the 
pop world their music had subsumed— with 
one rave-steeped exception. “I'm not angry,’ 
Skrillex said. “I'm happy.” JOW DOLAN 


5S AMERICA’S LEADING 
environmental journal- 
ist, Bill McKibben knew 
that simply writing about 
global warming wasn't 
enough. His 1989 book, 


The End of Nature, sounded one of the 
first alarms on climate change —- but 
Exxon and Peabody Energy kept right 
on churning out planet-heating pollu- 
tion. So McKibben did something rare 
for a journalist: He decided to build a 
movement. Last month, in the wake 
of Hurricane Sandy, he launched a 
nationwide tour called “Do the Math” 
that made him the most high-profile 


Skrillex photograph by FRANK W. OCKENFELS ¢ 


climate crusader since Al Gore. Bor- 
rowing a page from the anti-apartheid 
playbook, McKibben is calling on uni- 
versities, pension funds and churches 
to stop investing in the oil, gas and 
coal companies that profit from car- 
bon pollution. Such institutional divest- 
ment, he says, represents “our last best 
chance to do something about this gath- 
ering crisis.” The tour — which played 

to sold-out crowds in 21 cities - 


McKibben appeared in Boston, 
the Harvard student body voted 
in favor of divesting the univer- 
sity’s $30.7 billion endowment 
from fossil fuels. By linking 
hard science to grassroots ac- 
tion, McKibben may have found 
the key to making Big Oil clean 
up its act. “His tour,” says Mi- 


of climate science, “is single- 
handedly changing the pub- 
lic conversation about climate 
change - and the moral imper- 
ative of us acting, now.” TD. 
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is rapidly gaining steam: After 


chael Mann, a founding father 
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LOUIS C.K. 


OUIS C.K. SPENT 2012 BREAKING THE RULES 
about what comedians can get away with, on- 
stage and off, in front of the camera and behind 
it. A new-school Richard Pryor with a jones for 
Cinnabon instead of freebase cocaine, he gets 
his laughs out of the scary stuff: physical pain, 
emotional torment and the true nature of life (Boilerplate 
misery. Alone in the world. Might as well be a maggot suck- 
ing a dead cat’s face”). But while Pryor never found the right 
vehicle for his genius offstage, Louie looks like nothing else 
on TV, challenging the whole notion of how far a sitcom can 
go into hardcore emotional storytelling. And Louis C.K. has 
been just as revolutionary in the way he does business, put- 
ting his latest one-hour special up for sale via his website for a 
piffling $5 and selling tickets for his own live tour, bypassing 
Ticketmaster. He's always willing to make an ass out of him- 
self by taking creative chances. But he's also willing to make 
an ass out of himself just because he's an ass. ROB SHEFFIELD 
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FRANK OCEAN 


HE WORLD WASN'T MAKING 
R&B hitmakers like Frank 
Ocean before he came along: 
He's a pop success and an un- 
derground star; a new-media innova- 
tor whose music feels like vintage soul; 
an icon in the gay community with 
loads of hip-hop cred. His ground- 
breaking Channel Orange recalls 
the lush R&B of Stevie Wonder and 
Prince, with diaristic lyrics that expose 
everything from L.A. decadence to 
his fluid sexuality. Ocean made head- 
lines when he used his Tumblr to pub- 
lish an open letter exploring his lyrics’ 
homoerotic content: “T don't have any 
secrets I need kept anymore,” he wrote. 
“T feel like a free man.” Def Jam co- 
founder Russell Simmons immedi- 
ately put out a statement supporting 
Ocean, and both Jay-Z and Beyoncé 
posted congratulatory notes on their 
websites: “Be in love, be happy, be an 
inspiration,” B wrote. But Ocean, who 
downplays the bisexual tag, keeps the 
emphasis on society rather than him- 
self. “People are just afraid of things 
too much,” he said earlier this year. 
“Afraid of things that don’t necessarily 
merit fear.” JON DOLAN 


Frank Ocean photograph by MARK SELIGER 
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NATE SILVER 
SCOURGE OF 
THE PUNDITS 


ID ANYONE — WITH THE 
possible exception of 
Barack Obama — come out 
wees of the 2012 election look- 
ing better than Nate Silver? The 
34-year-old New York Times poll- 
ageregation guru was already firm- 
ly established as the math-wielding 
nerd-Zeus of the reality-based 
community for calling every state 
correctly in 2008. But this time 
around, Silver and his FiveThirty- 
Eight blog became something more 

than election-year crack for people 

bored at work. Despised by pun- 
dits for putting the lie to decades 

of horse-race guesswork and hated 

by right-wingers tor deflating the 


8 Silver is the nerd-Zeus of 
§ reality-based politics. 


myth of Mitt Romney's momentum 
(“voodoo statistics,” sniffed a con- 
servative blogger), Silver not only 
nailed every swing state and Senate 
| race save two, he was the flash point 
for a deeper debate about how we 
understand politics. He based his 
predictions on computer modeling, 
took into account every scientific 
poll, creating a probability distri- 
bution of possible outcomes. And in 
his book The Signal and the Noise, 
he expanded his methodology into 
a larger critique of the punditoc- 
racy's tendency to base predictions 
on hunches rather than hard evi- 
dence, In doing so, he reminded us 
of a deeper truth that applies to ev- 
erything from global warming to 
deficit lowering: It’s the math, stu- 
pid. “I've become invested with this 
symbolic power,” Silver acknowl- 
edged. “Tt really does transcend 
what I'm actually doing.” son poan 
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OBAMA’S SECRET WEAPON THE GAY 
LATINA STONER AUTOWORKER WHO 
RIDES HER BIKE TO WORK AND OWES 
$25,000 ON HER STUDENT LOANS 


| N ELECTION NIGHT, IT 
didn't take a professional 
demographer to no- 
tice that Obama head- 
quarters looked young, 
diverse and college-y, 
while the vibe over at Romney HQ 
felt like Bushwood Country Club right 
after a dead body turned 


came the first Democratic president 
since FDR to get re-elected with 50 
percent of the vote. As one pollster 
put it, “Welcome to the next Ameri- 
ca.” Romney never saw it coming: The 
huge turnout among this diverse co- 
alition “just defied logic,” lamented 
one top aide. And while conservatives 
still can't shut up about 


up in the sauna. Politi- ee iw Obama targeted “tak- 
cal scientist Ruy Teixeira Adecisive ers’ with “gifts,” what the 
and journalist John Judis peweoalition president did, in reality, 
called this phenomenon reinvented was bridge the divide be- 
“George McGovern’s re- A = tween social and economic 
venge,” and in 2012 it rein- merican s issues that has long plagued 
vented American politics in politics in its Democrats: He framed 
itsownimage. Thiswasthe OWN image. reproductive issues as pock- 


first election in ages that 
wasn't decided by some dickish, fake- 
sounding suburban swing group like 
soccer moms or NASCAR dads. In- 
stead, thanks to a decisive new coali- 
tion of Hispanics, African-Americans, 
young people, single women and old- 
time union types, Barack Obama be- 


etbook issues, and Obam- 
acare was supported by 61 percent of 
Hispanics. Of course, the GOP turn- 
ing itself into the party of rape and 
self-deportation didn't hurt either. 
“This election is over, but our princi- 
ples endure,” Romney told his grief- 
stricken supporters. Let's hope so. 4.0. 
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PSY THE FIRST 
WAVE OF THE 
ASIAN INVASION 


HEN IT COMES TO POP 
music, at least, Bill 
O'Reilly is right: Tradi- 
tional America is dead. 
And the guy who killed it off is a 
pudgy, thirtysomething South Ko- 
rean rapper who invented a funny 
dance. The forces that led Psy’s 
“Gangnam Style” to become the 
first Korean pop song in history to 
make the Top 40 have been con- 
verging for some time now: ¢lobal- 
ization, YouTube, a fast-growing 
Asian-American population, a rav- 
enously border-crossing hunger for 
cheesy dance beats. “Gangnam” 
(and its universally hilarious video) 
may have seemed like it came out 
of nowhere, but Psy’s calculatedly 
goofy persona, inventive choreog- 
raphy and hook-savvy songwriting 
were honed over 12 years of star- 
dom on the fringes of South Ko- 
reas slick K-pop industry — as well 
as the time he spent absorbing the 
styles of Eminem and Snoop Dogg 
during his college years in Boston. 
Now that Psy is planning an arena 
tour, the U.S. music industry will 
never again be able to ignore an 
entire continent worth of potential 
hits: The next Psy may well be Sen- 
egalese or Thai or Indian. arian niatt 


HONORABLE MENTIONS 


From ex-presidents to presidential wanna-be’s, here are another dozen who reshaped our world 


BILL CLINTON 


For reminding America how good 
we had it when fiscal sanity ruled 
- and for showing Barack Obama 
how to give a convention speech. 


THE TWO TAMMYS 


Duckworth, for ousting a Tea 
Party rape defender; Baldwin, 
for becoming the first openly gay 
senator; both, for earning It. 


CHRIS HAYES 

His weekend show on MSNBC 
proves that Saturday mornings - 
and election-year politics - don't 
have to be reserved for cartoons. 
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TRAVIS TYGART 


The head of the U.S. Anti-Doping 
Agency brought down Lance 
Armstrong and earned a major 
win for clean, fraud-free sports. 


ANDREW CUOMO 


For telling New York regulators 
to go back to the drawing board 
on fracking - one of the gutsiest 
political moves of the year. 


MIKE TROUT 


Forget homers and RBls, The 
Angels outfielder had the best 
rookie season ever - and he did 
it with big-time Moneyball stats. 


_ JOHN ROBERTS 


ARMANDO IANNUCCI 


The Supreme Court chief justice 
set aside partisanship to approve 
Obamacare, Bonus: He pissed off 
Justices Scalia and Thomas. 


BENH ZEITLIN 


The 30-year-old director showed 
how joyous and thrilling a small 
indie film can be — and took 
home the gold at Sundance. 


ROMNEY'S WAITER 


For taping Mitt's infamous 

“47 percent” remarks - and for 
demonstrating that anyone can 
change the course of an election. 


The creator of Veep brought 
withering British satire to the 
U.S. - and Julia Louis-Dreyfus 
made it laugh-out-loud painful, 


ALABAMA SHAKES 

No flash, no faking — just 
dowr-home rock and soul from 
working-class Southemers ina 
year awash with glitzy dance pop. 


THE GOP FIELD 


Michele Bachmann, Herman Cain 
and Co. drove Romney so far to 
the right that he was unelectable, 
As Rick Perry would say, “Oops!” 


Photograph by Matt IRWIN 
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Frank Ocean reimagined R&B; Dylan drenched us all in blood; pop-punk 
vets, disco orchestras and Scottish oddballs made an election year bearable 


Springsteen 
Wrecking Ball 


Bruce Springsteen's 17th album 
is his most adventurous in dec- 
ades, a walloping, bigheart- 
ed LP that merges the classic 
E, Street sound with unexpect- 
ed genres and modern touches: 
mariachi horns, electronica 
grace notes and, on “Rocky 
Ground,” a rap by backing vo- 
calist Michelle Moore. In plac- 
es, the master even salutes his 
proteges: “Death to My Home- 
town" winks at the Dropkick 
Murphys with a burly Celtic 
reel: the title track, an ode to 
the late Giants Stadium, wails 
like Arcade Fire. 

Wrecking Ball is walloping 
in another way: It's rock’s most 
pointed response to the Great 
Recession, a song suite for the 
99 percent, full of wrath at cor- 
porate oligarchy and economic 
injustice. “Gambling man rolls 
the dice, working man pays 
the bill/Tt’s still fat and easy 
up on banker's hill,” he bel- 
lows in “Shackled and Drawn.” 
The scope of the lyrics is vast. 
In “We Are Alive,” his “we” in- 
cludes 19th-century railroad 
workers and Mexican mi- 
grants. Then there's “We Take 
Care of Our Own,” a protest 
about the failure of our social 
compact, and the campaign 
theme for Barack Obama. 
“There ain't no help, the caval- 
ry stayed home,” Springsteen 
laments. Ultimately, Wreek- 
ing Ball holds out hope: that, 
someday, “the promise, from 
sea to shining sea” will be kept. 


Photograph by MARK SELIGER 
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Frank Ocean 
Channel Orange 


a SS 


Ocean made headlines with a Tumblr mis- 
sive that talked about his attraction to an- 
other man, but he made history with his 


music. The 25-year-old singer-songwrit- _ 


ers second album is the most exciting 
R&B breakthrough in recent memory, a 
contoured meditation on love and loss that 


updates Stevie Wonder and Prince for the ~ 


post-Drake era. Channel Orange is deep in 
the Southern California smooth-noir tra- 
dition; Ocean sings about L.A. decadence 


(“Super Rich Kids"), his stripper girlfriend 


(the 10-minute “Pyramids”) and his crush — 


on a guy ("Forrest Gump,” “Bad Religion”) 
over plush, dark-tinted grooves perfect for 
lyrics like “I swear I've got three lives/Bal- 
anced on my head like steak knives/I can't 
tell you the truth about my disguise.” It’s 
the future of soul music being invented in 
real time. 


e 4 Jack White 
Blunderbiuss 

Love can do strange things to a man. 
When that man is Jack White, it can do 
very strange things: “I want love to roll me 
over slowly/Stick a knife inside me/And 
twist it all around,” he sings on Blunder- 
muss. Whites solo debut is our first chance 
ever to hear him truly cut loose, unencum- 


bered by anyone or anything other than — 


the limits of his own forked imagination. 
A down-home freak-out recorded with a 
killer band in his adopted hometown of 


Nashville, the album bursts with mutat- | 
ed Memphis soul (“Love Interruption”), — 


crunk-Kiss swagger (“Sixteen Saltines”) 
and looped-out hippie jazz folk (“Take Me 
With You When You Go"). The recently di- 
voreed White uses his self-made soapbox 
to hold forth on the scorched-earth wages 
of bad romance — and every hypocritical 
kiss on the record hits like a hammer. 


Bob Dylan 


8 Tempest 

Dylan's 35th album is typical of his as- 
tonishing late-career rejuvenation: sly 
and tricksterish, teeming with wit and 
revived history, marinated in a couple of 
centuries of folk and pop music, from Celt- 
1c waltzes to Muddy Waters blues to doo- 
wop balladry. Tempest is soaked in some- 
thing else, too: blood. The body count is 
astronomical, from the epic title track’s re- 
telling of the Titanic disaster to the dul- 
cet “Soon After Midnight,” where Dylan 
sings of a romantic competitor: “T'll drag 
his corpse through the mud.” The album 
ends with another murder, John Lennon's, 
with Dylan offering a moving benediction 
to his peer and onetime friendly rival, 
“Cover him up,” Dylan rasps, “and let him 
sleep.” Fifty years after his debut, he’s still 
rock's ¢reatest bard — and its most fear- 
some badass. 


The year's most exquisite musical tantrum 


also happens to be Fiona Apple's most 
thrilling record. Her fourth LP and first 


Fiona Apple 
The Idler Wheel... 


self-production (with help from drummer/ _ 


co-conspirator Charley Drayton) is free of 


any easy hipster-ad-agency bait. Her elec- — 


tric contralto is all over the place: heaving, 
trembling, squealing, mewling and growl- 
ing. The multitracked “Hot Knife,” sung 
with her sister Maude Maggart - whose 
cabaret style seems a strong influence 
here — conjures an all-girl gospel quartet 
in heat. And the full-body animal hollers 
in “Regret” (amid ranting about “hot piss”) 
are downright frightening. The music, en- 


tirely acoustic and centered around Ap- | 


ple’s plano, is rangy and strange, yet rap- 


turously melodic. What you get isa record © 


that makes being alive sound as scary and 
out-of-control as it too often is. 
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tee Tt 


good kid, mA A.d city 


2012's most-talked-about major-label rap | 
debut turned out to be worth all the hype © 
and then some. An immersive concept | 
album about growing up on Compton's | 


gang-scarred streets, good ‘rid is packed 
with vivid stories painted in complex 
moral shades. Some of his themes, like 
reckless teenage lust and excessive par- 
tying, feel universal; others, harrowing- 
ly specific to the violent world that pro- 
duced him. Lamar’s rhyme schemes are 
intricate, his confidence infinite: “I pray 
my dick get big as the Eiffel Tower/So I can 
fuck the world for 72 hours,” he bellows on 
“Backseat Freestyle” —a burst of bravado 
that turns out to be just one more layer 
in a tapestry of artfully rendered internal 
conflicts. No wonder Dr. Dre signed him. 
The West Coast hasn't seen such a dazzling 
street poet in more than a decade. 


Kendrick Lamar 


and 
ros 


Edward Sha 
the Magnetic 
Here 


Does sandal-wearing late-Sixties reviv- 
alism seem a little hokey in 2012? Well, 
that’s exactly what makes the 10-member 
troupe of L.A. neo-hippies’ second LP 
such an achievement. They're not just con- 
vincing, they're musically on fire, spool- 
ing out tuneful hymns like they're pass- 
ing out free joints in the parking lot at a 
Dead show. Frontman Alex Ebert sings 
earnestly about love and spirituality, let- 
ting his mind wander pleasantly over the 
band's homespun harmonies and easy- 
roing folk-psych instrumentation. There's 
gospel country, spaced-out chorales and 
back-to-the-land jamming; it’s a cosmic 
campfire singalong, broadcasting live from 
a magical place where the Age of Aquar- 
ius never ended and every Jesus beard in 
the house is completely unironic. 
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Punks for life: 
Green Day 


Green Day 


ino! 


Green Day took a vacation from sweep- 
ing rock operas like American Idiot and 
2st Century Breakdown and spent 2012 
making hot, hook-mad punk rock like it 
was 1994 all over again. The first install- 
ment in their (Uno!-iDos!-iTré! album 
trilogy flails and bashes and rants like a 
spiky dervish - from the Clash disco of 
“Kill the DJ” to the mod-Who blood rush 
of “Carpe Diem’ to the Slade-biting “Loss 
of Control.” What emerges is a commen- 
tary on the power of old-time teenage rock 
& roll angst to recharge us as life grinds 
on. Billie Joe Armstrong (who went to 
rehab just as (Uno! was released) stares 
down his 40th birthday without los- 
ing the bullshit-calling rage that keeps 
a man young, cranky and always on the 
lookout for girls who think “Won't you be 
my bloody valentine?” is a cool pickup line. 


DECEMBER 20, 2019-JANUARY 3, 2013 


CELEBRATION ROCK 


| Japandroids 


| Celebration Rock 


Two punk dudes from Vancouver bang out 
a classic of lionhearted, red-blooded gui- 
tar blasts, barreling out of the gate with 
the manic chant from “The Nights of Wine 
and Roses”: “Don’t we have anything to 
live for? Well, of course we do!” Celebra- 
tion Rock roars like a lost Replacements 
album, except with any hint of self-deteat- 
ing indie neurosis kicked to the curb — in- 
stead, the Japandroids go for pure tonight- 
we-ride bravado, Guitarist Brian King and 
drummer David Prowse rage through the 
legacy of Eighties punks like Htisker Du, 
the Dream Syndicate and the Gun Club, 
voing for maximum uplift in high-speed 
raves. The 'Roids aren't afraid to steal 
from Eighties arena rock, right down to 
the climactic power ballad “Continuous 
Thunder,” which comes complete with an 
unstoppable “sha-la-la” chorus. 


iV “] 
My is 


Neil Young 
and Crazy Horse 
Psychedelic Pill 


Appearing alongside a memoir and the 
folk-grunge Americana in a ridiculous- 
ly bountiful year for Neil Young fans, this 
double-CD set is as inspiringly strange as 
anything he’s done. It opens on “Driftin’ 
Back,” a free-associating personal time- 
line nearly 30 minutes long that morphs 
from coffeehouse folk-revival strumming 
to chime-y Buffalo Springfield folk rock 
and finally charred, endless Crazy Horse 


jam. Feedback and flashbacks flow be- 


tween inspired moments of old-coot 
humor (“Gonna get me a hip-hop hair- 
cut!”), sentimental storytelling and trip- 
ping-balls guitar outbursts, peaking with 
the 16-minute “Walk Like a Giant,” a 
doo-wop noise-metal Sixties lament that 
refuses to go softly into the good night. 
Like a giant, indeed. 
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SILENT NIGHTS 
ARE OVERRATED. 


E FILTERED SMOOTH FINISH. 
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Mumford & Sons 
Babel 


| 
il 
The Mumfords follow the sur- 
prise pop success of 2010's Sigh 
No More with a bigger, bold- 
er set of folk-revival jams -an 


arena-worthy strumfest full of 


barn-raising, U2-size choruses. 
Marcus Mumford rains Bible- 
thumping words like a Puri- 
tan divine, giving songs of love 
and longing a sense of histor- 
ical weight and moral drama. 


19 Jimmy Cliff 

Rebirth 
Jamaica's pre-Marley pop star 
returns with a warm, won- 


drous LP that plays like a guid- — 


ed tour of the island's musical 
past. There's ska, rock steady, 


roots reggae and a cover of the | 


Clash’s “Guns of Brixton” — all 
delivered in a trademark soul- 
ful tenor that’s grittier but still 


_ lovely more than 40 years after 


his debut. 


] Leonard Cohen 
| Old Ideas 


At 78, the dapper Canadian 
sage has come back to whisper 
his heavier-than-ever poetry 
about sex and spirituality. As 
a man who never really sound- 
ed young - he was well into his 
thirties when he dropped his 
classic debut album in 1967 - 
Cohen adapts to this unchart- 
ed age with a lifetime's worth 
of grace and wit. 
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] | Best Coast 
| The Only Place 


Bethany Cosentino is still be- 
sotted with the glorious sulk of 
Sixties girl-group pop and the 
joys of California living. But 
her tales of boredom and shaky 
relationships blossom musical- 
ly on her second LP — halfeven 
break three minutes. And with 
less guitar haze to hide behind, 
her voice comes into its own as 
one of indie rock’s mightiest. 


i 


Throwback 
majesty: Band of 
Horses’ leader 
Ben Bridwell 


] 
15 Dr. John 
| Locked Down 


The 72-year-old master turns 
his latest LP into a down-and- 
dirty celebration of his beloved 
New Orleans, which was nearly 
killed by neglect after Katrina. 
With production by the Black 
Keys Dan Auerbach, he mixes 
rock, funk and even Afrobeat 
to describe a soggy wasteland 
where honest men have equal 
fear of the KEK and the CLA. 


Cat Power 
Sun 


The idea of the brilliantly mo- 
rose Chan Marshall mak- 
ing a dance-rock record is al- 
most absurd. Yet Sun channels 
the spangled gloom of Fight- 
ies post-punk and synth-pop 
through chilly electronic color 
washes and pencil-neck drum- 
machine rhythms for a sort of 
femme Joy Division aura. A 
perfect fit, 


17 John Mayer 
| | Born and Raised 


Steeped in California coun- 
try rock and Seventies sensi- 
tivity, Mayer's fifth album has 


its share of soothing moments. — 


But the dude with the Benetton 
soul and the David Duke dick 
made more news by address- 
ing his spotty past and busted- 
up sense of self. It’s a shot at re- 
demption that’s as on-target as 
anything he's done. 


18 |": 
Life Is Good 


be 


The man who called himself 


“God's son” gets real about 
his failings — from “Bye Baby,” 
about his busted marriage, to 
“Daughters,” where he con- 
fronts parenting lapses. Nas 
leavens things with richly de- 
tailed street drama, delivered 
over hard-knock beats that 
are like comfort food for East 
Coast rap-heads. 
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19 Band of Horses 
Mirage Rock 


—_ 


Working with Seventies-rock 
vet Glyn Johns, the Hors- 
es spike Eagles-style country 
rock with punk noise and 21st- 
century bloodshot optimism. 
[t's time-warp classicism, from 
close-harmony hookfests like 
“A Little Biblical” to the CSN Y- 
meets-Crazy Horse “Dumpster 
World,” where they empty the 


jails and “bust out the drugs.” 


Killer Mike 
RLWALP. Musie 


Ten-plus years into his career, 
this Outkast colleague steps 
to headline status with a po- 
liticized Southern-rap LP pro- 
duced by New York sci-fi dysto- 
pian El-P. Two guys who share 
a keen sense of paranoid-lefty 
outrage and hip-hop history, 
they update Eighties polemics 
for a new era — and show they 
still know how to party, 
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CHRISTOPHER Wil Soh 


we ey ee, 


GALADRIEL 
Cate Blanchett 


Ma atl’ aL: — emun 
as Billi » Ba uggins 


Also available at bn.com/rshobbit. 
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9 | Cloud Nothings 


Attack on Memory 


Sounding like a serawnier Kurt 
Cobain (with help from Nirva- 
na producer Steve Albini), col- 
lege-age Clevelander Dylan 
Baldi goes from post-hardcore 


twerp to indie-rock force of 


nature in 33 minutes: Drums 
pummel, guitars chew scenery, 
and Baldi’s scream makes old- 
school aggro-depression feel 
like new-school joy. 


‘Bonnie Raitt 
Slipstream 


Raitt does what she's done, 
more or less, for40-plus years: 
Pick tunes by great writers, 
add one or two of her own and 
sing them in a soulful ache, 
dotted by her casual slide gui- 
tar. Adele called Raitt’s voice 
“stunning”; for proof, check 
out ballads like “Not ‘Cause I 
Wanted To,” where heartache 
falls as softly as snow. 


9 ‘Divine Fits 
| A Thing Called 
Divine Fits 


The rare supergroup that’s 
more than the sum of its parts: 


The jaggedly tuneful pop of 


Spoon'’s Britt Daniel makes 
a chemical reaction with the 
rock classicism of Wolf Pa- 
rade’s Dan Boeckner, but the 
secret weapon is drummer 
Sam Brown, who swings with 
wrecking-ball force. 


9 _G.0.0.D. Music 


Crue! Summer 


An unprecedented pleasure: a 
chilled-out Kanye West mak- 
ing music for fun with friends 
like 2 Chainzg and Jay-Z. It’s 
Kanye's show; he rhymes about 
Kim Kardashian and George 
Tenet, and delves into biblical 
scholarship: “Did Moses not 
part the water with the cane?/ 
Did strippers not make an ark 
when I made it rain?” 


» Donald Fagen 


| ra “a 
Sunken Condos 


The Steely Dan star shows off 
his speciality: making beau- 
tiful music about loathsome 
men. It’s a snazzy cascade of 
rock, R&B and swing, with 
production as costly as a Santa 
Monica beach house, and 
Fagen embodies these doomed 
schlubs with his slouchy sing- 
ing, the essence of New York 
wisenheimer attitude. 


Django Django 
Django Django 


The Edinburgh art-school deb- 
utantes of Django Django use 
electronics to make strange 
new rock & roll shapes. Drum- 
mer-producer David Maclean 
is the MVP, building trip- 
py tracks around indelible 
erooves. Sometimes they in- 
volve coconut shells (“Love's 
Dart”). But they always involve 
sly pop smarts. 


me 


Gary Clark Jr. 
Blak and Blu 


On his major-label debut, the 
28-year-old bluesman plays to 
the Chicago-Texas tradition. 
But Clark also proves he’s no 
simple throwback, mixing in 
modern R&B flow and punk- 
ish roots rock. Best of all, his 
brain-frying solos are more 
about noise nuance and phras- 
ing than speed-trial note- 
spitting. 
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Beach House 


Bloom 


How does Jay-Z and Beyon- 
ce's favorite indie-pop duo 
top their 2010 breakthrough? 
With an even prettier vision of 
synth-y romanticism. Mortal- 
ity and ruin keep bubbling to 
the surface, but you'd hardly 
know it from the blissful way 
Victoria Legrand’s voice blends 
with the bobbing organ chords 
and arpeggiated guitars, 
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Dave Mathews 


~ Band 
Away From the World 


= i 


DMB's ninth record reunites 
the group with its Nineties 
producer Steve Lillywhite; the 
LP's political entreaties made 
for some of 2012's best GOTV 
rock. But there's a stormy in- 
trospection to tricky, rolling 
jams like “The Riff,” where 
romantic desperation is run 
through jabbing violin lines, 


Reissues 
ofthe Year 


Rodriguez 
Searching for 
Sugar Man 


The best reissue of 2012 is 
the soundtrack to the 
music documentary of the 
year, The album combines 
tracks from the singer- 
composer's [two Seventies 
folk-soul LPs - a set of 
should-have-been hits that 
make you wonder how you 
missed this genius the first 
time around. 


Grateful Dead 
Spring 1990 

This lavish box has six full 
shows from the Dead's last 
great tour before Jerry 
Garcia's death. The playing 
is robust, and the set lists 
mix fresh covers with 
long-gone Dead classics. 


Bill Withers 


The Complete Sussex 
and Cofumbia Albums 
This singer-songwriter 
went straight to stardom 
from a blue-collar job, with 
a grainy, lyrical voice and 

a gift for earthy R&B 
hooks. This box ts graceful 
grit, loaded with hits. 


Can 

The Lost Tapes 

The German avant-rock 
band taped everything it 
played in the Sixties and 
Seventies. These newly 
excavated live and studio 
tracks are as gripping as 
Can's pioneering LPs. 


Blur 
21 


Damon Albarn’s crew was 
Brit pop in the best sense, 
maturing and exploring at 
Beatles-like velocity. This 
is the whole story over 

21 discs. 


DAVID FRICKE 


Garcia 


Tikt MOSERFELDER 
GETTY JAS&GeES 


Remastered and Reissued 
~FOR THE-FIRST TIME ~ 


|B Yotipcom pfeyete ls io) ©) Bad BLYAB), 
Vinyl Box Set4LP,150°Gram-Vinyl) 
Standard 2CD°G Digital Formats 


DECEMBER 4, 2012 
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Available at: 
amazon.com 


Amazon; Amazon.com andthe Amazon.com logo arereagistered trademarks ob Amazon-com, ine.orits attiliates. 


Azealia Banks 


LOOT 


Twenty-one-year-old Banks’ 
debut EP is 2012's great 

appetite-whetter. The Harlem 
rapper packs an album’s worth 
of fun into 15 minutes: dissing, 
boasting and talking very dirty 
in English and French (“Ce soir 
with your bitch, café au lait"), 
all over beats that are as feisty 
and irrepressible as the woman 
herself, 


in SW 


Taylor Swift 
Red 


The Max Martin-helmed pop 


| moves are headline-grabbers. 


| But Swift's big, bustling fourth 


album isn't a departure; it's a 


deepening of her natural gifts — 


for storytelling and irrefutable 
hooks. The sound expands 


_ her musical reach from slick 


Nashville rock to wintry Brit- 
ish mope pop to U2-huge an- 
thems, and beyond. 


32) 


Hospitality 
E See | Hospitality tality 


Indie-pop cuteness this se- | 


verely catchy doesn’t come 


around too often. Hospitali- | 


ty roll owt languid noise candy 


like “Eighth Avenue” and pert | 


strummers like “Betty Wang,” 


while vocalist Amber Papini | 
sings about being young, hip | 
and directionless in 2012 New | 


York City. It's like Girls by way 


of Belle and Sebastian. 


7 / . 
" | . 
| ¥ 
| «4 T¥i, 


| Grimes 


Visions 


Canadian electro high priest- 
ess Claire Boucher did more 
than anyone this year to stoke 
the hot romance between REB 
and dream pop. She's a true 
stylistic omnivore, and her 
breakthrough set uses EDM 
extremism, medieval chants, 
sugar-crusted melodies and 
her own sky-high voice to 
rewire the pleasure principle. 


34 Alabama Shakes 
Boys & Girls 

Fronted by slow-boil belter 
Brittany Howard, the Ala- 
bama-based Shakes sprang 
from Southern soul's cradle. 
Their debut 1s a set of lean, 
hooky originals about the 
big stuff: love, death, human 


struggle and getting crunk. It’s | 


one of the year’s breakout de- 
buts, and it suggests that even 
greater things lie ahead. 


Grizzly Bear 
| Shields 


The Brooklyn avant-pop crew's 
fourth album is its most mus- 
cular to date. Ed Droste and 
Daniel Rossen have grown 
into one of indie rock’s most 
sophisticated songwrit- 
ing teams, melding idiosyn- 
cratic approaches to texture 
and tune into a subtly mind- 
blowing whole. And those 
vocal harmonies still kill. 


Bobby Womack 
The Bravest Man 
in the Universe 


Sixty-eight-year-old Womack 


teams up with Blur’s Damon | 
Albarn and U.K. producer | 


Richard Russell for a deep- 
ly soulful, startlingly mod- 


ern R&B set. Bravest Man is - 


mainly about magnified vocal 
grain and electronic rhythms, 
and the arrangements never 
fail to dazzle. 


Justin Townes 
Earle 

Nothing's Gonna 
Change the Way You 
Feel About Me Now 


Steve Earle’s son has grown 
into a songwriter to rival his 
dad. His fourth LP is a set of 
love-scearred folk-blues tray- 


 elogues with exactingly shaky 


phrasing and an undertow of 
Stax-Volt horns that suggest a 
laid-back Van Morrison. 


Titus Andronicus 


| Local Business 


These Jersey 
be America’s most 
tious punk rockers. 
third album is full of brawl- 
ing street-rock songs with ti- 
tles like “Titus Andronicus 


vs. the Absurd Universe (8rd | 
Round KO),” in which angst- | 


airing singer-guitarist Patrick 


Stickles shows as much love for | 


Thin Lizzy as Black Flag. 


boys satel | 
ambi- | 
Their | 


39 fe Pit 


Gossamer 


No one does soulful Eighties- 
style synth cheese better than 
Michael Angelakos. Passion 


Pit’s second record is shini- 


er, busier and even more hys- 
terically earnest than their 
debut, Yet the pop spectacle 
is haunted by disaster -— eco- 
nomic (“Take a Walk"), ro- 
mantic (“I'll Be Alright”) or 
both (“Love Is Greed”), 
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Escort 


Escort 


Disco never died. It was just | ———1——_ "SS 
| North Carolina's Avetts com- 


hiding out in Brooklyn, where 


this 17-piece club orchestra | 
crafted its debut set of glitter- | 
caked grooves. Strobe-lit tunes | 
like “Cocaine Blues” and “Star- | 
light” faithfully channel the | 
sleek, sexy sound of Studio 54 — 
at its peak, down to the last | 
crisply clipped high-hat and | 


brass flourish. 


DECEMBER 20, 


The Avett 
Brothers 


The Carpenter 


plete their evolution from 
neo-bluegrass pickers to the 
best pop band in the alt-coun- 
try corral. The palette ranges 
from Nineties grunge to front- 
porch lamentation to Bea- 
tles bounce, tied together by 
a sweet Southern-bro senti- 
mentality. 
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1fREX FEATURES 


SHAE A 


Allo Darlin’ 


Europe 


On its second album, Eliza- 
beth Morris’ chiming, ukulele- 
rocking indie-pop crew stands 
tall beside forebears like Aus- 
tralia’s Go-Betweens. It’s all 
sugar, smart hooks and ten- 
der ache. When Morris sings 
about an adorable friend “in 
a riot grrrl band,” she might 
just become your newest 
music-geek crush. 


43\" Salis Nights 


The Rds fork trio lever- . 


aged world-beating pop suc- 
cess on frontman Nate Ruess’ 
Broadway-big pipes, bubble- 
fum-Queen grandeur and an 
Eltonian sense that no sound 
is off limits (from Kanye to 
synth-rock). Ruess’ sweetness 
and seli-doubting humor make 
Some Nights a castle you could 
feel at home in. 


Garbage 
| Not Your Kind 
of People 


The first Garbage album since 
2005 has everything you al- 
ways loved about them: Shir- 
ley Manson’s tough vamp- 
ing and sexy standoffishness; 
big, gut-punch choruses; 
sleek beats: and drummer- 
producer Butch Vig running 
all of it through waves of ma- 


jestic distortion, 


i, Rick Ross 

Rich Forecer 
With swirling, dense beats 
spurring Ross’ unmatched 
confidence, this killer mixtape 
blows like a hurricane. It's not 
his first victory lap, and it def- 
initely won't be his last. “My 
life is a movie/Got a three- 


story mansion, big saltwater 


Jacuzzi, he announces. He's 
still inventing brash new ways 
to say, “I’m the shit.” 


a, “The Smashing 
Pumpkins 


Oreania 


The most recent dispatch 
from whatever far-off planet 
Billy Corgan currently resides 
on is the finest slab of cosmic 
prog he’s thrown down since 
the Pumpkins’ heyday. Songs 
like “The Celestials’ are guitar- 
orgy labyrinths where sky- 


licking melodies rise up like © 


very nerdy dragons. 
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Muse 
1 he 2nd Law 


Muse's proudly retentions 
songs mix the legacies of © 
Queen, King Crimson, Led 
Zeppelin and Radiohead to 
make almost every other cur- 
rent band seem tiny. On their 
sixth album, frontman Mat- 
thew Bellamy howls with real 
power about a modern dysto- 
pia of unsustainable growth 


and difficult girlfriends. 


Aly Amadou and 
Mariam 


Folila 


It’s a reverse Graceland: The 
Malian husband-wife duo re- 
cord in Brooklyn with local 
royalty like Santigold and TV 
on the Radio. The ideas swirl 
and sparkle, But their trade- 
mark blend of West African 
vocals, groove and electric gui- 
tar is the musical sun around 
which all else revolves. 


2013 


“Todd Snider 
Agnostic Hymns 


ef Stones y Fa bles 


One of the sharpest, funniest 
storytellers in rock keeps the 
Great Recession indictments 
coming; see “New York Bank- 
er, Where an Arkansas school- 
teacher is robbed of his pen- 
sion. Snider never skimps on 
musicality, or humor. “It ain't 
the despair that gets you,” he 
declares, “it’s the hope.” 


Dirty Projectors 
Swing Lo Magellan 


The Brooklyn crew's “pop” 
album still has some wild 
twists and turns: power chords 
set against shifting meters; 
psychedelic dissonances that 
nod to Jimi Hendrix and Béla 
Barték; mind-bending har- 
mony vocals. 
gargoyle streets,” croons mas- 


termind David Longstreth, It’s — 


worth following him. 
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“I boogie down 


Best Rock 
DVDs 


Led Zeppelin 
Celebration Day 


Zep's historic 2007 reunion 
show finally hits your flat- 
screen. The sixtysamething 
giants (and heir to the 
throne Jason Bonham) take 
on their legend with 
lions-in-winter splendor 
ang power, 


Pa ul Simon 
Under African Skies 


Based around a South 
African reunion show with 
the original Gracefand 
band, this might have been 
a simple documentary 
celebration of a classic 

LP; Instead it's a brave 
interrogation of artistic 
hubris and revolutionary 
BOULICS. 


LCD Soundsystem 


Shut Up and Play 
the Hits 


The essential New York 
dance-rock band of the 
aughts throws itself a Last 
Waltz: interviews with 
Frontman James Murphy 
make it a5 intimately 
revealing as it is musically 
wesiaalh 


The Rolling 
Stones 

Charlie Is My Darling 
Built from dazzling 
black-and-white footage 
shot during some 1965 
gigs, this tour doc shows 
the Stones weathering (and 
egging on) Beatlemania- 
like fan hysterics. Choice 
moment: Mick and Keith's 
acoustic backstage Beatles 
medley, a goofy bow ta 
the competition, 


3a 


The Ronn 


Bob Marley 
Marley 

A definitive profile of the 
reggae superhero, full of 
illuminating interviews 
(with bandmates, children 


and baby mamas) and 
dazzling live footage. 
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TlakssS rac © aes 


Taylor made weapons-grade teen pop; Kanye and pals goofed off like pros; 
dubstep kingpins and stadium rockers invited us all to their parties 


Mouth of 1 \ 
the South: , 
Alabama 4 \ 
Shakes 


Alabama Shakes 
“Hold On” 


| 


In a year when most divas couldn't get beyond post-Gaga 
spectacle, along came Brittany Howard, a twentysomething trom 
Athens, Alabama, who reincarnated the ghost of Sixties rock and 
soul without resorting to histrionics or bald imitation. “Bless 
my heart, bless my soul/Didn't think I'd make it to 22 years old,” 
she sings in a husky moaning-in-the-moonlight drawl, riding a 
groove steeped in the stew of Muscle Shoals and Stax-Volt. Heath 
Foge's guitar line rolls forward, all dusty funk and twang, and 
Zac Cockrell and Steve Johnson lock down the rhythm like Duck 
Dunn and Al Jackson Jr. Then, in tts own old-school version of 
a bass drop, the band ramps up on the chorus and Howard yells, 
“You gotta...wait!” just as they all stop the beat and soar for a 
moment, like skateboarders hanging in midair, before crash- 
ing back to the rhythm. If there are ghosts in this music, they're 
personal ones, but Howard wrestles ‘em down, making this a 
battle cry against failure — for herself and anyone else struggling 
against steep odds. In 2012, that was a lot of us, 
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Taylor Swift 
“We Are Never Ever 
Getting Back Together” 


Swift meets up with Max Mar- 
tin, the Dr. Evil of global trash 
disco, for a teen breakup tan- 
trum that topped the charts 
faster than you can say, “This 
is exhausting.” It’s a stadium 
chant that may have less to do 


with the guy it’s about than 


with the raging-cowgirl audi- 
ence Swift has led to the pin- 
nacle of the music world. 


Passion Pit 
| “Take a Walk” 


This synth-pop nugget is one 


of the great songs of the Great 


Recession: “My partner called 
to say the pension funds were 
gone, sings Michael Angela- 
kos. Then the bright, upward- 
ly mobile chorus kicks in, and 
you remember why pop songs 
exist: to help mute the pain, 


Frank Ocean 
“Thinkin Bout You" 


The year's deepest love song 
won us all with the subtle 
gender-flipping in the open- 
ing verse — and the leap into 
aching falsetto a moment later 
is as universal as melody gets. 


‘Neil Young 
and Crazy Horse 


“Hamada lan” 


A 17-minute epic on the scale 
of “Like a Hurricane” that 
surveys a relationship in the 
wake of grown kids. Time and 
drinking take their toll, love al- 
most saves the day, and a road 
trip becomes a revelation with- 
out a resolution. “Every morn- 


ing comes the sun,” Young 


sings. And the guitars play on, 


Kanye West feat. 
Big Sean, Pusha T 
and 2 Chainz 
“Mercy” 


Yeezy and pals have wild fun, 
jabbering catchy nonsense 
about cars and ladies over deep 
bass stabs. Stop thinking, start 
bouncing. 


_ Bruce Springsteen 


“Rocky Ground” 


This somber assessment of 


America’s state of equality 
is a bold melding of church 
hymn, plain-folks lament and 
hip-hop protest. Live, Spring- 
steen turned up the light and 
promise — proving the right 
way to hear this modern clas- 
sic is not on iTunes. 


DECEMBER 20, 20123-JANUARY 3, 2JO1S 


EMPCONTOUR AY GETTY IMAGES 


vi HAT 


PIETER 


REBECCA WILLE® 


Jack White 
 “Sivteen Saltines” 
White hadn't unleashed a riff 
s0 aggressive since “Seven 
Nation Army,” and he pairs 


it with his wiggiest falsetto | 
while testifying about being | 


under a demon lady's spell. 
When he yelps, “Spike heels 
make a hole in a lifeboat,” he 
seems delighted to be going 
down with the ship. 


Bob Dylan 
“Pay in Blood” 


In one of his most vicious | 


songs ever, Dylan conjures 
a demonic figure — mili- 
tary brass, politician, CEO, 
pick your poison — while gui- 
tars glint like a switchblade. 
“Our nation must be saved 
and freed,” he announces, ex- 


plaining the deal with “I pay | 


in blood, but not my own.” It's 
like a pilot pitch for a “Masters 
of War” miniseries. 


“T'll be your Emmylou and 
I'll be your June/Tf you'll be 


| First Aid Kit 


“Eninylou” 


too,” sing two Swedish sisters, 
name-checking country-music 
partnerships — Gram Parsons 
and Emmylou Harris, June 
Carter and Johnny Cash — in 
stunning harmony. 


fun. 
“Some Nights” 
fun. followed their debut hit, 


“We Are Young,” with a sky- | 
writing anthem tinged with | 


even more lush melancholy. It’s 
young-adult angst that almost 
anyone turning 23 can relate 
to, with lines like “T try twice as 


hard and I'm half as liked.” The © 


martial beat and Broadway-big 
vocal charge still make entropy 
feel awesome. 


Fiona Apple 
“Hot Knife” 


Over chattering jungle drums 
and rolling jazz piano, a multi- 
tracked Apple scats, mur- 
murs and goes searching for 

“the genesis of rhythm.” Girl 
éconda like some mythic blues 
Eve who just got her first bite 
of forbidden fruit and really 
likes the taste. 
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my Gram and my Johnny, © 


“JANUARY 4, 


Mumford & Sons 
“1 Wall Winit™ 


The isolation and dread in | 


lad of road-weary longing 
proves that music can be soul- 
wrenchingly heavy without 


this banjo-flecked folk bal- | 


Beach House 
“Other People” 
This duo's gorgeous minimal- 
ism gets even more refined. 


| Victoria Legrand cryptical- 


plugging in an amp or hitting © 
a single power chord. 


The Vaccines 
“Teenage lean" 


ly ponders love over vaporous 
organ: then the chorus blooms 
like a fireworks fountain, and 


| the world feels new again. 


I had a photo where Jolin 
nak may have stood/Or so | 
I'm told,” London Everydoof | 


Justin Young sings, adding to 


the canon of undeniable punk | 


songs about being an unbear- 
able punk poseur. 


Jumping on an understated 
Diplo beat for this smash sin- 


Usher 


“Chimar” 


Leonard Cohen 
“Going Home” 


The 78-year-old folk-poet OG 
gets a collect call from God 
himself, who reminds the “lazy 
bastard living in a suit” that 
soon it'll be time to go home 


_ forever. Background honeys 
| e 

| pave his way toward heaven - 
 suitless, but burdentless, too, 


gle was one of Usher's savvi- | 


est moves ever, The lyrics are 


about a harsh breakup, but | 


the delivery is so heavenly you 
barely notice. 


Van Halen 
“Stay Frosty” 


This single-handedly proved | 


the reunion was worth the | 


watt. Diamond Dave rides the | 


Van Halen brothers’ flashi- | | 
est riffs in decades, shooting | 
‘ou want to be | 
a monk, you got to cook a lot | 
_ of rice” — with the wisdom of a | 
| ri nie Zen master. 


one-liners - 


Kitty Pryde 
“Oka yu C cupid” i 


Sas —9€ 


rap Everygirl. Pryde went viral 
with this homemade mum- 


Donald Fagen 
“Weather in My 
Featel” 


Steely Dan's master of smooth 


| cynicism drops a perfectly 
| chilled-out R&B groove. But 
__ as for the weather in his head: 
Love is pain, and robin un- | 
derstands that like this teen- | 


blecore hit, which is full of | 


wit and mall-rat ambience, as 
she waits for her boyfriend's 
drunk-dials at 3:30 a.m. 


The Stones return with an 


apocalypse-blues kick-in-the- | 
teeth that sounds like “Start | 
Me Up” stripped for a future | 
of zombies, war and environ- | 
mental chaos. Mick Jagger | 


stretches the word 
like he’s tightening one into 
the world. 


2010 


“screw | 


all Sandy, all the time. 


Skrillex feat. 
Sirah 


“Bongerang 


For dubstep purists, this was 
| their “Jwdaaas!” moment. For 

— | the rest of us, it’s speaker- — 
The Rolling Stones 


“Doom and Gloom" 


blasting thud funk, obvious and 
proud of it, rewiring Daft Punk 
like Daft Punk rewired Chic. 


Randy Newman 


pea m” Dreaming” 


a 


—. 


“l'm iseamin 2 of a white presi- 
dent,” Newman sings, crooning 
an election-season joke many 
didn’t get. It’s classic Newman 
satire — a deceptively breezy 


take on a painful truth about 
a segment ot our electorate. 


The year’s most fist-pumping 
indie-rock song — a ragged, 
fire-in-the-gut scorcher that 
sounds like Springsteen with 
a sore throat and his under- 
pants on fire. 


Japandroids 
“The House That 
Heaven Built” 


Seoul Brother Number One 
rides a monster beat, invents 
a dance craze and conquers 
America, the one place that had 
resisted Korean disco — till now. 


Psy 
“Gangniam Style” 


Old-time religion’ 
Mumford.& Sons 


|The} Lenineers: 
| “Ho [ Tey” 


iavericas answer to Mumford 
& Sons melds roots-rock barn- 
stomp with a chain-gang choir 
while Wesley Schultz croons 
like a heart-on-sleeve high- 
plains drifter. 


The year's best sex, drugs and 
luxury-goods bragfest makes 
magic in the details - the wick- 
ed metalsmith groove, the way 


his yoice pops up on the word 
“dick.” A new master of style. 


ASAP Rocky 


“Goldie” 


28 [Sion 
“Oblivion” 


Electro-pop savant Claire 
Boucher sets sugar-dust vocals 
atop thwunking synths, sound- 
ing dreamy till you listen to the 
nightmarish words. The catchi- 
ness only makes it creepier. 
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Mi SINGLES OF THE YEAR ee 


Everything that makes these 
guys great in five minutes: Ed 
Droste’s tenor shines on an 
eloquently yearning melody 
- then the song explodes in a 
feedback freakout. 


| Grizzly Bear 


“Yet Again” 


The Beach Boys 
“That's Why God 
Made the Radio” 


The Beach Boys come back 
for one more hit of Sistine- 
ceiling harmonies on a hymn 
to a deity who resembles 
Phil Spector: “He waved his 


| Tom Hanks/Women, you're | 


—— | 
| 
L 


Himanshu 
*“Wamyn” 


Heems of Das Racist drops the | 


year’s most likably doofy love 
song, reeling off absurd sci- 
ence regarding the fairer sex 


over Bollywood boom-bap: | 
“Women lke to watch You've | 


Got Mail with Meg Ryan and 


| great — on behalf of men, 
i Thanks!” 


/——- 
a= 
) | “Madness” 


A pop-ready cherry from these | 
U.K. prog-rockers — all sweet | 


hand, gave us rock & roll/The | 


soundtrack of falling in love.” 


Low Cut Connie 
“Boozophilia” 
Piano-slapping rock with a 
drunk-ass punk-rock spirit — 
like Jerry Lee Lewis if hed had 


Bono-ish crooning by Matt 
Bellamy, electronically dis- 


tressed backing vocals and | 


_ deep-space bass wobble, Then 


his first religious experience at | 


a Replacements show. 


39 Bruce Springsteen 
“We Take Care 
af Our Own” 


a 


A huge, double-edged anthem 
~ not jingoism, like some lis- 
teners thought, but a chal- 
lenge, invoking Katrina: “From 
the shotgun shack to the Su- 
perdome/There ain't no help, 
the cavalry stayed home.” 


Miguel 


| Adorn” 


ing - R&B youngster Miguel | 


comes on like a master on this 
slow jam, right down to the 
way he lets his tongue linger 
over that “/-/-/-/et you" hook, 


— 


Breakout MC nails a drunk's 
inner conflict. Over a woozily 
seductive groove, the slo-mo, 
then hyperspeed, verses mir- 
ror the are of a bender, 


Kendrick Lamar 
‘Swinming Pools 
(Drank)” 


Icona Pop 
“T Lowe It” 


The Euro-sleaze club jam of 


1 


| classic girl-group sound: “I'll | 


Some single-payer sexual heal- | 


the guitar rips in and brings it 
back to Earth. 


Apocalyps@ = 
prog: Musele 


T 


Teen 
“Betier™ 


Four Brooklyn 
(they're all in their twenties) 
get adolescent in the best sense 
on this low-fi makeover of the 


do it better than anybody else,” 


| goes the chorus, and this year it 
| Was pretty much true. 


Dwight Yoakam 

“A Heart Like Mine” 
Beck got behind the boards 
for trad-country torchbearer 


Yoakam on his new album, 


the year, this always gets the | 
drink-spillingest ladies out on | 
| Jony Rosen, Ron SHEFFIELD, Ron TANNENBAUM, SIMON VozIcK-LEVINSON 


the floor. 


and the result hits you like a | 
| linebacker - a ringing, clatter- | 
ing blend of Buck Owens-style | 


California country and Sixties 
garage psychedelia. 
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nonteens | 


‘Craig Pinn 


“Rented Room” 


A tale about a down-and-out 
metalhead stuck in a cheap 
motel after a nasty breakup. 
“Playing records in a rented 
room/Hotter Than Hell into 
Bark at the Moon,” Finn sings. 
But the darkest part is the way 
he makes his guitar toll like a 
funeral bell. 


~| 4 Danny Brown 
| ‘Groen Lip" 


Detroit's tap rap hope since 
Eminem exults with self- 
satisfaction: “Scribbled in my 
notebook and never did home- 
work/Low attention span/ 
Guess these Adderall worked.” 
Spiced with old-school scratch- 
ing, it’s the year’s sunniest hip- 
hop nostalgia trip. 


The 2 Bears 
“Bear Hig” 


This club-centric Hot Chip 
side project is a celebration of 
full-body contact and cheesy 
disco lyrics. “We've brought 
you all a gift/For maximum 
dance-floor uplift,” they chant 
over an irresistibly rubbery 
house groove. Thanks, bros. 


Tanlines 


43 “All of Me” 


| This Brooklyn duo called their 


debut LP Mixed Emotions, 
and that’s what its best song 
delivered, Driven home by Eric 
Emms mournful yelp, it took 
Eighties dance pop through 
witty turns (check out the 
synth “steel drum” solo). 


Mg |The Wanted 
| “Glad You Came” 


Naughty boys! U.K. studs push 
teen pop's PG-14 rating with a 
bumper that raises the spec- 
ter of underage inebriation 
(“Hand you another drink/ 
Drink it if you can”), as the un- 
shakable chorus does its work, 


ak | Justin Bieber 
| “Pe in Your Arma” 


A retro blue-eyed soul tune, 
whose vibe and lilting melody 
are pure, prime Hall & Oates. 
Bieber’s manager called it 
“hater-proof.” He's right. 


ai | Maroon 5 feat. 
Wiz Khalifa 


“Payphone” 


Payphone = really? Did Adam 
Levine's iPhone battery drain? 
A burst of pure spun-sugar pop 
roodness, with delicious hooks 
and a surprisingly sour mes- 
sage beneath them: “One more 
fucking love song, I'll be sick.” 


Indie-rock veterans bust out 
a shot of school's-out, storm- 
the-beach teenage fun, with 
well-honed guitar heat that 
can rip through your SPF 50. 


Superchunk 


“This Summer” 


Deadmau5S 
“The Veldt” 


Deadmau5 found Chris James, 
the singer on this epic builder, 
on Twitter, making this likely 
the first charting single made 
from crowd-sourced vocals. It 
probably wont be the last. 


49 Kacey Musgraves 
| “Merry Go Round” 


A bleak but gorgeous take on 
small-town inertia and ennui 
from a country Next Big Thing. 


Carly Rae Jepsen 
| “Call Me Maybe” 


The last thing we expected 
from 2012 - a pop song that 
everybody loved. It has it all: 
disco guitar, Chic bass, Philly 


soul strings and the power of 


overheated hormones. 


Contributors: Jon DoLAn, Davip Fricke, ANDY GREENE, WILL HERMES, CHRISTIAN HOARD, 
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GAVIA BOND 


BACKCOUNTRY ACCESS 


FLOAT 22 AVALANCHE AIRBAG PACK 
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Don't just go outside. Conquer outside. 


At REI, we're as passionate about your outdoor adventures as we are about our own. We've assembled 

a selection of the best ski and snowboarding gear from industry-leading brands, like the Backcountry 
Access Float 22 Avalanche Airbag Pack. [his pack is designed to secure your stuff on shart backcountry 
trips and features an inflatable airbag with a proven design to help keep you at or near the surface of the 
snow during an avalanche. Shop REI.com or your local RE! store for great outdoor gifts this holiday season. 


GEAR GUIDANCE INSPIRATION 


SHOP YOUR WAY | 1004 STORES | REI.COM | MOBILE 
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From acid-loving ad men to out-of-control spooks and the triumphant return 
of Bubba, the greatest couch-surfing moments of 2012 By Rob Sheffield 


Roger 
sterling’s 
acid trip 
Mad Men, AMC 


For the first half, Season Five | 
wasn't just the best Mad Men | 
season — it was shaping up to | 
be the greatest run any TV | 


show has ever had. It didn't 
quite 


rights, Sally’s go-go boots. And 


if this was Mad Men's White | 
Album, Roger Sterling's LSD | 


trip was the “Dear Prudence.” 
You always knew somebody at 


Sterling Cooper Draper Pryce | 


was going to get psychedel- 


ic, but who the hell thought | 
this guy would be the one to | 
chase the white rabbit? In the | 
summer of 1966, Roger — the | 
last guy youd ever call cos- | 


mic - gets a weird psychedelic | 
glimpse of his future and peeks | 
into the nearest faraway places | 
in his lost soul. He sees every- 


being his corrupt, cynical self. 


and is still far ahead of any- 
thing else out there on TV. 


Louis C.K. meets 
Parker Posey 
| Louie, FX 


ly horrific dates, from Melis- 


get there - the title is | 
still held by Season Four. But | 
this was the White Album of | 
Mad Men seasons, arisky mess _ 
where Don Draper and his | 
crew of hustlers finally meet | | 
their match in the madness | 
of 1966. Draper couldn't even | 
make it all the way through | 
his first listen to Revolver. | 
The whole season was a full- | 
on portrait of America in the | 
Sixties: drugs, blow jobs, civil | 


trip: Roger 


of J 


| Sa Leo to Chloé Sevigny, this 
thing that’s wrong about his | 
life. But then his spiritual bliss | 
wears off and he goes back to | 
| as an even bigger mess than 
That’s bad news for him = but | 
good for us, because Mad Men | 
just keeps peaking creatively | 


year, but he met his match in 
his pa rendezvous with 
Parker Posey, who comes on 


he is. (When your date orders 
a drink and the bartender tells 
her, “Not after last time,” that 


' might be considered a warn- 
| ing sign.) How many movies 
| have you 
| romantic moment on a roof or 
| balcony? But they never show 
| you the couple schlepping up 
| the stairs (huff, puff, wheeze) or 
L souie had his share of hideoue- 


seen where there's a 


details like how anxious Louie 
gets when Parker wanders too 
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bea 
a 
ints: Hannah and 
Adam's crazy, 
stupid, love 


close to the edge (which is what | 


would totally ruin the night for 
me). Like everything else on 


Louie, it was funny, scary, poi- | 


rnant and deeply frustrating in 
the best possible way. 


} | Lena Dunham 
| goes dominatrix 
| Girls, HBO 


shortage of sexual cringe- 
gasms — but this one really took 


the cookie. Dunham's dysfunc- 


tional heroine goes to her ass- 


hole boyfriend’s house to tell | 
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him she’s through. We figure 


' we'll never miss him and nei- 


ther will she. Except. Except 
then he starts beating off and 
Hannah yells at him and he 
gets into that and she gets into 
it. Suddenly she's humiliating 


| him, degrading him, taking 


his money. “You heard me, you 
filthy boy. I want cab money. 
Twenty! Thirty! Because I 


| also want pizza and gum!” 


That's the moment when Girls 


| jumped from good to genius. 


Who says romance is dead? 
———— —s 
_ Fox News’ election- 
| night freakout 


| Pow News 


It could have been a reali- 
ty show called J Refuse to Be- 
lieve America Has Fallen Out 


| af Love With the Corpse of 


Strom Thurmond! Karl Rove 


| and his game-of-drones crew 


frothing with rage after they 


$$ $$ —____—_—_—_—————— | lost the election was six flavors 
Her HBO comedy had no | 


of schadenfreude caviar. Even 
Megyn Kelly, usually the most 
reliable of Fox droids, had to 
ask, “Is this just math that you 
do as a Republican to make 
yourself feel better?” 
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LASTS A SEASON 


LASTS A LIFETIME 


Each 2-CD collection in THE ESSENTIAL series is packed with over two hours of amazing 
music from the world’s greatest artists, from rock & pop to country & jazz. With dozens of titles 
to choose from, you've got everyone on your shopping list covered. 


Hs AVAILABLE AT ay 


BestBuy.com 
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_ Walter White vs. 
Mike Ehrmantraut 
| Breaking Bad, AMC 


Jonathan Banks walked away 
with this season's MVP hon- 
ors, right? As hard-boiled 
hood Mike Ehrmantraut, he 
was pure deadpan menace; 
“You know, I can foresee a lot 
of possible outcomes to this 
thing, and not a single one of 
them involves Miller Time.” 
His drug partnership with 

falter White (Bryan Crans- 
ton) was doomed to end ugly. 
And no, it did not involve Mill- 
er Time. Let's let Mike get 
the last word: “You know how 
they say, ‘It's been a pleasure’? 
It hasn't.” 


& | Dan Harmon’s 
| cosmic goodbye 
Community, NBC 


The ousted Communtty cre- 
ator’s endgame was a glori- 
ous blast of geek kamikaze — 
he knew he was going down in 
flames, so he did it in style. He 
finished up his three-season 
run on TV's best sitcom with a 
string of surreal episodes that 
were just “crazy-town banana- 
pants”: the 8-bit video-game 
one, the Civil War one, even 
the group-therapy one. (“You 
shared this delusion with each 
other, like that time all these 
people got into swing-dance 
music back in the Nineties.”) 
But the peak had to be the 
“Basic Lupine Urology” epi- 
sode, a hilarious satire of crime 
dramas, from Law & Orderto 
The Wire. (We even get Omar 
saying, "A man’s gotta have a 
code.”) It was a rapid-fire ram- 
page of cop-show cliches - 
“Cleanup on Aisle Busted!” Yet 
it was also the season's bizarro 
emotional highlight. Not that 
Community would ever have 
any other kind. 


] Tyrion Lannister 
looks in the mirror 
Game of Thrones, HBO 


By the end of Season Two's fi- 
nale, despite winning a greal 
military victory, Peter Din- 
klage’s Tyrion Lannister ends 
up broke, beaten, scarred for 
life and stripped of his power. 
He realizes this is his chance 
to leave Westeros and escape 
the sordid political corrup- 
tion. But he can't, because he's 


hooked. As he confesses, in 
a line that sums up Game af 
Thrones: “Bad people are what 
I'm good at.” 

Claire Danes 
confronts Brody 


Homeland, Showtime 


Homeland holds a mighty 
strange place in our culture: 
left-wing America's favor- 
ite right-wing propaganda. 
Claire Danes’ emotional swan 
dives are so far out there, Anne 
Hathaway nailed them per- 
fectly in the preat SNL parody: 
“There goes the chin!" “She's 
having one of her jazz freak- 
outs!” But nobody could have 
predicted the twist where Car- 
rie meets Brody for a drinks 
date that doubles as an in- 
terrogation — then busts him 
in his hotel room, wailing, “I 
looaved you!” 


, = 
9 . The ladies fondle 
Ken Marino’s hose 


Burning Love, Yahoo 


A brilliantly trashy parody of 
The Bachelor, with Ken Ma- 
rino as the studly fireman in 
a house full of ladies, asking 
them, “Will you accept my 
hose?” This Yahoo Web series 
makes you suspect the world 
would be a funnier place if 
more comedies could pack all 
their cheap gags into machine- 
gun eight-minute episodes. 


10 Kristen Wiig says 
goodbye to ‘SNL’ 
Saturday Night Live, 
_ NBC 
[It was the kind of megasenti- 


mental indulgence Lorne Mi- 
chaels would normally not 
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permit — yet this was a spe- 
cial occasion. Wiig got a lav- 
ish graduation party: Mick 
Jagger and Arcade Fire sere- 
nading her with “She's a Rain- 
bow” with her castmates sing- 
ing along, a dance-off with 
Seth Meyers, even Jon Hamm 
shimmying on the sidelines. 
When she took her last twirl 
with Michaels, it was a Fen- 
uinely moving moment that 
seemed to sum up the whole 
history of SNL. 


The perfectly named Bene- 
diet Cumberbatch is the cool- 
est Holmes since Peter Cush- 
ing wore the cap. Everything 
about the "Batch is mysterious- 
ly sinister — his bitchy wit, his 
cheekbones, his scarves. And 


The bitchiest 


Holmes ever 
Sherlock, BBC America 


Desert noir: Cranston 
and Banks face off on 
Breaking Bad. 


the icy way he responds when 
someone threatens to kill him: 
“That would be tremendously 
ambitious of you.” 


The Notorious 


Maggie Smith 
Downton Abbey, PBS 


She's the Dowager Countess of 
Grantham. There is none high- 
er. All sucker dowager cvount- 
esses must call her sire, Mag- 
vie Smith's Lady Grantham 
was the most badass of the 
old-school Brit aristocrats in 
this Anglophilia phenomenon 
from creator Julian Fellowes. 
Smith owns every scene, star- 
ing down the modern world 
with her killer-queen glare. 
When she trices to figure out 
how the telephone works, 
she somehow made the mo- 
ment both hilariously con- 


descending and historically 
poignant. 


=ap Letterman and 
Fallon during Sandy 


| CBS ane NBC 


a 


The show must go on, so even 
as the hurricane ravaged New 
York, these late-night hosts 
did their regular routine with- 
out a studio audience. David 
Letterman proved why he’s 


a boss, playing to 500 empty 


seats. Jimmy Fallon got heck- 
led by his only audience mem- 
ber, a wacko in a Mets hat. It 
was astounding, make-it-up- 
as-you-po TV. And it demon- 
strated perfectly what TV can 
do that the Internet and other 
media can't do at all. 


] Ben and Leslie 


get engaged 
Parks and Rec, NBC 


It was a shameless tear-jerker, 
yet it felt earned and authen- 
tic — the kind of moment you 
never expect TV to get right, 
least of all a network sitcom. 
Leslie (Amy Poehler) and 
Ben (Adam Scott) might be 
warped, but that’s why they 
belong together — Leslie even 
interrupted Ben for a midpro- 
posal make-out. Mazel tov, 
you crazy kids! (Bonus: In the 
same episode, Kon Swanson 
brought his girlfriend's daugh- 
ters asaw. Oh, Jamour!) 


Bill Clinton delivers 
the Full Bubba 
DNC Convention 


No American politician — or 
maybe just no American = 
has ever understood TV like 
the guy who spent his White 
House years watching Amer- 
ican Gladiators, (People who 
claim Reagan was good on TV 
haven't watched him lately. It 
was the dead-ball era -— back 
then, Merv Griffin was also 
considered pretty darn good 
on TY, And Joan Collins was a 
sex symbol.) Unea Bill's Dem- 
ocratic Convention speech 
was a pure corn-pone-hustle 
routine, yet that’s why it might 
have been his finest hour, This 
guy gets what TY is all about, 
how it works and why it still 
holds up a mirror to the Amer- 
ican soul. It's because — as Tyri- 
on Lannister would say — bad 
people is what we're good at. 
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HE WINDOWS ARE DOWN AND PIGGY IS 
singing. Nailer, Orlog, Jester and Icon 
are up ahead, barreling down the road 
in Nailer’s white pickup, an inverted 


American flag on its rear bumper. We are 


hunting Mexicans. 

Nailer, 53, is the group's leader. Long 
hours in the Arizona desert have whittled 
him to bone and turned his skin the color 
of stirrup leather. Across his back is an elaborate tattoo 


of Don Quixote vanquishing a skeleton army. Another, of 


his dead dog, Budwerd, is done in black ink mixed with 
the animal's ashes. Nailer and the other men are clad in 
camouflage and body armor. They have sidearms, radios, 
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CROSSING THE LINE WITH ARIZONAS 
ANTI-IMMIGRATION VIGILANTES 


and tactical vests loaded with extra magazines, and all 
save Piggy carry AR-15 assault rifles. A 39-year-old lib- 
ertarian with waist-length hair and two pagan “wives,” 
Piggy favors an exotic Belgian Fadrique Nationale. 
“Give it to the Mexicans,” he tells me as he guns his 
Jeep to keep up with Nailer. “They've got balls taking 
this desert on foot. My run-of-the-mill joke is deport ‘em 
all with an AK and 300 rounds of ammo and say, ‘We 
understand why youre here: It sucks in Mexico. Td come 
too — but here's your gun, here's your ammo. Go fix it.” 
The radio chirrups. Junkyard, a shambling, stringy- 
haired Vietnam vet who's riding shotgun, trains his rifle 
out the window. (Like the other men, he uses his radio call 


signal on patrol rather than his real name.) Wraith, asoft- 


spoken auto repairman sitting in the back 
of the Jeep, scans the landscape. Several 
miles to the right is Mexico; to the left lies a 
vast expanse of Sonoran desert. We are tra- 
versing the Altar Valley, a narrow, 52-mile- 
long corridor known as the Amnesty Trail 
or Cocaine Alley for the flow of drugs and 
legal mmmigrants it conveys into Arizona. 
Over the past few years, at least a dozen 
eroups like Nailer’s have begun aggres- 
sively patrolling the state’s border. Some 
are well funded and organized: A group 
called Project Bluelight is led by a former 
mercenary who trained Nicaraguan reb- 
els during the Iran-Contra scandal. Oth- 
ers are simply unhinged: J.T, Ready, a 
neo-Nazi and twice-court-martialed Ma- 
rine who founded a group called U.S. Bor- 
der Guard, shot and killed his girlfriend, 
her daughter, the daughter's boyfriend 
and 15-month-old toddler last May before 
turning the gun on himself. Some who join 
border militias are outraged over immigra- 


drug traffickers. “Which is oceupy the area 
with a militarylike force.” 

In many ways, these groups appear to 
function as an auxiliary unit of the Bor- 
der Patrol — albcit.one operating along 
a major international border, without 
any oversight or training. The agency has 
publicly disavowed border groups, but 
the reality on the ground is more com- 
plex: Vigilantes share information with 
field agents and apprise them of missions. 
Some — like Nailer — even claim to main- 
tain close relationships with “BP Intel.” 
In one case I witnessed, agents actively 
partnered with a border group to appre- 
hend illegal immigrants who had recently 
crossed the border. 

“We've got a person!” shouts Piggy, 
pointing at the scrub-covered hills to the 
north. Moments like this are what the 
men live for: Hunting immigrants offers a 
bit more excitement than Piggy's day job, 
teaching at a local vo-tech college. 


FOR A CERTAIN CLASS OF AGGRIEVED 
WHITE MALE, ROAMING THE DESERT 


WITH AN ASSAULT RIFLE OFFERS A 
WAY TO LEVEL THE PLAYING FIELD. 


bon and drug smuggling; others are hun- 
ery for the spotlight or partial to roaming 
the desert with an assault rifle. For a cer- 
tain class of aggrieved white male, the Ari- 
zona desert offers a unique opportunity to 
level the playing field. 

Arizona has long been home to mili- 
tias like the Minutemen, a lonse constella- 
tion of anti-immigrant groups that made 
headlines during the Bush administration. 
But while the Minutemen gained notoriety 
for doing little more than camping along 
the border with lawn chairs and binocu- 
lars, groups like Nailer’s and Ready’s re- 
semble something closer to paramilitary 
units. They wear body armor and carry 
pistols, shotguns and assault rifles. They 
storm buildings, conduct night operations 
and barrel through the desert in truck con- 
voys. They set up ambushes along smuy- 
fling trails to round up illegal immigrants; 
on YouTube, they can be seen posing like 


hunters with felled quarry, showing off 
captured migrants and stacked bales of 


maryuana. “We're looking to do what the 
federal government won't do,” says Ian 
Houston, a former Marine who recounts 
tales of running gunfights with armed 
DaAmMow Tasor isa writer who lives in 
New York. This ts fis first story for RS. 
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“He's BP,” says Wraith, meaning a Bor- 
der Patrol agent, 

“No,” Piggy replies. “He's got water jugs.” 

Ahead, Natler’s pickup pulls over in a 
bloom of dust. Nailer and Jester, a stocky 
crane load-rigger, jump out with their ri- 
fles and run across the road, Orlog, arangy 
call dispatcher at a lupus foundation, fol- 
lows close behind. A man in dark clothes 
is standing in the trees several hundred 
yards away, “That's a scout - he’s wearing 
black!” Nailer shouts, even though many 
nugrants who have nothing to do with the 
drug trade wear dark clothes to better slip 
across the border at night. 

The man begins jogging down the hill 
toward us. Nailer cuts left, then scrambles 
down the side of a wash to intercept him. 
For a moment, the two awkwardly face 
each other ina dry ereek bed. 

“Put your hands up,” Nailer orders. The 
man raises his hands and Nailer pats him 
down, pulling an ID from his pocket. 

The man’s name is Fermin and he is 
4.3 years old. He has a broad, round face 
and thick, dark hair, MWe wears black track 
pants and a black polo shirt. In his right 
hand is a nearly empty plastic water jug. He 
is sweating heavily and looks exhausted. 

“You... uh, companeros?” Nailer asks. 

“Tres dias, Fermin says. 


“Tres mas?” Nailer replies. 

“No, tres dias,” Fermin says, indicating 
he has been in the desert for three days. 

“Tires dias,” Nailer tells Orlog. “There's 
30 more,” 

Nailer marches Fermin over to the road 
where the others are waiting. “Nobody 
point their fueking rifle at him,” he orders. 
He hands Fermin a bottle of water and 
points toward the bed of the pickup. Fer- 
min, who was on his way to join his brother 
in Los Angeles, climbs in, sits down and 
greedily drinks from the bottle. Each year, 
hundreds of border crossers clie in the des- 
ert; Nailer claims the man as a “rescue.” 

“He'll get a breeze riding in the back 
of the truck,” Nailer says. “That way he's 
not really detained. He can jump out any- 
time he wants.” It’s a tangled bit of reason- 
ing — one that conveniently skirts whether 
Nailers group is guilty of illegally detain- 
ing the man or violating his human rights. 

An hour later, after scouting a nearby 
smugeling trail littered with discarded 
backpacks, we pull abreast of three white 
trucks emblazoned with the Border Pa- 
trol’s diagonal green stripe. Nailer hands 
Fermin over to the agents. 

An agent walks over wearing body 
armor and an earpiece. “What's going 
on?” he asks brusquely. 

“We're dropping off a sicaria for you,” 
Nailer says, using the Spanish word for 
“assassin. 

The agent regards Fermin. “What's up?” 
he asks in Spanish, “You ready?” 

“Yes,” Fermin says. The agents put him 
ina metal box on the back of a truck. 

“Poor guy, Wraith says as we set out 
back down the road. 

“At least he's not dead,” Piggy replies, 
“At least we can say we saved a life this 
weckend.,” 


AILER SHOWED UP ON ARI- 
zonas border after losing his 
job and home in the financial 
crash of 2008. He had worked 
in construction on Phoenix 
high-rises, but there were few 
jobs to be had when the hous- 
ing market collapsed, and those that re- 
mained, he says, were taken by low-paid, 
undocumented laborers. Unable to find 
work, he stopped paying his mortgage, 
and the hank soon foreclosed on his three- 
bedroom ranch house. Disinelined to sur- 
render, Nailer gutted much of what was 
valuable -— garage door, pool pump - and 
sold it on the sidewalk out front. As a 
parting gesture, he poured concrete in the 
pool drain. 

After a fruitless cross-country jour- 
ney looking tor work, Nailer returned to 
Arizona in 2010 vowing to do something 
about the illegals he held responsible for 
his unemployment. He began prowling 
the wilderness south of Tucson with a 
rifle, learning the trails by day and sleep- 
ing in his truck at night. He spent much 
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of his savings on food, guns and ammo. 
A former 82nd Airborne, he knew how to 
handle himself. He grew bitter, cynical, a 
believer in malevolent forces: rigged elec- 
tions, FEMA camps, the president himself 
“a fat-mouth liar” from a foreign land. The 
only way to believe the American Dream, 
he liked to say, was if you were asleep. 

Nailer moved into a ramshackle adobe 
house near the border in southern Ari- 
zona and began fixing it up, adding a 
stainless steel fridge, a chin-up bar and 
Internet. He pored over anti-immigration 
websites: hordes of illegals crossing the 
border, a river of drugs flowing north- 
ward — even Korans discovered on smug- 
gling trails. He posted videos on YouTube 
- one showing purported Arabic graffiti 
on a nearby mountaintop — and started 
a Facebook page called Arizona Border 
Recon, Amplified by the Internet, his 
name began to spread, the adobe house 
turning into a base of operations. Since 
2010, Nailer claims, his group has appre- 
hended some 500 immigrants and drug 
traffickers. Unnamed federal agencies, 
he says, pay him a bounty for anyone he 
turns in, along with a monthly stipend for 
providing “intel.” He has power. He has 
regained a life. There are bigger plans: 
to deploy a full-time paramilitary unit 
to hunt for immigrants year-round. “If 
I could get French Foreign Legion over 
here,” he says of the border, “wed shut that 
fucker down.” 

As the border groups have grown more 
extremist and militaristic, their message 
has also shifted. It’s no longer just about 
illegal immigrants taking Americans’ 
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THIN GREEN LINE Nailer wants to deploy a 
full-time paramilitary unit on the border. 


jobs: To men like Nailer, Mexico is a failed 
narco-state whose violence, drugs and 
chaos could overrun the border and desta- 
bilize the United States. As evidence, vig- 
ilantes point to the murder of an Arizona 
rancher in March 2010, reportedly by an 
legal immigrant or drug smuggler, and 
the killing of Border Patrol agent Brian 
Terry nine months later during a gunfight 
with drug traffickers. For some, Terry's 
death serves as a grim signal event: Ari- 
zona could fall as swiftly as the Alamo, 
and everyone else is either too witless or 
too blind to see it. “We are at war,” says 
the leader of one group, “and very few re- 
alize it.” The federal government, he adds, 
is covering up the true extent of border- 
related violence - even though the Obama 
administration has deployed an unprec- 
edented number of Border Patrol agents 
and has deported illegal immigrants at a 
faster rate than any president in history. 
It is undeniable that America's 
seemingly bottomless appetite for drugs 
has fueled a dangerous escalation of 
smuggling along Arizona's border. Ille- 
gal immigration has declined in recent 
years in the wake of better enforcement 
and a faltering economy, but the amount 
of marijuana smuggled into the state has 
continued unabated. The Army has air- 
lifted tank barriers into an Arizona wil- 
derness area to block vehicles carrying 
drugs, and firefights between smugglers 
in the Vekol Valley have killed or wounded 
at least six. But allowing heavily armed 


groups like Nailer’s to police the bor- 
der carries profound risks. A firefight be- 
tween border militias and nareos could 
flare into a larger, unpredictable conflict 
with Mexico; vigilantes, whether by acci- 
dent or design, could kill migrants whose 
most nefarious plans consist of illegally 
cleaning hotel rooms. Last April, ina case 
that remains unsolved, camouflaged gun- 
men killed two migrants near Tucson - 
the third such attack since 2007, 

“That's the risk vigilantes pose,” says 
Mark Pitceavage, director of fact-finding 
for the Anti-Defamation League. “What 
if they come across a hunter? What if two 
of these groups start firing at each other? 
What if they come across a group of un- 
documented migrants and think that they 
are the cartel and decide to open fire? 
You're not talking about professionals, 
you're not talking about trained people - 
youre talking about people wha may have 
no common sense whatsoever, especially 
if they think they're engaged in some sort 
of war. There's a lot of potential for some- 
thing going wrong.” 


FTER DELIVERING FERMIN 
to the Border Patrol, Nailer 
and his team return to the 
adobe house to prepare for 
another mission that night. 
Nailer sits in a green recliner 
in the sparsely decorated Jiv- 
ing room — sofa, collection of action- 
movie DVDs, several assault rifles 
propped against a wall - inhaling Marl- 
boros and running Google Earth from his 
laptop to a giant flat-panel TV. On the 
screen is a low-altitude view of the sur- 
rounding terrain — the nearby border 
fenee a long straight line, the encompass- 
ing desert a sweep of tan pricked with 
small green blooms. A cluster of pushpins 
on the Mexican side marks what Nailer 
believes are clandestine airstrips, moun- 
taintop lookouts, a secret Sinaloa cartel 
staging area. On the map, they resemble 
mere smudges, but I had heard whispers 
that Nailer sometimes made one-man 
recon missions into Mexico. The night's 
plan is for five team members to hike sev- 
eral miles over rough terrain to a place 
they call Smuggler’s Canyon, establish a 
trailside ambush and spend the night 
waiting to catch drug traffickers. 

“If somebody goes down, we don't leave 
em, Nailer tells the men. “Because you 
know what the fuck’s going to happen - 
they're going to end up in a video.” 

As Jester and the others pack extra 
gun magazines and blow-out kits to treat 
bullet wounds, Nailer lights a cigarette 
and lays out the rules of engagement he 
has crafted. No pointing weapons at LAs, 
border-speak for illegal aliens. Be sure to 
photograph their 1Ds and confiscate their 
phones, Any sighting of weapons — drug 
mules often have armed escorts — must be 
verified by two men over the radio. Ifthere 
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is a shootout, fall back and provide cov- 
ering fire until the Border Patrol arrives. 

“Everybody knows a/to” - stop - “and 
yanos atribas” — raise your hands, Nailer 
tells them. “Drop the weapon is abajo las 
wrmtas — shout that one first. [they don't 
want to fucking abajo las armas, whoever 
feels like getting trophy first, then get tro- 
phy. We ain't fucking around.” 

Jester, Orlog and Wraith pile into the 
back of Nailer’s pickup, and Icon sits 
up front with Nailer and Junkyard. A 
middle-aged electrician from Long Island 
who served in the Marines, Icon was re- 
cently expelled from another border 
group; when societal collapse strikes New 
York, he had confided to me, he plans to 
escape by bribing a ferry captain with an 
ounce of gold. 


clutching an American flag; below that is 
the word MINUTEMAN. Thirty minutes 
later, we stop again. Nailer announces we 
are still far from Smuggler’s Canyon. We 
can summit the steep hill in front of us, 
he says, which will mean moving in dark- 
ness and perhaps getting lost. Or we can 
cut our march in half by hopping the bor- 
der into Mexico, looping around the hill 
and cutting back into the U.S. 

After a quick discussion, Nailer and a 
small expeditionary force of American 
vigilantes armed with assault rifles in- 
vade the free and sovereign republic of 
Mexico. I expect spotlights, federales, 
Black Hawks —- but we are surveilled only 
by a black cow lumbering in the mesquite. 

We pick our way uphill, into the Mex- 
ican state of Sonora. Moving over a low 


A HISTORY OF VIOLENCE 


Border militias and ranchers have a “pattern of impunity" — including brutal 
assaults, illegal imprisonment and even murder. Among the worst offenders: 


J.T. READY 
A neo-Nazi and court-martialed Marine 
who founded a agroup called U.S, Border 
Guard, Ready Was investigated by the 
FBI for domestic lerrarism. In May, he 
shot and killed himself and four others - 
includina a 15-month-old toddler, 


We head south, stopping briefly so 
Nailer can apprise a passing Border Patrol 


agent of the mission. At the border fence | 


~ 14-feet-high, rusted metal slats topped 
with steel plating — Junkyard follows a 
dirt road heading west. Several miles 
later, we pull over at the base of a hill. The 


men shoulder their rifles and begin hik- | 


ing up a vertiginous footpath lined with 
cactuses the color of oil-slicked water, At 


the summit, Wraith — already exhausted - — 


announces he is going home and picks his 
way back downhill. Far below, the border 
fence stretches out across the desert lke 
along, ugly seam. 

The wind picks up, and it begins to 
rain. Jags of lightning strike the ground. 
We ascend another hill, [con pausing to 
bend over and suck tn air. Etched across 
his upper right arm is a tattoo of an eagle 
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ROGER BARNETT 


Barnett, who rounded 
up migrants cross- 

ing his ranch, illegally 
detained 2 Hispanic 
family af gunpoint. He 
inspired Ranch Rescue, 
which last its operating 
base after it was sued 
for allegedly pistol- 
whipping 4a migrant, 


SHAWNA FORDE 


A former Minute- 

man volunteer, Forde 
orchestrated the 2009 
murders of a nine-year- 
old Hispanic girl and 
her father, both U.S, 
citizens. The plan was 
to rob drug dealers ta 
fund her own splinter 
group on the border. 


rise, the trail begins to turn and wind 
north. Thirty minutes later, a line of 
barbed wire — the backcountry version of 
the border fence - appears. One by one, 
Nailer and the others step up onto a rock, 
push the top wire down and swing them- 
selves back over into America. 

When we finally reach Smuggler’s 
Canyon, Nailer and Jester hide behind a 
small cluster of bushes, Orlog and Teon, 
carrying a $3,000 thermal-vision scope, 
hunker down beside a pineapple-shaped 
cactus. [t begins to rain again. The night 
passes slowly. No drug smugglers show 
up. From across the trail comes the sound 
Of gentle snoring. 

At 5 a.m., Nailer holds a short trailside 
meeting. Nearby is a mountaintop hut 
built long ago by a rancher for his mis- 
tress, but which spotters for the drug 


cartels now use to help direct loads of 


marijuana into the U.S. It is called the 
Love Shack, Nailer says, and we will as- 
sault it. 

Nailer leads the team up a sandy foot- 
path to a one-story stone hut, As we near 
the Love Shack, Orlog suddenly stops 
and touches his earpiece, listening to 
Icon on the radio. “Two guys are com- 
ing up, he whispers excitedly. The team 
scrambles into position, hiding behind the 
rocks, Several minutes later, the two men 
approach our position. Orlog and Jester, 
his face covered by a green balaclava, 
run forward with their AR-15s pointed 
at the men. 


‘Alto, alto!” Jester yells. “La mano!” 


which translates to “the hand.” 

The two men raise their arms, and 
Jester pushes one of them to the ground, 
hard. Nailer comes running down the side 
trail. “You got ‘em?” he asks. “Go easy.” 

The men are both slender and short, 
One has a nimbus of curly dark hair and a 
round, boyish face. The other wears new 
black jeans, brown cowboy boots and a 
neatly trimmed mustache. Both seem 
frightened. They lie quietly facedown on 
the trail. 

Nailer stands over the man with cow- 
boy boots and rifles through his wallet. 
The man turns over on his back, then 
clasps his hands behind his head as if he 
is looking at the sky and daydreaming. 

“Sicarioa, huh?" Nailer says. 

“Wo, no,” both men reply. “Not sicaria.” 

“Brand-new fucking clothes!” Nailer 
exclaims. “Sinaloa?” 

“No, no,” says the man with curly hair. 

Rummaging through the men’s back- 
packs, Orlog pulls out toilet paper, spare 
clothes, an apple. In the pack of the curly- 
haired man is a thin book of religious 
proverbs. Nailer is convinced the men are 
cartel scouts who planned to spend sever- 
al nights in the Love Shack, watching for 
Border Patrol agents while using hand- 
held radios to direct drug loads or “trains” 
of illegal immigrants into the U.S. But the 
men have no radios, and the curly-haired 
man later tells me he journeyed here from 
Guatemala, paying a coyote $4,700 to lead 
him across the Mexican border. Once in 
Arizona, he intended to make his way to 
Chicago to work at a Chinese restaurant. 

But Nailer doesn’t believe the men. He 
tells Orlog to radio Junkyard and have 
him arrange for the Border Patrol to come 
pick up the two “scouts.” Then he tells the 
men to sit up, 

The man wearing cowboy boots, who 
had been walking with a pronounced 
limp, stiffly pushes himself up to a sitting 
position. Jester pulls out his cellphone to 
take a picture. He gestures for the man 
with the cowboy boots to give a thumbs- 
up, which he does wntil his friend gently 
pushes his arm down. 

“Gracias, says Jester, snapping a pic- 
ture. “Welcome to America.” 
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HAT A PHOENIX CRANE LOAD- 
rigger can point an assault 
rifle at two Guatemalan im- 
migrants — and do so without 
consequence — 15 the product 
of two converging forces: Ari- 
zonas long-standing anti- 
Immigration culture, and a two-decade 
push by the federal government to shore 
up the Mexican border. After a tremen- 
dous wave of illegal immigrants entered 
the U.S. in the 1980s and early 1990s, the 
Border Patrol began fortifying busy entry 
points like El Paso and San Diego. The 
agency also hired more agents and pur- 
chased equipment like night-vision scopes 
and four-wheel-drive vehicles, converting 
what had been a sleepy government post- 
ing into a martial force. In what is now 
called the “funnel effect,” illegal immi- 
grants steered clear of big cities and began 
entering the country in areas that are 
more remote — and far more dangerous, 
To stem the flow of immigrants and 
drugs it had steered 
into Arizona, the Hor- 
der Patrol has gone to 
extraordinary measures 
in recent years: deploy- 
ing Predator drones, for- 
ward operating bases and 
a high-tech but largely in- 
effectual “virtual fence” 
equipped with radar 
and thermal imaging. 
The agency has covertly 
produced migra corri- 
dos — songs detailing the 
hazards of crossing the 
desert — and had them 
played on Mexican radio 
stations. Since 2000, the 
number of agents patrol- 
ling the Southwest has 
doubled to more than 
17,000 = making the Bor- 
der Patrol, in effect, America’s secondd- 
largest police force, after the NYPD. 
While such military tactics have helped 
reduce illegal border crossings, they have 
done little to ease the anti-immigrant 
hysteria in Arizona, Fantastic and dubi- 
ous tales abound in the state: Hezbollah 
terrorists establishing beachheads south 
of the border, human smugglers assault- 
ing female migrants and placing their un- 
derwear on “rape trees” as a warning to 
others. In June, Pinal County's staunch- 
ly anti-immigrant sheriff, Paul Babeu, 
garnered national media attention for 
blaming the gruesome murder of a local 
family on violent Mexican cartels — only 
to have the coroner pronounce the fam- 
ily’s death a murder-suicide committed 
by the family’s father. (Babeu, ironivally, 
was revently outed for having a gay Mexi- 
can lover.) Earlier this year, the state leg- 
islature even considered a bill that would 
have created a “Special Missions Unit” of 
armed volunteers along the border. When 
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the bill failed, border vigilantes vowed to 
take matters into their own hands. “Now 
we are going to do things our own way,’ de- 
clared Jack Foote, a longtime figure in the 
militia movement who had been part of an 
advisory board that helped draft the bill. 
In reality, border militias often add to 
the violence and illegality they claim to 
prevent, Ranch Rescue, a border group 
co-founded by Foote, fell apart in 2003 
after it was sued by two Salvadorans, one 
of whom claimed he was pistol-whipped 
and attacked by a Rottweiler. By 2009, the 
two most prominent Minuteman groups 
had fallen into disarray because of infight- 
ing and lawsuits. That same year, Shawna 
Forde, a former Minuteman volunteer, 
and two accomplices shot and killed a 


nine-year-old Hispanic girl and her father, | 


both U.S.-born citizens, during a botched 
home invasion. Forde, who had formed her 
own splinter group, was planning to rob 
drug dealers and use the money to fund 


her border operations. In February 200, | 


THE HUNT Nailer’s men detain two migrants 
at gunpoint, insisting they are drug scouts, 


an Arizona jury sentenced her to death for | 


orchestrating the murders. 

A case pending before the Inter- 
American Commission on Human Rights 
documents a range of abuses by bor- 
der vigilantes: firing weapons into the 
ground, assaulting migrants, using attack 
dogs to subdue them. The case, filed by an 
advocacy group called Border Action Net- 
work, argues that ranchers and vigilante 
groups in Arizona have violated nearly a 
dozen laws, including aggravated assault 
and unlawful imprisonment — yet not 
one of the incidents has been prosecuted, 
“There has been this pattern of impunity 
and lack of prosecution,” says an attorney 
who has worked on the case but asked not 
to be identified for fear of reprisal by bor- 
der militias. “The laws being passed in 
Arizona have emboldened these groups - 
and there seems to be some sort of cooper- 


ation between these vigilante groups and 
Border Patrol.” 

Even though field agents work closely 
with the militias, the agency insists it does 
not “endorse, support or encourage any 
private froup or organization taking mat- 
ters into their own hands.” The FBI, mean- 
while, seems to have grown more intent 
on cracking down on border abuses. Be- 
fore JT. Ready's mass shooting and sui- 
cide in May, the FBI arrested a member of 
his U.S. Border Guard for possessing ille- 
gal explosive devices — PVC pipes packed 
with gunpowder and ball bearings - that 
he intended to deploy on the border. The 
agency also investigated Ready in connec- 
tion with a spate of murders around Eloy, 
a well-known smugeling corridor north- 
west of Tucson. Last April, gunmen wear- 
ing camouflage and armed with assault 
rifles opened fire on a pickup truck car- 
rying more than 20 immigrants, killing 
two. The ambush mirrored two similar at- 
tacks in the same area in 2007, which left 
five immigrants dead, including a 12-year- 
old boy, and three wounded. According to 
a report by the Department of Homeland 
Security, the two 2007 shootings were 
likely connected. “Tt appears that the same 
group of individuals is working in concert 
to intentionally kill LAs,” the report states. 


F THERE IS A CELEBRITY IN 
the world of border vigilan- 
tes, it is a former mercenary 
named Joe Adams. In the 
early 1980s, Adams worked 
as a bodyguard for Adolfo 
Calero, the leader of the Nica- 
raguan Contras, and became involved in 
the shadowy private networks deployed 
by the CLA to train and supply the rebels. 
In 1988, he pleaded guilty to violating the 
Neutrality Act and was sentenced to one 
day's probation and a $50 fine. Over the 
years, he has worked as a DEA informant, 
a private investigator and a mercenary, 
hiring himself out to fight in Croatia and 
Burma. His legends are legend: inadver- 
tently stun-gunning a man to death while 
working as a bounty hunter (true, he says) 
and throwing a cult leader into a volcano 
in Costa Rica (he didn't know it was a vol- 
cano, he insists). 

Adams, who married a wealthy mort- 
gage guru in 2007, lives in St. Louis in a 
manicured mansion complete with a tur- 
ret, a basement full of guns and cars, and 
a Shih Tzu named Uzi. For the past five 
years, he has run Project Bluelight, a bor- 
der group that claims to have apprehended 
more than 1,000 illegal immigrants and 
drug smugglers - mostly Hispanics, but 
also “Somalis, Orientals and Irish,” If 
Nailer has assembled a ragtag team of 
armed pretenders looking to find their 
place in a changing world, Adams has 
mobilized an actual army — probably the 
largest and best-funded border group - by 
dropping $500,000 on gear, enlisting cor- 
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porate sponsors (which he re- 
fuses to name) and recruiting 
ex-soldiers and cops looking 
for one last mission, 
Bluehght's base camp is 
Caballo Loco Ranch, an RV 
park some 30 miles north 
of the border. During a mis- 
sion one morning in October, 
Adams hands out coftee at 
4:30 a.m, He is short, stocky, 
martial in bearing. Years of 
talking on radios has whit- 
tled his diction to quick, com- 
pact bursts. Sixteen Bluelight 
members - all in camouflage, 
all armed with pistols or 
semiautomatic rifles — mus- 
ter around a mesquite tree 
ringed with animal bones 
and a sombreroed Mexican 
effigy hung from a branch. 
Most are new recruits whom 
Adams has paid to fly out 
from St. Louis, including a 
former Bigfoot monster truck 
driver whose call sign, aptly, 
is Bigfoot, and a utility line locator who, 
as Project Bluelight’s sole black mem- 
ber, has chosen the name Brown Hor- 
net. Bobby Tsiaklides, a former Marine 
scout sniper in his twenties, did a tour in 
Iraq; Albert Depoutot, a sprightly octo- 
genarian with a glass eye who goes by the 


name Gunfighter, stormed the beaches of 


Normandy in 1944. 

Adams hghts a cigar and hops into Pepe 
— a heavily modified Jeep he uses as a 
mobile command center — and we drive 
out of Caballo Loco, parking down the 
road next to a mesquite tree with a com- 
manding view of the Altar Valley. The 
sky is just beginning to lighten, reveal- 
ing the Baboquivari Range jagged as glass 
shards. Several Bluelight teams are fan- 
ning out across a constellation of hills to 
the east, while four others patrol the des- 
ert on foot. Tsiaklides is roving the desert 
on a dirt bike, an AK-47 strapped to his 
back. The plan is to monitor a highly traf- 
ficked “supertrail” running through the 
valley and report any suspicious activity 
to the Border Patrol. 

Because of increasing volatility on the 
border - Bluelight members have been shot 
at on three occasions, Adams says — his 
group has stopped direct apprehensions. 
Gone, he tells me, are the freewheeling 
days when you could pop out of the bushes 
with guns and flashlights and “the illegals 
would just sit down. They got educated to 
the fact you can't stop them. Everything's 
on their side - their civil rights and all that 
stuff. We have to keep our distance, Our 
perfect mission is to never be seen.” 

Adams had initially taken up with the 
Minutemen in 2006, but he grew disen- 
chanted with what he considered its zeal- 
ous and hapless members. Before long, he 
broke off and formed Project Bluelight - 
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envisioning it as a well-trained, low-profile 
auxiliary of the Border Patrol, He says he 
carefully screens new recruits and expels 
members who get out of hand - including 
his own son (for insubordination) and 
Icon, who now patrols with Nailer (for 
being overeager “to get in a firefight”). 

“There's people that are a danger to the 
border movement and can turn the whole 
thing sour,” Adams says as he listens to 
chatter on Pepe's radio. “A lot of guys down 
here are extremists. I enjoy the adventure 
and can write it off as patriotism. I don't 
know how history's going to play it, but at 
least I fucking tried. Most people do noth- 
ing.” Arizona's desert, he confides, is “the 
only war I've got.” In 2009, Adams hatched 
an idea tor a Project Bluelight reality show. 
In the promo, he can be seen rumbling 
through the desert in Pepe — Wagner's 
“Ride of the Valkyries” blasting from the 
PA system - declaring that “there's noth- 
ing like hunting human beings.” 

Adams starts Pepe and we drive toward 
a hill rising from the ground abrupt as a 
“iggurat. As we climb its western flank, 
the radio clicks, and Chris Tsiaklides, 
Bobby's younger brother, ealls in a group 
of four “deer” — Bluelight code for smug- 
glers. Adams, who uses the call sign Lone 
Ranger, gets on the radio and moves some 
hilltop teams to better vantage points. 
Chris radios again that the group is mov- 
ing toward us, with one man - likely the 
coyote — in the lead. He does not mention 
anyone carrying bulky backpacks of mari- 
juana, which means they are likely immi- 
grants crossing illegally from Mexico. 

“Fuck them,” Adams snorts. “I want 
dope. Dope or guns.” 

Swinging the Jeep around, Adams 
heads back down the road and dials a 
Border Patrol dispatcher on his cellphone. 


THE HOME TEAM Joe Adams chats witha 
Border Patrol agent. The agency disavows 
militias, yet partners with them in the field. 


“You've got four walkers moving north- 


bound,” he says, after announcing himself 


as the leader of Project Bluelight. 

A minute later, Chris radios agai — this 
time with a count of 20. 

Adams redials the dispatcher, reports 
the increase. Soon, a Border Patrol pick- 
up flies past, followed a minute later by 
another. Then two Border Patrol agents 
on “scoots” — off-road ATVs — pull up, and 
Adams gives them the location where his 
men have spotted the immigrants. 

“Sweet, says the agent. “Good job. 
We're trying to raise a helo. If we can beat 
‘em to the mountains, we'll be good,” 

A young Border Patrol supervisor ar- 
rives, and Adams describes the last known 
location of the walkers, which the supervi- 
sor relays on his radio to the other agents. 
Before long, there is a burst of radio chat- 
ter: The agents have caught a man near the 
ravine, and several others are scattering 
into the brush. An agent excitedly reports 
over the radio that he is going to “deputize" 
Chris and go after one of the immigrants. 
Another Bluelight member perched on a 
hill calls in two “deer” running down a dirt 
road. He relays their location to Adams, 
who relays it to the supervisor, who in turn 
relays it to two agents close to the road. The 
manhunt is now a joint operation between 
Border Patrol and Project Bluelight. 

Soon, though, the search bogs down. 
The helicopter never arrives. Brown Hor- 
net and his partner become lost. From a 
hilltop, one of Adams men vainly attempts 
to direct a team of Border Patrol agents 
toward two “deer” hidden in the ravine. 
The agents mount a perfunctory search, 
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(lush one actual deer, then depart. Soon 
they are followed by the other white pick- 
up trucks and then the scoots, all return- 
ing to Tucson because their shift is over. OF 
the original group of 25 immigrants, the 
agents apprehend nine. The remaining 16, 
whoever they are, rematn free to continue 
north or return home, as they see fit. 


HE FOLLOWING MORNING, 
with the sky still dark, Adams 
launches the last mission of 
the trip. Spotter teams are 
again stationed atop hills 
flanking the Altar Valley. A 
Bluelight member has been 
taken back to Caballo Loco after vomiting 
on his observation post, but Adams is in a 
fine mood as he surveys the valley from 
Pepe's clriver's seat. At 8.a.m., he phones in 
to The Gunshew — a broadcast on 104.1 FM 
in Missouri devoted to tactical gear and a 
spirited defense ofthe Second Amendment 
—to do a live interview from the field, 

“Were pretty much an intelligence op- 
eration, getting information and passing 
it along to Border Patrol and coordinating 
Homeland Security personnel in the field,” 
Adams explains to the host, a former Ma- 
rine named Matt Canovi. “We've got rood 
boots on the ground, These guys are all ex- 
military, ex-police and highly trained. This 
is the old Wild West out here.” 

“Absolutely incredible,” says Canovi. 
“Here you ve been doing this for years now, 
and yet our current administration is try- 
ing to say the border issue is the best it's 
been in years. It’s obvious that it really is 
not. We're getting propaganda.” 

“It's a hundred times more danger- 
ous than it was seven years ago,” Adams 
says. “When this thing finally cracks in 
the United States, it could end up being 
urban warfare between U.S. citizens and 
the cartels.” 

Several minutes later, Bob from Bat- 
tlefield phones in. “The college campuses, 
from what I'm hearing, are full of the 
Brotherhood Muslims,” he says. “Are 
they coming across the southern border? 
Are they part of the drug cartels to de- 
stroy this nation? And what can we do as 
evangelicals to wake up the Christians in 
America?” 

“Both,” Adams replies. “The ones who 
can t get into the country legally are cross- 
ing the border, and in massive numbers. 
They should deport every single Muslim 
in the United States and seize their assets 
~ bewause if they don't, they're going to use 
those assets against us. I'm scratching my 
head trying to figure out which is a big- 
ger problem: the coming Muslim problem 
or the cartel problem.” Muslims tn Amer- 
ica, he adds, “are out to destroy us. They 
add nothing to the American way of life.” 

Adams signs off. Several minutes later, 
as though dropped from heaven, three 
men pop up in the brush 50 yards off 
Pepe's how. Another, armed with a water 
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bottle, walks brazenly across the road, 
Adams flicks on Pepe's police siren and 
calls in reinforcements. Before long, what 
sounds like a large blender can be heard 
approaching from the west, Project Blue- 
light's air wing has been called in. 

“T hate to waste air support on one fuck- 
ing illegal,” Adams says, spitting cigar to- 
bacco on the ground, 

A small, single-seat paraplane flies in 
low over the valley floor, its red, white and 
blue parachute in full bloom. Piloted by 
Ace, a self-taught archaeologist who lives 
in the area, it strafes the washes and ra- 
vines, then banks in for another pass. 
Minutes later, it crashes into a mesquite 
tree at 20 knots. Ace is unhurt, but Blue- 
lic¢ht’s air force is fatally damaged: broken 
axle, snapped rotor blade, the parachute 
snagged in branches like a bedsheet blown 
from a clothesline. 

As other members load the mangled 
craft into a trailer, Adams and Ace step 
away and speak in low voices, Just before 
crashing, Ace had spotted what looked like 
a dead body lying at the bottom of a wash. 
Adams seems spooked. In his five years in 
the desert, Bluelight has found at least one 
grave and, last May, the bloated corpse of 
a Mexican woman. She had been bitten by 
a rattlesnake while illegally crossing the 
border with a large group, who had left 


Adams looks relieved. The cow, he reck- 
ons, has been there for at least two years. 
“It's amazing how long they last,” he says, 
lighting a cigar. “T found a dead cow where 
we used to shoot. That's why we don't 
shoot there anymore: It’s all cow parts.” 

The mission complete and a body re- 
covery averted, the Bluelight team returns 
to Caballo Loco in high spirits. In camp, 
Gunfighter putters around an aging, 
camo-painted RV emblazoned with six 
crossed-off marijuana plants. Bigfoot 
packs his trailer for the return trip to 
St. Louis. Adams holds a short debrief- 
ing: Despite the crash, lost team and és- 
eaped “deer,” he lauds the troops. “This 
is one of the best musters we've had im 
months,” he proclaims. Then Brown Hor- 
net, Gunfighter and two other members 
lme up and stand at attention in front of 
Adams. Around each of their necks he 
ties a parachute cord with a dangling gray 
skull, Sneaking up from behind, Tsiaklides 
dumps a bow! of cold water on them. “T 
christen thee!" Adams says, They are now, 
officially, Bluelight scouts. 

Later that afternoon, the rifles and pis- 
tols are cleaned and packed away, the 
heers opened. Everyone settles into camp 
chairs around the mesquite tree. Adams, 
the proud commander, sits in front of his 
RV, relaxed and laughing, a high, chitter- 


ADAMS HAS MOBILIZED AN ARMY, 
RECRUITING EX-SOLDIERS LOOKING 


FOR ONE LAST MISSION. “IT'S THE 


her behind. Adams, who would have been 
perfectly happy to report the woman alive 
to the Border Patrol, had exerted some el- 
fort to find her family in Mexico and notify 
them of the death. “Tt wasn’t the way she 
died,” he says. “Tt was the way they han- 
died it. Like a fucking dead cow.” 

Somewhat reluctantly - there will be 
bungling local sheriffs, lost mission time 
- Adams decides to mount a search party. 
With Brown Hornet and Chris trailing on 
ATVs, Adams and Ace navigate a rocky 
track choked with brush so thick it rakes 
the Jeep's sides and unmoors its racio an- 
tenna, After several miles, Adams pulls 
over. Ace had taken a GPS reading while 
flying over the body, and we are now close. 
The men walk down a footpath into a wide 
wash, and there, among the scree and a 
snakeweed bush, is the body: a cow's pol- 
ished white skull, the brown hide lying 
next to it neatly as a dropped coat. 


ing giggle. He and ‘Tsiakhdes pass a hot- 
tle of warm rum back and forth. Jim, the 
owner of the RV park, pulls up in a golf 
cart, a mottle-coated dog riding shot- 
gun. He is followed by a drunken retiree 
and his wile — longtime Minutemen vol- 
unteers who are planning a new mission, 
some misadventure on a nearby ranch. “T 
hope the Minutemen come here and get 
whacked,” Adams confides in disgust. “It'd 
be good for the movement.” 

The sun begins to drop. The Minutemen 
stay overly long, then crash their RV into 
Jim's golf cart on the way out. Gunfighter 
falls asleep in his chair. Tsiaklides stares 
out at the hills, glassy-eyed and still - 
rousing once to ask if anyone heard the 
sound of gunfire, Adams retires to his 
trailer. A warm breeze comes up from the 
Altar Valley, and the hanged Mexican doll 
swings gently back and forth from the 
mesquite branch. rs) 
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Brena’ High-Drama Hooktest 


One of modern pop’s 
best soul revivalists 
wanders all over the 
map — brilliantly 


Bruno Mars 
Unorthodox Jukebox Atlantic 


BY JODY ROSEN 

Bruno Mars doesn't do low 
stakes. He is a drama king, 
a man who thrives on grand 
statements, soap-opera plot- 
lines and actual-opera melo- 
drama. On his second album, 
Mars sings endlessly about sex 
- wild, wind-swept, Wagner- 
ian sex. The smuttiest song 
here, “Gorilla,” has a backbeat 
that would make Mutt Lange 
quake in his boots and a lyr- 
ic that R. Kelly would kill to 
have written: “You're bangin’ 
on my chest/Bang, bang/Go- 
rilla...you and me, making 
love like gorillas.” 

From another performer, 
the bombast might be a deal- 
breaker, but from Mars - amas- 
ter song-crafter and a nimble, 
soulful vocalist - it is the stuff 
of great pop. As on his 2010 
debut, Doo-Wops & Hooligans, 
he infuses his songs with old- 
fashioned crooning as classily 
antique as his wide-brimmed 
fedora. But there’s lots more: 
creamy Michael Jackson/ 
Prince-schooled disco soul 
(“Treasure”), frazzled Police- 
style rock reggae (“Locked Out 
of Heaven"), Elton John-like 
balladry, Def Leppard grandi- 
osity, dub reggae, all couched 
in beat-savvy modern produc- 
tion (Diplo, Jeff Bhasker, Mark 
Ronson). The result is a record 
that makes the competition 
sound sad and idea-starved by 
comparison. 
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Beyonce's little sis searches for 
voice on hipster-friendly EP 


As Beyonce's kid sister, Solange 
has perhaps had no choice but 
to work the weird-little-sibling 
angle, making the Brooklyn 
scene as a DJ and releasing 
two albums where she tried on 
“disco queen” and “R&B kit- 
ten” like oversize heels. On this 
doggedly chill seven-song EP, 
a collaboration with British 
songwriter-producer Devonté 
Hynes, the 26-year-old goes all- 
in with the hipsters, swathing 
herself in melancholy synths. 
It's an awkward pivot: She 
sounds like a young but oddly 
listless Madonna on “Los- 
ing You,” and “Some Things 
Never Seem to Fucking Work” 
unravels with avoluminousspo- 
ken interlude by Hynes. Surely 
an assured diva would have 
rejected that. NICK CATUCCI 


Wiz Khalifa 
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Stoner-rap star ups his game 
on fully baked second LP 


Rampant stonerism is fine, as- 
suming you don't get so zonked 
that you put out records like 
Rolling Papers, Wiz Khalifa’s 
slurgish 2011 debut. The rap- 
per apologized in an open 
letter to his fans, and atonecl 
earlier this year with a slippery 
mixtape; now Khalifa repents 
in full with an album as solid 
as Rolling Papers was slack. 
Wiz's subject matter is pretty 
standard: waking, baking and, 
between massive bong hits, 
babymaking with his model- 
fiancee Amber Rose. The beats, 
by Pittsburgh homeboys ID 
Labs and others, whip up aural 
smoke billows, and Khalifa’s 
are just off-kilter enough — “Is 
it ‘cuz I’m hella paid?/T think 
it might be/ Yeah, my pocket's 
hella straight” - to give you a 
contact high. JODY ROSEN 
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Three for 
three: 


Green Day 


Green Day's 
Trilogy Gets a 
Grand Finale 


The punk heroes end their three-album run with 
a strings-suffused salute to their rock forebears 


Green Day (77! reprise & * ** 


Green Day's three-album run this year be- 
gan with the exhilarating, all-aboard-for- 
funtime blast of /U'no!, and now it ends with 
a symphonic long goodbye. /Tré! picks up 
where its predecessor, iDos!, left off: with 
a nod to soul pioneer Sam Cooke. “Brutal Love” channels 
Cooke's “Bring It on Home to Me,” and its strings and 
Memphis-style horns deliver grandeur and depth to the 
song's erotic desperation. The strings return for /Tré!'s clos- 
ing song, “The Forgotten,” a five-minute piano ballad that 
unfolds like a lost track from the second side of Abbey Road. 
“Don't look away from the arms of love,” 


Billie Joe Armstrong sings, ashe bringsthe KEY TRACKS: 
trilogy in for a sweet, soft landing. ie Dee 
It’s telling that Green Day's effort to pare — 2 Wigiance” 


back after a decade of rock-opera ambi- 

tions led to a three-LP meditation on the meaning of rock 
musie right now, On /Tré!, the references mount up: Iggy, 
the Who, the Clash, R.E.M., Bowie, the Stones and so on. 
Can everything that once seemed so vital really be receding 
into history? Armstrong's recent onstage meltdown and 
visit to rehab only lend that question unsettling personal 
force. These three albums answer those concerns with a 
resounding No! No band this sprawling, untamable and 
sheer fun is going anywhere, ANTHONY DECURTIS 
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The 1991 album that introduced 
the world to trip-hop 


Massive Attack’s 1991 de- 
but was England's first fully 
convincing hip-hop variant 
— stoned-slow rhythms, lazy- 
drawled raps and foggy soul 
singing swirled into an entic- 
ingly nareotic haze. It’s not per- 
fect - the cover of “Be Thankful 
for What You Got” pales next 
to Seventies soulman Wil- 
liam DeVaughn’'s original, and 
Blue Lines guest MC Tricky 
and Bristol neighbors Portis- 
head had more fully realized 
albums in them, But trip-hop 
(or “downtempo,” as it was also 
called) began here, on an al- 
bum where the producers, even 
more than stellar guest vocal- 
ists like Shara Nelson (“Unfin- 
ished Sympathy”) and Horace 
Andy (“One Love"), were the 
stars. MICHAELANGELO MATOS 


Icona Pop 

[cortte Atlantic/ Big Beat 
kaw 

Tough Swedish girls take 
over the dance floor 


The Swedish synth-pop duo 
Icona Pop sound like the female 
half of Abba kicking Fernando 
downstairs in a drunken rage 
- or maybe Ace of Base if the 
sign they saw was flashing blue 
lights. Caroline Hjelt and Aino 
Jawo grabbed attention last 
summer with their Eurotrash 
club hit “I Love It,” bragging 
about how miserable they were 
roing to make that ex. But U.S. 
success hasn't mellowed these 
ladies or tamed their hard- 
partying, man-eating sensi- 
bility. On aggro-disco stomps 
like “Top Rated,” Icona Pop 
could convince anyone they're 
the wrong ladies to mess with 
~ they chant over these electro 
beats as if they're still wear- 
ing last weekend’s makeup 
while hurtling to their next 
Saturday night. Roe sHeFrFIELo 
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Big Boi Throws a Fun 


Kre aky Rhyme Part y 
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Big Bol Vicious Lies and 
Dangerows Rumors Def jam 


Big Boi has been struggling 
against straight-man type- 
casting for years. That will 
happen when the public first 
encounters you as the guy 
standing next to Andre 3000, whose arty 
tastes and Ziggy Stardust wardrobe made 
him Outkast’s natural focal point. But Big 
Boi made a convincing play for Outkast’s 
freaky, funky legacy on his solo debut, 


2010's Sir Luctous Left Foot: The Son of 


Chico Dusty. On this follow-up, he goes 
even further left, diving into a sea of bleary 
synth washes and floating female voices 
- a sound that owes as much to “Planet 
Rock” as to current indie rock. 
The guest list reads like a blog digest. 
Big Boi shares the synth-pop fever dream 
“Lines” with moody in- 
ay seenee die duo Phantogram and 
Roa » eocksure Harlem MC 
ASAP Rocky. “Shoes for 
Running” is a three-way race with bubbly 
rapper B.o.B and surly Cali punks Wavves. 
Bringing these new jacks together in 
harmony is impressive enough; the ease 
with which Big Boi insinuates his smack- 
talking, game-kicking self into their midst, 
even More so. 
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MC with a 
big tent: 
Big Boi 


But the album is most fun when Big 
Boi stops trying to prove he's bigger than 
hip-hop. Best of all is “In the A,” an old- 
school, ego-fueled lyrical jag: “King shit, 
Buckingham Palace/Till I'm buckin’ on 
the motherfuckin’ beat, goddamn it,” he 
spits, sounding like Zeus dusting off the 


old thunderbolt. SIMON VOZICK-LEVINSON 


Public Enemy Alt-J 
The Evil Empire af 
Everything King Midas 


F 
Wy 


Canvisback 


ran iin anna on = ara ele 


An Awesome Wave 


q 
we 
Various Artists 


This [s 40 Capital 


A.k.a. “Judd Apatow’'s 


The Smoothness of tvan Willams 
with a Sweet Honey laste. 


eyANWILAMS.COM,/TESETVE 


“The youth is not youth for 
long/Rest in peace, Trayvon, 
declares Chuck D on PE’s 
second 2012 LP, following 
Most of My Heroes Still Don't 
Appear on No Stamp, A pre- 


dictably righteous volley of 


rhyme grenades on race and 
pop-culture politics, tinged 
with grumpy nostalgia, it’s 
startlingly potent. Grooves 
clobber, facts sucker-punch; 
and Flavor Flav lights up 
“31 Flavors” like a Christ- 
mas tree, riding a hot go-go 
groove. They're still partying 
for their right to fight, hard 
as EVE, WILL HERMES 


Winners of the Mercury 
Prize (the U.K. equivalent 
ot a Grammy), Alt-J are like 
Mumford & Sons with lap- 
tops. There are delicious mo- 
ments all over their debut: 
the vogic-breathing-as-lyrics 
on “Bloodflood” and the way 
dubstep burps meet “tra-la- 
la” vocals on “Fitzpleasure.” 
Sure, it gets precious. But 
sly, funky ex-metal drummer 
Thom Green and gnomish 
frontman Joe Newman turn 
mere prettiness into some- 
thing stranger. It’s music for 
wine bars serving very strong 
Vintages, W.H. 
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Midlife-Crisis Mixtape.” 
The director's quasi-autobio- 
graphical film about lurching 
into your fifth decade has a 
fitting soundtrack - mostly 
singer-songwriters, mostly 
dudes, kind of fuddy-duddy. 
It's as carefully curated as a 
Wes Anderson soundtrack, 
from the chestnuts (Paul 
McCartney's “Lunch Box/ 
Old Sox") to the few origi- 
nals (Fiona Apple's sprightly 
but vicious “Dull Tool”). Top 
billing goes to Seventies star 
Graham Parker, who gets two 
new songs and plays himself 
in the movie. JODY ROSEN 
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Hits for the Holidays 
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Zero Dark Thirty 
Jessica Chastain 
Directed by Kathryn Bigelow 


HANG ON TIGHT, THE KNOCK- 
out punch of the movie season 


is being delivered by Zero Dark | | 


Thirty. You're in for a hell of 
a ride with this high-voltage 
thriller that digs with shock- 
ing gravity into the decade- 
long hunt for Osama bin Laden. 
Director Kathryn Bigelow and 
screenwriter Mark Boal top 
their Oscar-winning work in 


The Hurt Locker by exposing | 


the raw feelings still simmer- 
ing after 9/11. 

The film opens with voices 
in the towers erying for help. 
It ends on May 2nd, 2011, 
when Navy SEAL Team Six 


took out the Al Qaeda leader at 


his compound in Abbottabad, 


Pakistan, at zero dark thirty | 


(that’s half past midnight). 


But the killing is only part of | 


the story. Bigelow and Boal go 
beyond the SEAL heroics ex- 


amined in Mark Owens’ best- | 


selling memoir, No Easy Day, 
plunging into the 
byzantine layers Ea 
of the CIA, where 
operatives — low- 
and high-echelon, 
trackers and tor- 
turers - spend 
years at the chase. 
We see the toll re- 
flected on the face 
of Maya (Jessica 
Chastain), a CIA 
targeter (based on 
a real agent still 
undercover) who hasn't yet 
grown calluses over the places 
where she can still feel. 
Chastain is a marvel. She 
plays Maya like a gathering 


storm in an indelible, implosive | 


performance that cuts so deep 
we can feel her nerve endings. 
Hollywood formula is out. No 
love story. No flag-waving. No 
politics. Just a look at people 
on a job where action defines 
character. Bigelow is a virtuo- 
so at building suspense without 
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compromising truth. Her tal- 
entis offthe charts. And Boal, a 


| journalist with an unerring ear 


for the tensions vibrating under 
CLA- and military-speak, goes 
beyond research to find the 
human side of history. 
Victories are limited and 
costly in the war against terror- 
ism. Zero Dark Thirty knows 
that in its bones. A harrow- 
ing early scene in which a CIA 
enforcer, Dan (a terrific Jason 
Clarke), waterboards a suspect, 


#1 Excellent | 


Good|* 
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Ammar (Reda Kateb), 
stands in marked con- 
trast to Obama on 
TV claiming America 
wont tolerate torture, 
Maya cringes when 
Dan yanks Ammar 
around with a dog collar, But 


she doesn't fade. After years of 


strategic but mind-numbing 
wark to track bin Laden’s hid- 
ing place, she shows her steel 
when CIA boss Leon Panetta 
(a tart, tough James Gandol- 
fini) asks who “the girl” is: “I’m 
the motherfucker that found 
this place, sir.” Her anger and 
agony hita peak when she loses 
a colleague (a very fine Jenni- 
fer Ehle) to a suicide bomber: 
“I'm gonna smoke everybody 


Fair! © Poor 


involved in this op, and then 
I'm gonna kill bin Laden.” 

Of course, that job is left 
to the SEALs, two of whom, 
played by Joel Edgerton and 
Chris Pratt, taste Maya's scorn 
for their stud posturing and 
“gear bullshit.” In an electrify- 
ing climax, enhanced by Greig 
Fraser's outstanding hand-held 
camerawork, Bigelow tracks 
the stealth helicopters as they 
raid bin Laden's compound. We 
watch the action as the SEALs 
do, through the greenish haze 
of night-vision glasses. Though 
we know the outcome, the sus- 
pense is nerve-shattering, 

Maya identifies the body, 
giving “the girl” the last word. 
Bigelow clearly relates to the 
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woman warrior at the center of 


her film. Her stellar teamwork 
with Chastain is beautifully 


distilled near the end as Maya | 


heads home in an empty cargo 
plane. In a close-up, which 
Chastain holds with haunting 
pain and subtlety, she mirrors 


Maya’s moral confusion over — 


just what her mission has ac- 
complished, if anything, in the 


War on Terror, Zero Dark Thir- | 


ty takes a piece out of you. 


Les Miserables 

Augh Jackman, Anne 
Hathaway, Russell Crowe 
Directed by 
+~* * Wy 


Tom Hooper 


NO ONE EXPECTS GUTSY 
filmmaking in a musical. But 


that's just what Kings Speech — 


Oscar winner Tom Hooper de- 
livers in Les Misérables. The 
massive 1980s stage smash is 
adapted from Victor Hugo's 


even more massive 1862 novel | 


spun around the 1832 Paris stu- 
dent uprising. There’s no spo- 
ken dialogue! Everyone sings! 
All the time! For nearly three 
hours! Think rock opera, like 


the Who's Tommy. Ifthat drives 
you nuts, screw off and see the 
stupid Twilight finale again. 


What helps make Les Mis- | 


érables so vibrant and thrill- 


ing onscreen is Hooper's daring | 


decision to have his actors sing 
live. No mouthing the words to 
prerecorded songs. The actors 


wore earpieces to hear a piano 
give them tempo. A 70-piece | 
orchestra was added later to | 


bring out the beauty and thun- 
der in the score, by Claude- 


Michel Schonberg, Alain Bou- | 


blil and Herbert Kretzmer. The 
risk pays off. The singing isn't 


slick. It sometimes sounds raw 


and roughed up, which is all to 


— the good. It sure as hell brings 


out the best in the actors. 


A never-better Hugh Jack- — 


man stars as Jean Valjean, 
locked up for nearly 20 years 


for stealing a loafof bread. The | 


convict known as 24601 es- 


capes and makes arespectable | 
life for himselfas asmall-town | 


mayor. But he cant rest, Hunt- 
ed relentlessly by the policeman 
Javert (Russell Crowe), Valjean 
isalmost caught again when he 


tries to help poor, doomed Fan- | 


tine (Anne Hathaway), a facto- 
ry girl who sells her hair, her 


teeth and her body to support | 
her child, Cosette. A dynamite | 


Hathaway shatters every heart 
when she sings how “life has 
killed the dream I dreamed.” 
Her volcanic performance has 
Oscar written all over it. 


It’s up to Valjean to save © 


Cosette from the clutches of 
the Théenardiers, greedy inn- 
keepers who treat Cosette like 
a slave while spoiling their 
daughter, Eponine. Sacha 
Baron Cohen and Helena Bon- 
ham Carter play this gruesome 
twosome with delicious mirth 
and malice. But Valjean has a 
job to do raising the grown Co- 
sette (a soblixne Amanda Sey- 
fried) and worrying about her 


falling for Marius (Eddie Red- | 


mayne), a handsome student 
rebel who also has Eponine (a 
wondrous Samantha Barks) 
pining vainly for his love, 
Look, I'm out of breath 
squeezing in all this plot, and 
sometimes sois the movie, Plot 
exposition is even harder when 
you sing it, and I haven't even 
gotten into the student revolt 
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yet or the heroic part played 

in it by the street urchin Gav- 
roche (scene-stealing 12-year- 
old Daniel Huttlestone) and the 
student leader Enjolras (a stir- 
ring Aaron Tveit). But Hoop- 
er's cast is up for every chal- 
lenge. Jackman and Hathaway 
are Academy all the way. And 
Crowe, who did The Rocky Hor- 
ror Picture Show onstage in his 
youth, brings lonely grandeur 
to Javert’s anthem, “Stars.” 
Redmayne also deserves a piece 


_ of the awards pie for the soulful 


ache he brings to the love story 
and his lost brothers (“Empty 
Chairs at Empty Tables”). Be- 
sides being a feast for the eyes 
and ears, Les Misérables over- 
flows with humor, heartbreak, 
rousing action and ravishing 
romance. Damn the imperfec- 
tions, it’s perfectly marvelous. 


The Impossible 
Naomi Watts, Tom Holland 
Directed by J.4, Bayona 
i ake *% 


PREPARE TO BE 5HAKEN BY 
this true story of a family that 
stays together when everything 
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SLCOTIEVEST: 


30° OFF and receive it by Christmas 


SCOTTEVEST is a registered trademark of SCOTTEVEST, Inc. Other brand names shown 
herein are owned by the respective companies and are not affiliated with SCOTTEVEST, linc. www.GetS ee) m/RS 
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is stacked against them. By 
that I mean the Indian Ocean 
tsunami that wreaked havoe 
on Thailand in 2004. British 
exec Henry Bennett (Ewan 
McGregor) and his doctor 


wife, Maria (Naomi Watts), | 
had brought their three sons © 
there for a vacation getaway. | 


But as tidal waves rise to 100 
feet, Maria and oldest son 
Lucas (Tom Holland) are sep- 
arated from Henry and their 
two younger sons, Thomas 


(Samuel Joslin) and Simon | 


(Oaklee Pendergast). 


Good luck surviving the first 
part of the movie as the gift- | 
ed Spanish director.J.A. Bayo- | 


na (The Orphanage) gives the 


audience the astounding sen- | 
sation of being swept away, | 
dragged underwater, tan- | 
gled in debris and fighting for | 
breath. Lucas gets his serious- | 


ly injured mother to a hospi- 


tal just in time, but Henry is | 


unaware and begins his own | 


frantic search, 


The film is aremarkable vi- | 
sual achievement, made more | 


affecting by the depth the ac- 
tors bring to their characters. 


The go-for-broke intensity | 
and emotional layering Watts | 
brings to her role is an act- | 


ing triumph. And McGregor 
matches her in a performance 
of ferocity and feeling, The sur- 
prise is young Holland, who 
shows how the terror and 


angerin Lucas grow into cour- | 


age. He gives this powerhouse | 


film its grieving heart. 


Jack Reacher 
Tom Cruise 


Directed by Christopner 


STICK "EM UP! 
Tom Cruise 
means 
business 


as an 
ex-MP in 
Jack 
Reacher. 


walks tall and carries a big 
grudge against authority in 
Lee Child’s novels (17 to date). 

Or you can let the physical 
stuff go and admit that Cruise 
is good in the role, damn good. 
At 50, Cruise has a physical 
dexterity that makes you be- 
lieve he can mix it up with tive 
guys in a fight scene, take his 
lumps and still win. Cruise 
also catches the mental dexter- 
ity that puts Reacher ahead of 
his enemies as he drifts around 
the country finding trouble. 

You should know that Lee 
Child, the pseudonym for 
British author Jim Grant, 
never wrote a book called 
Jack Reacher. The plot comes 
from One Shot, Child's ninth 
Reacher novel. Its self-con- 
tained story makes it a solid 
place to start. A sniper fires 
into a crowd, killing five peo- 
ple with six shots. Why? Don't 
expect spoilers. I'll say only 
that Reacher is called in by the 
number-one suspect, James 
Barr (Joseph Sikora), a former 
Army sniper Reacher never 
liked. What Reacher does 
know is that a military snip- 
er wouldn't miss a shot unless 
it Was on purpose. 

And so the investigation 
begins. The skilled director 
Christopher McQuarrie, who 
wrote The Usual Suspects and 
adapted Child's book, has an 
irresistible feel for the crim- 
inal underbelly. There are 
many tasty characters. Per- 
haps too many. But it’s a kick 
to have German filmmaker 
Werner Herzog around as a 
depraved piece of work known 
as the Zec. Newcomers Jai 
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Armani Code Ultimate 


You gave, 
now it’s time to receive 


Last month we asked readers to vote 
from a selection of songs that should be 
included ina FREE 10-Song Doomsday 

Preppers Mix. Some of the artists 
may be familiar while others may be 
discoveries, but all should give your 

ears a treat as you contemplate the end 
of times and eat your pumpkin pie. 


An intense, sophisticated and 
seductive fusion for the ultimate man 
featuring leather and amber accord, 

precious woods, and tonka bean. 
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on your desklop compuler, to lesben 
and download your tree list 


NEW is the time 
for Norton” 


“Newphoria” is the state of excitability 
that clouds the minds of new device 
owners—leaving them vulnerable to 
digital threats like viruses, data loss 

and malware. Safequard yourself and 

your PC, Mac, smartphone or tablet with 
Norton 360° Multi-Device. Because NEW 
is the time to protect what matters. 


LEARN MORE AT 
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Your Favorite 
Holiday Drinks 


are Here! 


KAREN BALLARD/PAR AMOUNT PeCTURES 


The holidays are here, and that 
means your favorite holiday drinks 
are at your local Starbucks! 

So grab a friend and head to 
Starbucks to celebrate the season 
with a Peppermint Mocha, Caramel 
Brulée Latte or Gingerbread Latte, 


Courtney and Alexia Fast also 
make strong impressions on 
the wrong side of the law. But 
this is Cruise's show. And he 
nails it. The patented smile is 
gone, replaced by a glower that 
makes Jack Reacher a dark 
and dazzling ride into a new 
kind of hell. 


McQuarrie 
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YOU CAN JOIN THE BITCH 
squad and complain that five- 
foot-seven Tom Cruise has no 
business playing Jack Reacher, 
the six-five, 250-pound bruis- | 
er of an ex-military cop who 
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LEARN FILMMAKING 
ACTING FOR FILM 


PHOTOGRAPHY « PRODUCING ¢ DOCUMENTARY 
BROADCAST JOURNALISM ¢ MUSICAL THEATRE 
SCREENWRITING ¢ CINEMATOGRAPHY « EDITING 
GAME DESIGN ¢ 3D. ANIMATION « MUSIC VIDEO 


ayy YORK 
riLM ACADEMY 


SCHOOL OF FILM & ACTING 
The Most Hands-on Intensive raw in the World 


ONE & TWO-YEAR CONSERVATORY » TWO-YEAR ASSOCIATE OF FINE ARTS 
BACHELOR OF FINE ARTS » MASTER OF FINE ARTS 
SHORT-TERM HANDS-ON INTENSIVE TOTAL IMMERSION WORKSHOPS ALSO AVAILABLE YEAR-ROUND 


NEW YORK CITY ¢ UNIVERSAL STUDIOS, CALIFORNIA ¢ ABU DHABI, UAE « AUSTRALIA « FLORENCE 
HARVARD UNIVERSITY* * DISNEY STUDIOS* * PARIS* * JAPAN* * KOREA* * CHINA** INDIA — «summer ony 


All credits and degrees are solely granted by the New York Film Academy California. All degree wees gram doh ses on the backlot of Universal Studios, Holly 
All workshops are solely owned operaied by the Nev k Film Academy and such workshops iol affiliated with | sa) Studios. Harvard Un or Disney Studios 
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Music Business 
Music Production 
Recording Arts 


Show Production 


The sounds, the shows, the songwriting, and the business 
deals that make it all come together— Full Sail University’s 
music programs are designed for the many diverse paths 
within the industry. If you've got something to bring to the 


music world, a Full Sail degree can help you get there. 


800.226.7625 
fullsail.edu E 


ORs 


3300 University Boulevard * Winter Park, FL 


Financial aid available for those whe guialify = Career deve DOMENnL assistance 
Accredited University, ACCSE 
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“It keeps great time ar 
has stood up to band 

* practive very well!” 
— E, From PrHiLapeenia, PA 


The Official Watch 
of Rock and Roll 


Rock around the clock tonight with the exclusive 
Stauer Stainless Steel Guitar Watch for under $100! 


his remarkable Stauer Guitar 

Watch instantly plucked at 
my heartstrings. One look at it's 
voluptuous body brought me 
right back to the glory days of 
rock-and-roll. The unique shape 
immediately brings to mind 
those round-bottomed bodies of 
vintage electric guitars. The same 
classics strummed by Bill Haley, 
Buddy Holly and true guitar gods 
like Jimi, Eric and Keith. 
The eye-catching, ivory face fea- 
tures blue Roman numerals on 
the left of the dial and bold 
Arabic numbers on the 
right. Blued, Breguet- 


Stvle hands keep 
time while addi- 
tional complica- 


tions mark the day, 
date and month. A 
date window sits at 
the 3 o'clock posi- 
tion. Inside, the 27- 
sapphire-jewel movement 
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Stauer Stainless Steel Guitar Watch— 


utilizes an automatic self-winding 
mechanism that never needs bat- 
teries. The Stauer Guitar Watch 
secures with a genuine black 
leather band and is water-resist- 
ant to 3 ATMs. 


If you aren't fully impressed by 
the performance and stage pres- 
ence of the Stauer 6-String within 
30 days, simply return the watch 
for a full refund of the purchase 
price. And now we've made it 
even easier to tell time like a rock 
star. Today the Stauwer 6-String 
Guitar Watch can be yours 
for ONLY $99... And 
for an encore, 
we'll include a 
$50 Stauer Gift 
Coupon, Since 
this classic watch 
has become one 
of our most popu- 
lar performers, we 
can GUARANTEE 
they will NOT last. 


Stauer: 


Only $9 w +0er 14101 Southcross Drive W., 
Receive a 550 Stauer Gift C Depe. GUW176-05 

‘he purchase of this watch Burnsville, Minnesota 55337 
Call now to take advantage of this limited offer. At 


1-888-324-1893 


Promotional Code GUW176-05 


Please mention this code when you call. | 


Rating 


www.stauer.com 


The Loog Guitar 


The small and innovative 3-string guitar 


that makes it fun and easy to play music. 


Starting at 5149 
Use code LOOGRSI2 for 10% off 


www.loogguitars.com 


SPOIL HER 


Send your wife or girlfriend a 
Pajamagram®™., Choose from hundreds 
of great styles, each delivered in our 
exclusive gift packaging along with 
FREE extras she ll love. 
§00.GIVE.PJS 


PajamaGram.com 
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ADVERTISEMENT 


Love Your Earbuds 
Again... 

EARBUDi snaps right on your Apple iPod® 
or iPhone® earbuds. EARBUDi is instantly 
comfortable, supports your earbuds for 
any activity, and is available in original 
(shown), blue, pink. and green. 

On sale now for $9.99. 
www.earbudi.com 


VINTAGE ALBUM COVER 
WALL CLOCKS 

Handmade from original 
33LP album covers 
Theseuniquehandcralted agi i 


wall clocks are 
created from 
original recycled 
33LP album 
covers which 

are attached to 
vintage vinyl 
records. We 
have thousandsof 
covers tochoose from 


Cover Clock especially foryou.A gift that truly 
touches the heart! MadeInUSA Price 4900 
1-561-881-8053 
WWW.TUNESCOMPANY.COM 


Dive Bar T-Shirts 


Join the club and receive a new 
T-shirt every month from the best bars 
you ve never heard of! 


DiveBarShirtClub.com 


Your Children’s Names! 


The PagePendant™: 

Cut from the Pages of Your Life! $189 
LifeNames Ring features up to 4 names! S169 
Money-back guarantee. Free Resize. 
Order by 12/20 for the Holidays! 

Find Carved Creations on Facebook. 

For more styles and designs, visit 
www.ccforlife.com 


888.497.7799 
CARVED (=) CREATIONS 


JEWEL hOe LIFE 
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Holiday Gifts for Mom 
this Christmas! 


Surprise mom with this porgcous 

“Family Birthstone Circle Pendant Necklace . 
Select your choice of birthstone crystal 
with each name. Made with sterling 

silver and hangs beautifully on a rope 
chain. SKU: BLMG064. On Sale: $139. 
Order now and save 5% off! 

Coupon: LOVEMOMI2 
BirthstoneJewelry.com 


888-373-0089 © 
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Think of ItasaFull-Size — 
Vac That Fits in Your Hand! 


The all-new Metropolitan® 500 with 

its incredibly powerful 500-Watt motor 
actually provides more cleaning power than 
some full-size vacs! Makes deep cleaning 
the interior of any vehicle super fast an 
easy. It features a rugged steel body with 
elegant stainless finish, yet weighs less than 
3 lbs! Includes all attachments. 

Made in USA. 1-800-822-1602 
www.CarVacExcellence.com 


ADVERTISEMENT _ 


Where are you gonna put a 
tree that big? 


On at-shirt of course! This shirt features 

the Griswold's perfect tree strapped to their 
family truckster. Visit the web address below 
to get 10% off your order. Price: 520.00 
80sTees.com/bigtree 

1-866-80sTees _ 


Spread Christmas Cheer 
from the Sewers to Etemia! 


Geek out with your favorite 

80s characters on a faux sweater. 
Exclusively at 80sTees.com. Go to the 
web address below to learn more. 
Price: $35 ea. 


80sTees.com/HeMan 
1-866-80sTees 


Time to cut loose. 
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Ticket Albums - The 
Perfect Holiday Gift! 


Now offering 3 styles- Original 
(96 tickets, $10.95), NEW Deluxe 
(125 tickets, $19.95), & NEW 
Keepsake Box (175 tickets, $29.95). 
New versions offer both regular & 
oversized pockets- all tickets 

fit perfectly. Years of 
concerts become 
pages of memories, 
preserved forever. 
Personalized covers | 
available! 


(877) 967-9622 
www.TicketAlbum.com 


Phiatons PS 210 BTNC earphones offer the ideal combination of Bluetooth v3.0 and noise-cancellation technology 
in one comfortable half-in-ear headset. Audiophiles, frequent travelers, and daily commuters alike will relish in the 
freedom and flexibility of Bluetooth v3.0 while completely immersing themselves in their music through active noise 
cancellation technology which cancels up to 95% of ambient background noise. 


www.Phiaton.com « info@phiaton.com 
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Create Amazing Shirts! 


ADVERTISEMENT 


Make custom shirts for your event or team with our fun & easy Design Lab. — 
Name-brand apparel and 40,000+ images. FREE Shipping & FREE design help _ 
? days/week. Save $10 on 6 or more shirts with voucher code: stone? 855-411-0682 


www.customink.com/rstone 


4% CustomInk 


 @® Design T-shirts Online 


Vigor Labs 


Ball Refill and Chainsaw are the hottest 
new sexual enhancers that volumize 
semen and improve hardness for the 
ultimate sexual experience. Black 
Snake is #l for increasing male size 
naturally without side effects. Combine 
your stack with Wrecking Balls to raise 
testosterone naturally to new heights. 
Users report dramatic results! 

Each product is $19.95 and 

Black Snake is $39.99 at 

| (888)698-6603 or 


www. VigorLabs.com 
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Get Athena Pheromones” 
and Get More Affection 


’ =, 
rs 

fragrance additives \ 

for men and women’ Sas 


Unscented 


Pour unscented liquid pheromones into 
your favorite fragrance and boost your 
sexual attractiveness. Published science 
proves this trade secret formula works 
for 3 out of 4. Created by Dr. Winnifred 
Cutler, the biologist who co-discovered 
human pheromones in 1986. As featured 
on ABC's 20/20 and Fox News. 4-6/mo 
supply from $98.50 Call 610-827-2200 


or click: 
www. Athenainstitute.com 


Slingshottshirts.com 
1000's of Super Hero, Rock & Roll, 

Hip Hop, Movie and Classic T'V show 
T-Shirts available. Featuring Tees by 

Junk Food! Use Coupon Code STONE and 
receive 10% off your order. 
www.slingshottshirts.com 


Vapor Genie 

Enjoy your smoking herbs without 

the tar, smoke or offensive odors. 
Vaporizing is cleaner and tastes better. 
The Vapor Genie Vaporizing Pipe is 
portable. non-electric and powered by 
an ordinary lighter. Fits in your pocket. 
Lifetime warranty. Several styles to 
choose from. $35-$109 (free shipping). 
US Patent 7,434,584. Made in USA. 
New portable battery-powered 
vaporizer coming soon, 


www.VaporGenie.com 


Baskit Underwear 


Mark Twain said, “Clothes make the man.” 
We think it starts with good underwear. 
Start your day with a pair of baskit and 

see what happens. 

Available online at www.baskitwear.com and 
at select retailers. Use coupon code ‘holiday 
for 25% off your next order with us. 


www.baskitwear.com 


TAKE “EM FOR A SPIN 


Not your grandfather's hula girl! 

Pole Girls™ mount instantly to any 

car or truck dashboard. They change 
position and spin as you drive. 

With refillable cherry scent air freshener. 
Makes a great stocking stuffer. 
Incredibly detailed —- only $9.99 each. 
Use coupon code RSI2 fora 


FREE extra air freshener 
FreshMoves.com 


VIAGRA, CIALIS, 
LEVITRA, PROPECIA, 
VALTREX ONLINE! 


AIFDA 
approved 
brand name 
medications. 
USA Pharmacie 
and Doctors 
since 1998. 
Order Online. 
by Phone 
(800-314-2829) 
or Mobile Device! 
* Safe 

* Secure 
«Discreet 


Call Now 


www.Viamedic.com 


Get Floored! 


Now take your favorite mobile guitar 4 bass apps (like AmpliTube*, 
AmpliTuie Fender® and AmpliTube SLASH™) to the stage with iRig 
STOMP - the new mobile guitar/bass intertace for iPhone*/iPod 
fouch® and iPad®. Use the (Rig STOMP solo or indine with your 
favorite pedals - either way playing five with your favorite apps has 
never been easier. Connect Rig STOMP directly to your amplifier, or 
fun a stereo pair out to your PA system. Rig STOMP - Step up to 
the nent generation of mobile music making. www. irigstomp.com 
—_— Downinad 

Ampllube FREE, 


mpliTube Fender FREE 
for iPhone, iPod bowehi, iPad. 
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widest ‘selection of music merchandise you will, meme ewen 
T-aititts to leat aCCeSSOries fashion apparel to rare collector items - make@usiyourSource! 
Fora 2 120 page datalog visit rockabilia.com, call 952-556-1121 STATES 
PO Be OK | 9 Dept 75 fis Chanhassen MN,55317 = 
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1 Psy 3 6 Phillip Phillips 


“bangnam Style” Republic | "Home™” (Svittersicope 


2 Cassadee Pope 


“Over Vou" inversal “Ho Hey” Oeaitane 


7 The Lumineers 


3 Ke$ha B FloRida 

*Die Young” ACA "1 Cry" Por Boy/Anantic 
4 Bruno Mars 9 Maroon 5 

“Locked Gut of Heaven” Ananitic "One More Night” 4a4/octone 
5 Rihanna 10 Pink 

*Diamonds” foc Maton Der sam ! “Try” FCA 
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TOP 10 SINGLES 


1 Elton John 


*Something About the Way You 
Look Tonight/Candle in the Wind 
189?" Rocket 


2 LeAnn Rimes 
“How Do | Live” curt 


3 Usher 

"Vou Make Me Wanna..." Larace 
4 LSG | . 

"My Body" fastivest = BOSC TDOM 
5 Mase 


“Feel So Good" Sx) Boy On the Cover 

"| still zoom around and do 
what! do. I'd hate to have 
to go ‘round thinking about 
health and shit like that. It's 
never occurred to me. This 
is what | am, this is what 
ve got. and | do what | do. 
There's anly one really fatal 
disease, I've concluded, It's 


called hypachandria. And it 
10 Puff Daddy andthe Family = ener One| 


is deadly.” 
“t's All About the 6. ing” 
Fisch Tides adele ell —Keith Richards 


6 Somethin’ for the People 
“My Love is the Shhh!” warner 


7? Robyn 


“Show Me Love” 4c. 


8 Chumbawamba 
*Tubthumping” Renwbic 


9 Hanson 
"| Will Come to You" Mercury 
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Top 40 Albums 


1 fs Rihanna 

Unapologetic seeDer tam 
Z 2 Taylor Swift 

Red Aig Machine 
5 One Direction 

Take Me Home Syco Columba 
4 ©&™ Phillip Phillips 


The World From the Side of the Moon 
Iintesicane 


5 &™ Kid Rock 
— Rebel Soul Top Dog:Atianpie 
6 6 Rod Stewart 

Merry Christmas, Baby Verve 
7 22% Pink 
The Truth About Love aca 
8 i _£Jason Aldean 
Wight Train Sraten Sow 


9 ©&™ Led Zeppelin 


Celebration Day Swan SangAtantic 
10 ©™ Keyshia Cole 

Woman to Woman Geffen 
1] ©&@ ~ séKelly Clarkson 

Greatest Hits; Chapter One 15 


12 35 £4Carrie Underwood 
Blown Away 'amata Mannyilie 
13 «34 «Justin Bieber 


Believe RaMGSchoolboy and 
14 & Pitbull 
Global Warming Me 305/Pals Graunos 


1S a NOW 44 
Varia us Artists LinversalEMI Sony 


16 20 Michael Bublé 
Christmas (i Geprise 


7 7 Christina Aguilera 


Lotus Ac 
18 7)  #£Blake Shelton 
Cheers, It's Christmas 
earner Bros Mashenie 
19 #7 ~)6 Lady Antebellum 
_______ On This Winter's Night Capitol Mashvitie_ 
20 27 Maroons 
OvVerexposed 4aM/Oriane 
21 #24 Scotty McCreery 
Christmas With Scotty McCreery 
(Mercury Mashlite“interscane 
32 #ia Kendrick Lamar 


good kid, m.A.A.d city 
Top hv 4 tormahhiniterscope 


23 #15 £=xMumford & Sons 
Babel ciscnore 
24 3 The Twilight Saga: 
Breaking Dawn: Part 2 
Soundtrack Surmmit(Chan Shop Atantic 
25 «4 Imagine Dragons 
Wight Visions Kainatomenintersrope 
26 32 TheLumineers 
; x The Lumineers Suatone 
27 «#107 ©Nicki Minaj 
Pink Friday: Roman Reloaded 
Fourier Monee" Cart Morne 


28 36 Luke Bryan 
Tailgates & Tanlines Convos Meswille 
29 26 One Direction 
Up All Night SycoCowrmps 
30 se Justin Bieber 
Under the Mistletoe 
REMG Sc hoolbog,tsdand 
31 12 Susan Boyle 
Standing Ovation: The Greatest Songs 
From the Stage $ycoColumina 
32 25 #£Aerosmith 
Music From Another Dimension! 
: __Cokirrbis = 
33 273 #£xNe-Yo 
R.E.D. Molown 
34 4 The Weeknd 


Trile 
Adele 


x 


# 2) HL Coalumbla 
36 #151 Blake Shelton 

Red River Blue Warner Bret. Nashville 
37 4 0633~)—sCoTrans-Siberian Orchestra 


Dreams of Fireflies (ona Christmas 
Night) Feoubie 


38 so Of Monsters and Men 
My Head [5 an Animal Republic 


39 as Kenny Chesney 
Welcome ta the Fishbowl 
Blue ChairCotumbva Masheiile 
40 79 ~~ = Little Big Town 


Tornado Capitol Mashviile 


No Apology 

Despite bad press for 
reuniting with Chris Brawn 
and dragging 250 fans and 
writers around the globe, 
Rihanna sold 238,000 cap- 
ies of her new LP. 


Rebel Yell 

One of iTunes’ last holdouts 
finally caved. Kid Rack put 
his new LP on the service 
and sald 146,000 copies, a 
23 percent drop from his 
last disc's first week, 


Ramble On 

An album documenting Led 
Zeppelin’s 2007 reunion gig 
- featuring epic takes on 
“Dazed and Confused” and 
“No Quarter" - sold 101,000 
units in Week One. 


Diamond Is Forever 
Almost two years after its 
release, Adele's 2/7 is stilla 
juggernaut. It just hit 10 mil- 
lion copies - getting there 
faster than any LP since 
‘NSynec's in 2001, 


00 Chari position on Noy, 28th, 2017 

O00 Chait gestion en Nov, Zk Pow 
fT New Entry + Greatest hainer 
EP Re-Eniry 
Cogyrioht © 200 
Falenien LD nitictiog 
Daekesl Pepi, § LE 

AW hag eerie 


| | ° 
= 
fare bhibhonie oo 


DECEMBER 20, 20123-JANUARY 3, BOLLS 


FROM TOP MICHAEL MULLER CLAY BATRICR MCBRADE: ROSS HALIM; LAUPER GUKCFF 


tHe EXCITEMENT OVep Youp 


NEW DEVICE IS CAUSING 
MUSCLE CRAMPS IN YOUR FACE 
YOU MAY HAVE 


NEwpHor\* 


NEW is the time for Norton. 

Newphoria is the state of excitability that clouds your mind, leaving you vulnerable 
to digital threats like viruses, data loss and malware. Safeguard yourself and your 

new PC, Mac, smartphone or tablet with Norton 360™ Multi-Device. Because NEW 
is the time to protect what matters. Learn more at ProtectYourStuff.com 


SECURITY | CLOUD | MOBILE | LIVE HELP Protecting the Stuff that matters.” Vv Norton 
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NO TWO BOTTLES ARE EXACTLY ALIKE. 
SO YOU CAN GIVE ALL YOUR FRIENDS 
SOMETHING DIFFERENT. 


ELIMINATE REGIFTING 


PATRON TEQUILA IS A ONE-OF-A-KIND GIFT. OUR SIGNATURE BLENDING OF OLD AND NEW WORLD DISTILLATION 
TECHNIQUES GIVES IT AN UNCOMMON SMOOTHNESS. EVEN OUR BOTTLES ARE UNIQUE—EACH ONE 
HANDMADE AND INDIVIDUALLY NUMBERED. THE RESULT IS A GIFT PEOPLE TREASURE RATHER THAN PASS ON. 
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YOU Mensa rk 
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SIMPLY PERFECT. 


(2012 The Patron Spints Gorpany, Las Vegas, NV 40h Ale Wy natrongifi.com The perfect way to enjoy Patron this holiday Season [8 responcsitily 


